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ABSTRACT 

Translation and Ideology: A Study of Paratexts of Turkish Translations of the 

Kurdish Mesnevi Mem ¾ Zin in the Republican Period 

 

Mem ¾ Zin, the masterpiece of the seventeenth-century Kurdish poet Ehmed° Xan´, 

was translated into Turkish in both the Ottoman and Republican periods. The 

purpose of this thesis is to analyze the paratexts accompanying the Turkish 

translations of Mem ¾ Zin that were produced from Kurdish source-texts in the 

Republican period, so as to examine the impact that ideology can have on translation. 

Translations of Mem ¾ Zin in much of the Republican period encountered censorship 

and repression. However, the same text was translated by the Ministry of Culture and 

Tourism, a representative of the state, in 2010, thus suggesting the strong relationship 

between ideology, politics and translation. To examine this relationship, the thesis 

retrospects the Kurdish issue in Turkey in its various linguistic, social, academic and 

literary dimensions. After that, the theoretical framework is presented and, in 

particular, the salience of Lefevereôs concept of rewriting is emphasized. As for the 

methodology, paratextual analysis and critical discourse analysis are deployed in an 

attempt to reveal the ideological motives behind the translations. With these 

methodological tools, I analyze the book covers and prefaces of Mehmet Emin 

Bozarslanôs translation (1968, 1975 and 1990), Namēk Aēkgºzôs translation (2010) 

and Kadri Yēldērēmôs translation (2010) and book-length translation criticism (2011). 

The thesis concludes that the Turkish adventure of Mem ¾ Zin offers a striking case 

of the link between ideology and translation, while analysis of the paratexts for 
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various Kurdish-Turkish translations demonstrates the role that paratexts can play in 

creating new images of authors and works. 
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¥ZET 

¢eviri ve Ķdeoloji: K¿rte Mesnevi Mem ¾ Zinôin Cumhuriyet Dºnemi T¿rke 

¢evirilerinin Yan Metin Ķncelemesi 

 

17. y¿zyēlda yaĸamēĸ olan K¿rt ĸair Ehmed° Xańônin en ºnemli eserlerinden olan 

Mem ¾ Zin mesnevisi, hem Osmanlē hem de Cumhuriyet dºneminde T¿rkeôye 

evrilmiĸtir. Bu tezin amacē, Cumhuriyet dºneminde K¿rteôden T¿rkeôye yapēlan 

Mem ¾ Zin evirilerinin yan metinlerini incelemek ve bu sayede ideolojinin eviri 

¿zerindeki etkisini ortaya koymaktēr. Cumhuriyet tarihinin b¿y¿k bir bºl¿m¿nde, 

Mem ¾ Zin evirileri sans¿r ve baskēya maruz kalmēĸtēr. Fakat 2010 yēlēnda, K¿lt¿r 

ve Turizm Bakanlĵē, devletin bir temsilcisi olarak, Mem ¾ Zinôin yeni bir T¿rke 

evirisini yayēnlar. Bu durum, evirinin siyaset ve ideoloji ile arasēndaki iliĸkiyi 

gºzler ºn¿ne sermektedir. Bu iliĸkiyi incelemek iin, alēĸmada ºncelikle 

T¿rkiyeôdeki K¿rt meselesi dilsel, sosyal, akademik ve edebi boyutlarēyla tarihsel 

olarak ele alēnēr. Sonrasēnda, kavramsal ereve aēklanēr ve ºzellikle Andr® 

Lefevereônin yeniden yazēm kavramēna vurgu yapēlēr. ¢evirilerin ideolojik 

amalarēnē aēĵa ēkarmak iin, yan metin incelemesi ve eleĸtirel sºylem 

ºz¿mlemesi yºntemleri kullanēlmēĸtēr. Bu yºntemler yardēmēyla, Namēk Aēkgºzô¿n 

evirisi (2010), Kadri Yēldērēmôēn evirisi (2010) ve eviri eleĸtirisi kitabē (2011) 

incelenmiĸtir. ¢alēĸma, Mem ¾ Zinôin T¿rkeôdeki macerasē ¿zerinden eviri ve 

ideoloji arasēndaki g¿l¿ baĵa dikkat eker. Aynē zamanda, kaynak metni K¿rte 

olan Mem ¾ Zin evirilerinin yan metinlerinin incelenmesi, yazar ve eseri iin yeni 

bir imaj oluĸturmada yan metinlerin ne kadar etkili bir rol oynadēĵēnē ortaya koyar.    
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INTRODUCTION 

 

Mem ¾ Zin is a Kurdish mesnevi1 written in the Kurmanji dialect by the Kurdish 

philosopher and poet Ehmed° Xań 2 (1651-1707), who lived in Hakkari. He belonged 

to the Xań  tribe and could speak Arabic, Persian and Ottoman very well. The fact 

that Xań 's father was a judge might be the reason for his interest in law and later on 

in many different branches of science and the arts. He was educated in religious 

schools (madrassahs) and embarked on an unending quest for knowledge, studying 

Ancient Greek philosophy, Sufism, astronomy and Kurdish literature (Ceylan, 2011). 

His mesnevi, Mem ¾ Zin, is based on a real love story that became a well-known saga 

in the fourteenth century, entitled Meme Alan (Mem of Alan), consisting of 2656 

couplets. In that saga, Mem is a young boy who falls in love with Zin, a girl who is 

brought to his palace by some fairies. When Mem wakes up he cannot find Zin and 

starts searching for her desperately. The saga ends tragically with the death of the 

lovers. Ehmed° Xańôs mesnevi takes its name from these characters in the saga. In 

the mesnevi, Mem and Zin fall in love with each other during the Newroz festival, in 

which the arrival of spring is celebrated. Zin has a noble family and is the sister of 

the governor of Cizre. However, the antagonist Beko, the gate keeper of the 

governor, hampers the union of the two lovers with his insidious plans. His 

conspiracies result in the death of Mem, which is unbearable for Zin. The story, 

which is rich in elements of Kurdish culture and folklore, ends with the tragic death 

of the lovers.  The shrine of Mem and Zin was constructed by Emir Abdal Ķbn-i 

Abdullah Seyfettin Boti in 1487 in ķērnak and it can still be visited there. However, 

written more than two centuries after the death of the lovers, Xańôs mesnevi goes 

                                                 
1 A poetic form consisting of rhymed couplets in Sufi literature. 
2 Xań  is spelled like ñKhaniò in English. 
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beyond the love story of two young people and, as a representative of the genre of 

Sufi poetry, deals with love of God. What is significant is that Xań did not write it in 

Arabic, Persian or Ottoman Turkish, which were the conventional languages for this 

genre in that time, but wrote it in the Kurmanji dialect of Kurdish. In his article ñK¿rt 

Ulusal Destanē: Mem ¾ Zinò (The Kurdish National Saga: Mem ¾ Zin), Mehmet Emin 

Bozarslan states that since Arabic was the language of Islam and Persian and 

Ottoman Turkish were the languages of the two dominant empires, only these 

languages were appreciated (Bozarslan, 2010, p. 51). Xań  gives his reason for 

writing in Kurdish in his mesnevi in the couplets 237-240: 

Hasil ji ́ nad eger ji b°dad 

Ev b́ dôete kir xĺaf° muôtad 

 

Saf́  ĸemirand vexwari durd ́

Manend° durr° l śan° Kurd  ́

 

Ċnaye ńzam ¾ ńt́ zam° 

K°ĸaye cefa ji boy ó am° 

 

Da xelqi neb°jitin ku ñEkrad 

B° meôrf́et in, bi esl ¾ bunyad 

 

(Yēldērēm, trans. 2010, p. 157) 

 

In short: stubbornly, albeit out of injustice 

He [Xań] embarked on this unusual novelty 

 

Pouring limpid drink to the dreg 

As the pearl of the Kurdish tongue 

 

Bringing it into order and regularity 

Suffering hardship for the sake of the public 

 

So that people might not say: ñThe Kurds 

Have no origin, knowledge and base 

 

(Saadalla, trans. 2008, p. 33) 
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It is clear that Xań wrote his piece in Kurdish for the specific reason of enriching his 

own culture through literary production. That is why some writers like Ferhad ķakeli, 

the author of Mem ¾ Zin óde K¿rt Milliyetiliĵi (Kurdish Nationalism in Mem ¾ Zin), 

still identify this text as the origin of Kurdish nationalism (ķakeli, 1996). That may 

also be the reason why Mem ¾ Zin is the most frequently published work of Kurdish 

literature (Erg¿l, 2015). Not only the language the text was written in but also the 

plot of the work have provided substance for nationalist readings and appropriations 

of Mem ¾ Zin. The relationship between Mem and Zin has been interpreted as 

symbolizing the Kurdsô struggle for unity and nationhood and the difficulty of 

achieving these (Galip, 2012, p. 171). The nationalist reading of the text is also 

underlined by Martin Strohmeier, who suggests that Mem ¾ Zin ñhas become almost 

a óDeclaration of Independenceô in Kurdish historyò (Strohmeier, 2003, p. 27). The 

Kurdish-nationalist reading of the text appears particularly striking, and potentially 

problematic, when we consider Mem ¾ Zin, its interpretations and translations, within 

the framework of the Kurdish issue in Turkey with all its political, linguistic, 

economic and social dimensions. That is why Mem ¾ Zin can be regarded as a 

particularly relevant case for the study of ideology in translation.  

  

A few key moments in the history of Mem ¾ Zin in Turkish / Turkey reveal what 

a rich source of material this text offers for research on translation, and especially for 

research on the relationship between translation, ideology, politics and power. 

Mehmet Emin Bozarslan, the first translator of Mem ¾ Zin in the Republican period 

was sued for his endeavor to translate this text in 1968. Ideologically ñproblematicò 

parts were omitted but even this censorship did not rescue him from being tried. No 

less interesting is the subsequent evolution of the same text, in the same country. In 
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2010, the Ministry of Culture commissioned Namēk Aēkgºz to translate Mem ¾ Zin 

into Turkish within the context of the governmentôs Kurdish initiative. The then 

Prime Minister Recep Tayyip Erdoĵan made use of this translation during his speech 

in Hakkari (Ehmed° Xańôs hometown) before the elections in 2011. This speech 

constitutes ample proof of the fact that translation is a ñcultural political activityò 

(Venuti, 2010, p. 68). The transcription of the speech from the video is:  

ñHakkarili Ahmedi Haniônin adē anēlmēyordu. Mem ¾ Zin tanēnmēyor, yasaklēydē. 

Ama ĸimdi biz, K¿lt¿r Bakanlēĵēômēz vasētasēyla bastēk yayēnladēk ve hayata 

takdim ettik.ò (Erdoĵan, 2011) 

 

The name of Ehmed° Xań  from Hakkari was never mentioned. Mem ¾ Zin was 

not known, it was banned. However, through the Ministry of Culture, we have 

now printed, published and revived it.3 

 

The decision to translate the same text, Ehmed° Xańôs Mem ¾ Zin, was once a 

reason for being tried and now it is presented a source of pride for political reasons. 

The total change in the position of the same source text requires an explanation from 

the perspective of Translation Studies. 

 The purpose of this thesis is to investigate various presentations of Mem ¾ 

Zin, focusing on the translations from Kurdish into Turkish in the Republican Period. 

By ñpresentationò, I mean how these translations are introduced to the target system 

and the role of paratextual elements like book covers and prefaces in that process. 

Thus, the aim is not doing textual comparisons between different translations. 

Indeed, since I do not know any Kurdish, this aim is not available to me. Instead of 

that, my primary goal is to see the differences between images of the work and 

author that are created by the paratexts attached to different translations. According 

to Genette, ñthe paratext é is a discourse that is fundamentally heteronomous, 

auxillary, and dedicated to the service of something other than itself that constitutes 

                                                 
3 Unless stated otherwise, all subsequent translations from Turkish are by the current author. 
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its raison dôetreò (Genette, 1997, p. 12). Thus, the major aim of this thesis is to reveal 

what exactly paratexts of different translations serve at different times. To the best of 

my knowledge, this will be the first time that a Kurdish literary work has been 

handled as a research topic within the field of Translation Studies, since most of the 

work produced on Kurdish literature is either highly comparative (i.e. comparisons 

with other literatures and languages are very common) or primarily motivated by a 

certain political agenda (e.g. the so-called academic works in the past that tried to 

show that Kurdish is not a language at all). Fortunately, we have the precious works 

of Clemence Scalbert-Y¿cel (2011), (2012) and Selim Temo Erg¿l (2015) on 

Kurdish literature; however, translation is not at the center of these studies. In his 

article titled ñSpecters of Kurdish Nationalism: Governmentality and Translation in 

Turkeyò, Nicholas Glastonbury examines three translations of Mem ¾ Zin, namely 

Mehmet Emin Bozarlsanôs translation (1968), Namēk Aēkgºzôs translation (2010) 

and the TV series Siya Mem ¾ Zin4 and discusses what he terms the ñgovernmental 

logicò behind the production of these ñtransfigurationsò (2015, p. 48). He asserts 

that, with its Kurdish initiative, the AKP government used Kurdish culture and 

language as ñweapon[s] for counterinsurgencyò and ñexpropriated the very terrain of 

the fields of Kurdish cultural productionéò (2015, p. 63-64) in order to suppress 

Kurdish nationalist yearnings through the alternative offering of neoliberal (Turkish) 

multiculturalism. However, he does not approach these translations from the 

perspective of Translation Studies and does not employ the theoretical and 

methodological tools of that field. As an article, the study does not go into detail as 

this thesis offers. For instance, not much information about various translations of 

Mem ¾ Zin is provided. On the other hand, this thesis focuses primarily on 

                                                 
4 In the shadow of Mem ¾ Zin. 
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paratextual analysis of many Mem ¾ Zin translations and aims tries to approach them 

through the prism of Translation Studies. 

As for my methodology, I will concentrate on paratextual analysis, which 

ķehnaz Tahir G¿raĵlar (2002) and others have shown to be a particularly fruitful 

method of translation research. Another example from Turkey of the use of 

paratextual analysis in translation research is Seyhan Bozkurtôs MA thesis titled 

ñTracing Discourse in Prefaces to Turkish Translations of Fiction by Remzi 

Publishing House in the 1930s and 1940sò (2007). The major purpose of the 

paratextual analysis presented in this thesis is to portray the ideological differences in 

various Turkish translations of Mem ¾ Zin.  

 For such an analysis, it is imperative to retrospect the context of the Kurdish 

issue in Turkey. This issue manifested itself in various fields, including the legal, 

linguistic, social, academic and political arena. Without doubt, translation activities 

were embedded in these contexts and were directly influenced by developments in 

such fields. A key turning point in the destiny of this work, namely the Ministry of 

Cultureôs publication of Mem ¾ Zin within the framework of the Kurdish initiative, 

amply demonstrates the embededness of translational behavior in the broader social 

context. When we look at the legal field, it is possible to say that the Kurdish 

language was exposed to limitations or even bans, especially in the early Republican 

period. The reason for these linguistic restrictions may be the fact that the new state 

idealized a Turkish-speaking Turkish identity. Kurdish had its ups and downs 

throughout the history of the Republic, facing more strict legal regulations during 

politically sensitive times such as periods following coups dô®tat, and enjoying 

greater liberalization after 2000 in particular. The reflections of this liberalization can 

be seen in the accelerated pace of Kurdish publishing activities and specifically in the 
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publication of Mem ¾ Zin translations, which gained an observable impetus in the last 

decade.  

The linguistic contextualization of the Kurdish language shows that it too was 

the subject of hot debates concerning the (non-)existence of this language. Claims 

made concerning Kurdish have ranged from absolute denial of the existence of this 

language to the argument that there are multiple Kurdish languages. The claim that 

there is no such thing as Kurdish is not as prevalent as it used to be in the early 

periods of the Republic. However, the reference to a multiplicity of dialects raises 

another issue: Do they all fall under the Kurdish language or are they different 

languages? These ideas are supported by different groupings with different 

ideological stances, and this discussion will be covered detail in the first chapter.  

Discussions on Kurdish language inevitably become tied up with 

demographic questions, namely the issue of how many people speak Kurdish and 

how many Kurdish people live in Turkey. However, there is no consensus on the 

calculations due to the differences in the ideological perspectives of the agents and 

the difficulty of defining what makes a person ñKurdishò. Most studies are based on 

the language criterion, i.e. if a person speaks Kurdish as a mother tongue, then we 

can assume him/her to be a Kurd. Nevertheless, this assumption has its intrinsic 

handicaps because some people are born to Kurdish families but do not speak 

Kurdish at all. When we look at the academic context, we see that in the past 

Kurdology was not recognized as a field in its own right. In fact, studies of the 

people many would claim to be Kurds often tried to show that Kurdish was not a 

language and that Kurds are originally Turks. We see that such studies were also 

promoted by the state, as can be seen in the example of Doĵu Ķlleri ve Varto Tarihi. 

In recent years, however, Kurdish Language and Literatures departments have been 
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founded in some universities, even though their number is very few. The greater 

official recognition of Kurdish identity might be the reason for that step and for the 

impetus that Kurdish literary activities and the academic field of Kurdish Studies 

have gained in recent years. 

 When we analyze the literary context and translation activities related to 

Kurdish in Turkey, it is safe to say that they show a parallel trend to the political and 

social situation of Kurdish in the country. Even-Zoharôs concept of the polysystem is 

very helpful for illuminating inter- and intra-systemic relations. On the other hand, 

we again face the difficulty of finding a ñdefinitionò for Kurdish literature, as its 

borders are so vague and arguably does not consist only of literary productions in the 

Kurdish language. There are those writers who are of Kurdish origin but write in 

Turkish, just as there are Kurdish authors in Turkey who write only in Kurdish. The 

drawing of borders around the Kurdish literary system becomes more problematic 

still when we consider literary production in different dialects of Kurdish. What is 

more, Kurdish literary activities are not limited to the borders of a single country, but 

take place across a wide territory, which makes the ñdefinitionò of this literature even 

more complicated.  

 Within the complex network of Kurdish literary activities, translation 

occupies a key position. Translations from Kurdish are carried out and there are also 

translations from other languages into Kurdish. The latter kinds of translations are 

mostly of canonized literary works. Through such translations, it is demonstrated that 

Kurdish is a language that is capable of reproducing great literature. In addition, 

these translated works may function as models for original production in Kurdish.  
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 Having considered the status of the Kurdish language in Turkey from many 

angles, we can now start to explore the adventure of Mem ¾ Zin in Turkish. The 

mesnevi was first translated in the Ottoman period, namely in 1730 by Ahmed Faik. 

The precise status of this translation is still the subject of debate. Some say that it 

was a translation of Xańôs Mem ¾ Zin, while other suggest that it is a ñTurkish Mem 

¾ Zinò. Another translation was completed in 1919 by M¿k¿sl¿ Hamza. After the 

foundation of the Republic, this work was not translated for many years, until 1968, 

when Bozarslanôs translation came out. He was prosecuted for translating Mem ¾ Zin 

and the reprintings of his translation were published in 1975 and 1990, with the 

addition of the court reports of Bozarslanôs trial. Sērrē Dadaĸbilge translated Ahmed 

Faikôs Mem o Zin in 1969, but unlike Bozarslan he was not prosecuted, presumably 

the reason being that his was an intralingual translation of the ñTurkish Mem o Zinò, 

not an interlingual translation of Ehmed° Xańôs Mem ¾ Zin in the taboo-ridden 

language Kurdish. The mesnevi was not translated into Turkish until the Ministry of 

Culture and Tourism commissioned Namēk Aēkgºz as a translator and published 

Mem ¾ Zin in 2010. After that, we see a remarkable increase in Mem ¾ Zin 

translations into Turkish. Kadri Yēldērēm published his translation in 2010, as well as 

a translation criticism on Aēkgºzôs translation, which is a valuable material for 

discourse analysis. In 2013, Nihat Daĵlēôs prose translation was published by Gonca 

Books. Some intra-lingual translations of Mem ¾ Zin also exist but they are excluded 

from the scope of this thesis, as my purpose is to focus on the translations from 

Kurdish into Turkish only. Mem ¾ Zin also appeared on stage, the silver screen and 

TV, as a series on TRT-6, a state-run Kurdish-language TV channel. 

 Lefevereôs notion of rewriting offers a fruitful framework for conceptualizing 

both the academic discourse on Mem ¾ Zin in the Republican period and the 
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paratextual apparatuses (especially prefaces) of the Turkish translations of the saga. 

The factors of ideology and patronage play a crucial role in Lefevereôs concept of 

rewriting, making it especially suitable for an analysis of Mem ¾ Zin. As instances of 

rewriting, paratexts are very effective in potentially shaping and manipulating the 

reception of a work, and their manipulative power can be observed especially in 

book covers and prefaces. For this reason, the covers and prefaces will be analyzed 

with the help of the specific notions and terms introduced by Genette in his 

paratextual analysis, as well as with the tools of Critical Discourse Analysis. 

 As for the organization of the chapters in this thesis, the first chapter 

elaborates on the contextualization of the Kurdish language in Turkey, focusing on 

the legal, linguistic, social and academic aspects of the issue. The second chapter 

deals with Kurdish literary and translation activities in Turkey, employing the 

theoretical framework of Polysystem Theory. The contextualization of the case of 

Mem ¾ Zin in the first two chapters should serve a better understanding of the 

environment in which Mem ¾ Zin has been presented to the Turkish readership at 

different times. After that, in Chapter 3 I set out my theoretical framework and 

explicate the methodology used in my textual analysis. For this purpose, since the 

story of Mem ¾ Zin in Turkey is a story of multiple translations, it is necessary to 

discuss the relevance to this story of the Retranslation Hypothesis and other 

theorizing and research on retranslations. After that, Lefevereôs notion of rewriting 

will be summarized. As for the methodological tools, I will concentrate on critical 

discourse analysis and paratextual analysis. Chapter 4 presents the rewritings of Mem 

¾ Zin in the academic sphere, dealing first with the academic studies on Xań and 

Mem ¾ Zin. After that, Mem ¾ Zin will be examined as a source text. In that part, a 

number of excerpts from the text will be used to highlight what makes this text so 
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significant and problematic for translation into Turkish. In the final part of the 

chapter, I will chronicle the Turkish translations of Mem ¾ Zin, once again employing 

Lefevereôs notion of rewriting in doing so. In Chapter 5, I will analyze the book 

covers and prefaces of Mehmet Emin Bozarslanôs translation and its reprintings 

(1968, 1975, 1990), Namēk Aēkgºzôs translation (published by the Ministry of 

Culture in 2010), Kadri Yēldērēmôs translation (2010) and, finally, Yēldērēmôs 

translation criticism on Aēkgºzôs translation (2011). The primary goal of this thesis 

is to see the differences in the way a work and its author can be presented and to 

trace the ideological motives behind these presentations. To conclude, Xan ́wrote his 

mesnevi in Kurdish so that people might not say that ñthe Kurds have no origin, 

knowledge and baseò; I analyze how his work has been presented to Turkish readers 

so that people might not say that translation is a mere transfer of words.  
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CHAPTER 1 

CONTEXTUALIZING THE KURDISH LANGUAGE IN TURKEY 

Mem ¾ Zin can be considered an ideologically marked text not only because of its 

nationalist or religious readings but also for the language it was written in: Kurdish. 

The Kurdish language has always been a matter of debate in Turkey, and the debate 

surrounding it has been strongly related to the political macro-context. Actually, 

calling the political context the ñmacro-contextò of the language issue and thus 

giving a hierarchically lower status to the language issue is problematic as the 

political context is itself often shaped by the language itself. Even the terms for 

referring to the political context, i.e. óthe Kurdish issueô, óthe Kurdish problemô, óthe 

Kurdish questionô, óthe Kurdish rebellionô, óthe Kurdish conflictô, etc., imply distinct 

perspectives on the issue. What is more, the ways these terms are defined and 

explained vary. Barkey and Fuller (1997, p. 60) suggest that some regard the Kurdish 

issue as one of ñexternal terrorò, which implies that the state should reinforce the 

military and security forces at the border line. On the other hand, some others think 

that it is a case of ñinternal terrorò. In other words, there is an internal security 

problem that leads to criminal activity. Some people consider that it is primarily 

economic in origin; thus, the state should give more importance to economic 

investments in the Eastern part of the country in particular. However, there are many 

who claim that the Kurdish question is a cultural and ethnic issue, which raises the 

specter of cultural autonomy or even political independence (Barkey & Fuller, 1997, 

p. 60). As can be seen, it is very difficult to discuss this case using an ideology-free 

language.  
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 Language thus turns out to be very problematic in the conceptualization of the 

issue. Not only is the language used when defining this case of critical importance; 

language rights have consistently been among the major demands of the Kurds. They 

have had many linguistic demands as part of their political struggle. The rights to 

receive education in their mother tongue, to use their language in court, to publish 

books, broadcast on TV/radio in Kurdish and to receive public services in that 

language appear as the most articulated demands. So, it is safe to assume that the 

substance of the Kurdish issue,5 as well as its presentation and conceptualization, are 

heavily shaped by language.  

 In this chapter, I will try to contextualize the Kurdish language and Kurdish 

literary and translation activities in Turkey. The contextualization will serve to foster 

a better understanding of the different presentations of the Turkish translations of 

Mem ¾ Zin at different times by different agents. The aim of this chapter is to 

historicize and contextualize the use of the Kurdish language in Turkey and discuss 

the state of literary practices as well as translation activities. For this purpose, I will 

first deal with the use of Kurdish in Turkey, by focusing on the legal regulations. 

After that, I will attempt to demonstrate the publicization of Kurdish language; i.e. its 

use in political and social spheres. Then, demographic and linguistic studies in the 

field will be reviewed. In the next part, the academic discourse on Kurdish language 

will be analyzed. In the last part of the chapter, Kurdish literary and translation 

activities will be examined in the light of Polysystem Theory. 

                                                 
5Instead of the ñKurdish problemò or ñconflictò, here the term ñissueò is chosen to have a more neutral 

tone.  
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1.1  Legal context 

In Turkey, the Kurdish language has been subject to restrictions, limitations and, 

mostly, wholesale bans. The underlying reason for this repressive approach can be 

counted as a state policy which can be dated back to the end of the Ottoman Empire 

and the foundation of the Republic. In this part, I will try to historicize the state 

approach towards the Kurdish language and its use in the public sphere. 

 In his article ñThe Kurdish Question in Turkish State Discourseò, Mesut 

Yeĵen (1999) asserts that the roots of the Turkish state discourse (TSD) can be 

traced to the collapse of the Ottoman Empire. As a multi-national empire, the 

Ottomans had a different notion of ñmilletò or ñnationò than we think of today. The 

axis of the ñmilletò was religion (Islam) in the Ottoman Empire; that is to say, there 

were not any ethnic categories but a religious-based hierarchy existed (Yeĵen, The 

Kurdish Question Turkish State Discourse, 1999, p. 557). As Geoffrey Lewis puts it, 

ñIn the empire there was a Muslim millet, but no Turkish or Arab or Kurdish millets; 

there were Greek and Armenian and Jewish millets, but as religious communities, 

not as ethnic nationsò (Lewis, 1965, p. 329). In the eighteenth century, it was realized 

that the Ottoman Empire had fallen behind Europe in many respects; thus, some 

reforms and innovations were made so as to modernize and westernize. In order to 

resist the West, Ottomans tried to resemble the West (Lewis, 1965, p. 329). This 

westernization and modernization process led to the entrance of nationalist views in 

the European sense into the Ottoman Empire. The notion of ñmilletò gained new 

dimensions.  

 In the 1920s, after the foundation of the Republic, the modernization and 

westernization process continued. The new regime searched for a new ñnationò and 

made people adopt this new national identity (Aydēn, 1995, p. 59, own translation). 
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ñTurkishnessò was the basis of the Republic which, in accordance with its secular 

stance, kept a distance from religion. Thus, the notion of ñmilletò altered after the 

Ottoman reign, where it had referred to Islam and Muslim people, and it gained a 

new dimension in the Republican period. To be sure, for some ideologues and policy 

makers the notion of ñTurkishnessò was intended to be inclusive and civic, but the 

marginalization and even denial of non-ethnically Turkish identities led to an 

ambiguity concerning the meaning of Turkishness. As a result, claims about civic 

nationalism did not always seem so sincere. 

 The fostering of Turkishness resulted in the ignoring or invisibility of other 

ethnic groups. What is more, these groups and their demands were mostly regarded 

as a threat to the unity of the state. It is also necessary to note that the Kurdish 

language generally comes to fore at this point as it is the mother tongue of ñas many 

as one in five inhabitants of Turkeyò (Ergil, 2000, p. 122). In other words, Kurdish is 

the second most widely used language in Turkey. Thus, its use was mostly associated 

with a risk or threat. As Doĵu Ergil points out, sometimes unity was confused with 

uniformity (2000, p. 123). The nation-building process of the state resulted in 

standardizing the citizens in terms of nationality and language and secularizing them 

in orientation (2000, p. 123). By eliminating the differences and promoting a certain 

type of identity for citizenship, such standardization entailed many problems, 

including the Kurdish issue. The implications of standardization can be traced in the 

laws pertaining to the use of mother tongues and, specifically, to the use of Kurdish 

in the public sphere.  

 The desired uniformity for the sake of unity is clearly reflected in the 

language issue in Turkey. The state adopted monolingual policies and speaking in 

Turkish was considered as the main indicator of national identity (Kubilay, 2005, p. 
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56, own translation). Thus, the public sphere was homogenized linguistically. In her 

study, Kubilay firstly problematizes and conceptualizes the notion of ñpublic 

sphereò. She discusses Habermasô and Fraserôs conceptions of public sphere and 

criticizes the formerôs notion of public sphere by drawing on the arguments of the 

latter. Adopting the theoretical tools of Fraser, she depicts the case of the Kurdish 

language in the public sphere in Turkey, making frequent reference to relevant 

legislation.  

 The constitution of 1924 defined Turkishness in Article 88 as follows: 

ñWithout religious and racial discriminations, everyone in Turkey is a Turk in terms 

of citizenshipò. Here, Turkishness is defined legally (Kubilay, 2005, p. 64, own 

translation). However, in the other sections (Article 12), we find the stipulation that, 

ñThose who cannot read and write in Turkish cannot be elected as a representativeò. 

So, as Yeĵen points out, an ethnic dimension is added by mentioning literacy in the 

Turkish language (2003, p. 120). 

 Some other items of legislation that directly affect the use of Kurdish are the 

Law on the Adoption and Application of the Turkish Alphabet of 1928, the Law on 

the Unification of Education of 1924 and the Surname Law of 1934 (Zeydanlēoĵlu, 

2012, p. 103). With the alphabet reform, the new Turkish alphabet adapted from the 

Latin alphabet was made obligatory. Secondly, the education reform secularized and 

centralized the education system. Due to centralization, different types of educational 

institutions like medrese or religious schools were banned. In the Ottoman period, 

these institutions had provided education in different languages, including Kurdish. 

When they were prohibited, Kurdish was deprived of its institutions in the field of 

education (Zeydanlēoĵlu, 2012, p. 103). Finally, with the Surname Law of 1934, all 

citizens had to adopt Turkish surnames. The Statute on Last Names (Soy Adē 
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Nizamnamesi) stipulated that last names ending with ñyan, of, ef, vic, is, dis, pulos, 

aki, zade, mahdumu, veled and binò could not be adopted (Bayar, 2011, p. 124). As a 

result, people of Armenian, Bulgarian, Macedonian, Serbian, Croatian, Slavic, 

Greek, Cretan, Persian, Georgian and Arabic origin could not register with the 

surnames of their nationalities (¢aĵaptay, 2006, p. 62). What was intended was the 

creation of a homogeneous nation through the adoption of Turkish surnames.  

 Another legal regulation was the Resettlement Law of 1934. Also known as 

Law no. 2510, the Resettlement Law aimed at creating an homogenized population 

throughout the country by distributing the non-Turkish population to certain regions 

of Turkey, where they could come together and fuse with the Turkish population. 

Also, the Resettlement Law set the condition that ñthose who did not speak Turkish 

could not establish a village or neighborhood, nor could they found workersôor 

artisansô groups/associationsò (Bayar, 2011, p. 122). Thus we can safely infer that 

during the first decades of the Republic, the use of languages other than Turkish was 

perceived as a threat to national unity and Kurdish language and its speakers were 

exposed to severe practices including forced resettlement. Even though these 

practices were enforced on the speakers of all languages spoken in Turkey other than 

Turkish, the restrictions on Kurdish gain prominence as it is the most widely spoken 

language in Turkey after Turkish (Kubilay, 2005, p. 68). Another way of imposing 

Turkish on non-Turkish speakers was the campaign ñCitizen Speak Turkish!ò 

(Vatandaĸ T¿rke Konuĸ) of 1928. As a way of Turkifying minorities, this campaign 

aimed to teach Turkish to non-Turkish speakers by hanging up posters and 

distributing bulletins in the public sphere in order to encourage people to speak in 

Turkish (Sadoĵlu, 2003, pp. 275-290).  
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 Besides the activities of social engineering that included the deportation of 

the non-Turkish population and promoting the use of Turkish in the public sphere, 

non-Turkish district names were also proscribed. In 1959, Law No. 7267 stipulated 

that ñvillage names that are not Turkish and give rise to confusion are to be changed 

in the shortest possible time by the Interior Ministry after receiving the opinion of the 

Provincial Permanent committee (Yēldēz & Fryer, 2004, p. 26). Actually, 1959 was 

not the first time that village names were replaced with names of Turkish origin. In 

1921, a bill about name changes had been brought to the Grand National Assembly 

of Turkey and found support. It envisioned that village names that are ñirreconcilable 

with Islam and Turkishnessò should be changed (Bayar, 2011, p. 113). One telling 

example is the change of Kērkkilise (forty churches) to Kērklareli. Also, while 

supporting the bill, Yasin (Kutluĵ) Bey suggested changing the name of the province 

Rumkºy¿ (Greek Village) for Islamic reasons (2011, p. 113). It is interesting that the 

name changes in 1921 were mostly for religious reasons whereas in Law No. 7267 of 

1959, the emphasis on religion was removed and it was stipulated that ñthe village 

names that are not Turkish and give rise to confusionò were to be changed. As a 

result, it can be seen that the vision of the state had undergone some changes. The 

Bill of 1921 and the Law of 1959 show that a shift had taken place from a religious-

oriented view to a nationalist view, as the secular stance of the state was reinforced 

in the course of time, whereas óTurkishnessô  became more and more important.  

 When we come to the 1980s, we see that repressive language policies 

continued. In 1982, the use of mother tongues other than Turkish was banned by law 

(Kubilay, 2005, p. 71). In Article 3 of the Constitution promulgated in 1982, it was 

stated that the language of the state was Turkish.6 As Kubilay points out, the lack of 

                                                 
6ñT¿rkiye Devleti, ¿lkesi ve milletiyle bºl¿nmez bir b¿t¿nd¿r. Dili T¿rkedirò (Kubilay, 2005, p. 72).  
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the term ñofficialò7 in this article makes the Turkish language both the official 

language of the state and the mother tongue of the citizens (p. 72). Thus, the official 

language and the mother tongue were equated. The ban on Kurdish was maintained 

in the Law No. 2932 promulgated by the military junta in 1983. In accordance with 

Article 2 of this law, the expression, dissemination and publication of thought in any 

language other than the primary official language of the states recognized by the 

Turkish State was forbidden.8 According to Baskēn Oran, the article was prepared 

very meticulously, with special attention to wording. The reason for the insertion of 

the primary can well have been the fact that Iraqôs second official language then was 

Kurdish. Besides, as the Turkish State would never recognize the existence of a 

possible Kurdish state, the criterion of recognition by the Turkish State was added 

(Oran, pp. 14-15). Also, Article 3 reads that the mother tongue of the Turkish 

citizens is Turkish (Kubilay, 2005, p. 72). 9 As a result, the Kurdish language was 

completely forbidden by law. 

 In 1990s, we see some turning points regarding the Kurdish issue, which had 

some repercussions for the use of language. The first turning point could be said to 

be the statement of the then-president Turgut ¥zal, who said that ñwe have to 

recognize the Kurdish realityò10 (Kubilay, 2005, p. 73, own translation). This was the 

first time that the state had accepted the existence of Kurdish people. In 1991, ¥zal 

suggested annulling Law No. 2932. After the repeal of this Law, the non-political use 

of local languages as well as singing and using audial and visual materials in these 

languages were no longer illegal ñat least on the paperò (Zeydanlēoĵlu, 2012, p. 110). 

                                                 
7 Resmi 
8 ñT¿rk Devleti tarafēndan tanēnmēĸ bulunan devletlerin birinci resmi dilleri dēĸēndaki herhangi bir 

dille d¿ĸ¿ncelerin aēklanmasē, yayēlmasē ve yayēnlanmasē yasaklanmēĸtērò (Kubilay, 2005, p. 72).  
9 ñT¿rk vatandaĸlarēnēn anadili T¿rkeôdirò (Kubilay, 2005, p. 72). 
10 ñK¿rt realitesini tanēmalēyēzò (Kubilay, 2005, p. 73). 
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Law No. 2932 was repealed and the Anti-Terror Law passed (p. 112). Although 

Kurdish was saved from a complete ban (its use was partially permitted by law), 

there have been some criticisms of the attempts by the state. First of all, some regard 

these attempts merely as part of the process of integration into European Union and 

claim that, by partially permitting the use of local languages (legalizing singing in 

these languages or the release of albums), the state tried to give the impression that 

human rights were being preserved in Turkey. The second criticism, as expressed in 

Zeydanlēoĵluôs article, concerns Anti-Terror Law No. 3713. This ñdefined terrorism 

so vaguely that é anyone involved in the promotion of Kurdish language or cultureò 

could be defined as a terrorist according to the Law (Zeydanlēoĵlu, 2012, p. 112). 

Even though Law No. 2932 was repealed, articles 26 and 28 of the Constitution, 

which indicate that ña language that is forbidden by law cannot be used in the 

expression and publication of ideasò, were not annulled. They were, however, 

amended in 2002 within the framework of the European Union harmonization 

package (Kubilay, 2005, p. 75). This situation makes us consider that, just like in 

1991, again in 2002, some ñpositiveò steps regarding the language issue may have 

been taken with an eye to the EU integration process.  

 When we come to the 2000s, we can say that the last decade has witnessed 

particularly passionate discussions following the steps taken the government with 

regards to the Kurdish issue. Many reforms were made within the framework of the 

EU harmonization package, particularly in the fields of broadcasting and education. 

What is more, in 2009, the government launched the óKurdish initiativeô. Although it 

is highly debatable to what extent these steps have satisfied the Kurdish population, 

they are worth analyzing to see the shifting attitude (or the seemingly shifting 

attitude) of the state.  
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 As mentioned above, in 2002, Article 26 of the Constitution was amended 

and this opened the way for radio and TV broadcasting in languages other than 

Turkish (Kubilay, 2005, p. 76). The regulation prepared by RT¦K (The Supreme 

Board of Radio and Television) came into force on 18 December 2002 and stipulated 

that ñthe authority to broadcast in different mother tongues belongs only to TRT 

(Turkish Radio and Television Corporation)11ò (2005, p. 77). Also, the duration of 

broadcasts was limited and Turkish translation had to be provided. The broadcast 

could not aim at teaching any language and had to address only adults (2005, p. 77).  

 In 2003, within the framework of the sixth harmonization package, Law No. 

3984 was amended and it stipulated that ñé Also, public and private radio and TV 

corporations can broadcast in the different languages and dialects that Turkish 

citizens traditionally speak in their daily livesò12 (2005, p. 77). This regulation made 

it possible for public or private radio and TV corporations to broadcast in different 

languages, just like TRT. However, as only ópublicô and óprivateô corporations are 

specified and no distinction or specification was made in the law between local and 

national radio and TV channels, the local channels were also allowed to broadcast in 

different languages. This led to much discussion and some circles argued that it 

would be almost impossible to control the content of the programs on local channels. 

In view of this ambiguity, RT¦K prepared another regulation which came into effect 

in 2004. This regulation specified that the right to broadcasting in different mother 

tongues be given only to national public and private Radio and TV channels, along 

with TRT (Kubilay, 2005, p. 78). The specification of national can be read as a way 

                                                 
11ñRadyo ve Televizyon Yayēnlarēnēn Dili Hakkēndaki Yºnetmelikôe gºre anadilde yayēncēlēk yapma 

yetkisi yalnēzca TRTôye aittirò (Kubilay, 2005, p. 77).  
12ñ... Ayrēca, kamu ve ºzel radyo ve televizyon kuruluĸlarēnca T¿rk vatandaĸlarēnēn g¿nl¿k 

yaĸamlarēnda geleneksel olarak kullandēklarē farklē dil ve lehelerde yayēn yapabilirò ò (Kubilay, 

2005, p. 77). 
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to ease control over broadcasting activities. If the local channels had also been 

allowed along with the national ones, central surveillance might have been more 

challenging.  

 Until 2009, all the regulations and amendments were associated with the use 

of different languages and mother tongues other than Turkish and were not 

specifically related with Kurdish. The particular attempt to broadcast in Kurdish was 

made in 2009 when TRT-6, ña state-run channel é broadcast[ing] exclusively in 

Kurdishò was launched (Zeydanlēoĵlu, 2012, p. 116). It has programs on ñhealth, 

travel, nature, religion, cartoons for children, news and debatesò (2012, p. 116). Even 

though it is apparent that, for the first time, the Kurdish language was made visible 

by the Turkish State, the channel entailed much controversy. The debate was not in 

the form of a simple dichotomy (i.e. Kurdish people supporting the channel and 

Turkish nationalists harshly criticizing it), but it became a more complex issue as 

there are both supporters and criticizers among the Kurds as well as detractors among 

Turkish nationalists. It might be illuminating to have a look at Ergin ¥penginôs study 

to see the reactions and responses of Kurdish people to TRT-6. ¥pengin conducted a 

questionnaire among 76 speakers of Kurdish living in the East and Southeastern part 

of Turkey (¥pengin, 2012, p. 165). The media section of the survey reveals the 

respondentsô ideas about TRT-6. Even though ¥pengin admits that the coverage of 

the survey is too limited to generalize to the whole Kurdish population living in 

Turkey, results might partly reflect the general inclination. The survey was 

conducted in Diyarbakēr and Hakkari, and participants were able to respond in 

Kurdish or Turkish. It is important to note this, as there are many Kurdish people 

living in Turkey who cannot speak Kurdish.  
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 According to the findings of ¥penginôs study, more than half of the 

respondents never watch TRT-6. They have a negative attitude towards it because 

most of the respondents say that the channel does not use Kurdish properly, there is 

much state intervention, and its main purpose is to weaken Kurdish politics 

(¥pengin, 2012, p. 169). However, there are also positive views on the perception of 

Kurdish language. More than half of the respondents believe that TRT-6 will 

contribute to the recognition and development of Kurdish language by improving its 

prestige in the public domain and it will be more easily transferred to successive 

generations (2012, p. 169). Hence, it is clear that among Kurdish people there is not 

one single view about TRT-6, which makes the case even more complicated.  

 Not only broadcasting but also education was the subject of new legislation in 

the 2000s. The 2003 Law on Teaching Different Languages and Dialects 

Traditionally Used by Turkish Citizens in Their Daily Lives permitted private 

courses, but at the same time brought many restrictions (Zeydanlēoĵlu, 2012, p. 115). 

To illustrate, ñcourses could only last for 10 weeks and no more than 18 hours per 

week and were for adult students onlyò. Also, the teachers had to be native speakers 

of Turkish and have a diploma  (Zeydanlēoĵlu, 2012, p. 115). Zeydanlēoĵlu questions 

how a native Turkish speaker can get a diploma in the Kurdish language in Turkey. 

Also, Kurdish native speakers are not allowed to teach Kurdish. Other restrictions are 

the high course fees and the noticeably rigid requirements that course buildings were 

supposed to meet (Zeydanlēoĵlu, 2012, p. 115). It is clear that, just like in 

broadcasting, the educational regulations include so many restrictions that sometimes 

the regulations themselves make it impossible to teach Kurdish even though they 

seemingly aim at opening new avenues for the teaching of this language.  
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 Another important development in the field of education was the acceptance 

of the application by Mardin Artuklu University to the Higher Board of Education 

(Y¥K) to establish an ñInstitute for Living Languagesò.13 The purpose of the 

institute was ñto provide postgraduate education primarily in Kurdish but also in 

other regional languagesò (Zeydanlēoĵlu, 2012, p. 118). The application was 

accepted in 2009. As Zeydanlēoĵlu claims, the initially planned name was ñKurdish 

Instituteò; however, within a short time it turned into an ñInstitute for Living 

Languagesò. Even though the opening of a postgraduate institute that will provide 

education in Kurdish might be promising, the change of ñKurdish Instituteò to 

ñInstitute of Living Languagesò can be interpreted as a trace of the conventional state 

view, which was highly effective in the first decades of the Republic as explained 

above. Even though it has lost the power it once had, it is still ólivingô and can easily 

be seen in the change of the institute name. 

 In this section, we have seen that the stateôs policies towards the Kurdish 

issue go back to the foundation of the Republic. As the concept of the ñnationò 

changed in the Republican period, leaving its religious content and gaining an ethnic 

dimension, Turkishness was presented as the ideal identity for citizens, while the 

Kurdish language was perceived as a threat to national unity. It is important to note 

that óTurkish nationalismô has never had a single definition. On the contrary, one can 

delineate at least three variants: ethnic nationalism, cultural nationalism and civic 

nationalism. The latter has been adopted by most Turkish political parties and it 

implies that óTurkishô is a generic name or a primary identity which can be attributed 

to all the citizens of the Turkish Republic. It is possible to see this view in the 

                                                 
13 Yaĸayan Diller Enstit¿s¿. 
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statements of Atat¿rk14, Ķsmet Ķnºn¿, Celal Bayar, Turgut ¥zal and S¿leyman 

Demirel, Ahmet Necdet Sezer and Recep Tayyip Erdoĵan (Heper, 2007, pp. 123-

132). Also, the views of some political parties on nationalism have changed in the 

course of time. To illustrate, the notion of nationalism advocated by MHP 

(Nationalistic Action Party) has partially changed, if not totally transformed. A shift 

towards civic nationalism can be observed in the recent discourse, even though still 

some ethnic notions are emphasized by the party. As Metin Heper suggests, in the 

1960s MHP advocated an ethnic nationalism. Alparslan T¿rkeĸ, the founder of the 

party, once stated that if a person had an accent, then we cannot consider him/her a 

Turk (2007, p. 126). Thereafter, we see a shift towards cultural nationalism in the 

views of MHP and the party gave special importance to common cultural values and, 

in particular, to Islam, which could serve as a bond among people (2007, p. 125). 

When we come to the 1990s, a drift towards civic nationalism becomes apparent in 

Devlet Baheliôs statements, in which patriotism is highlighted (2007, p. 130). Even 

though this view regards Turkishness as a generic concept or a primary identity that 

allows space for secondary identities, the actual practices have sometimes been 

inconsistent with the definition. Turkishness was directly linked to citizenship; 

however, there was no clarification on how people can live in line with their 

secondary identities. (The use of languages other than Turkish is at stake here). Thus, 

it can be concluded that multiple definitions of Turkishness, shifts in these notions in 

the course of time and contradictory practices can be considered as some of the 

factors feeding in to the Kurdish issue. Even though many political and public 

figures seemingly intended ñTurkò to be inclusive, the óTurkifyingô process for the 

                                                 
14 One of Atat¿rkôs statements about nationalism is ñT¿rkiye Cumhuriyeti'ni kuran T¿rk halkēna T¿rk 

Milleti denirò (1930). (The Turkish people who founded the Republic of Turkey are called Turkish 

nation) (Atat¿rk Ķlkeleri, 2005, own translation). This statement encapsulates Atat¿rkôs civic 

nationalist position. 
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sake of unity sometimes turned into a uniforming process, as discussed above. These 

standardizing policies were not directed exclusively against the Kurdish language, 

and other languages were also affected, but the prominence of the issue resulted from 

the large population of Kurds living in Turkey. In fact, the size of the population may 

not be the only reason for the resistance to adopting a new identity, as there are other 

claims regarding the social and demographic structure of Kurdish population. This 

aspect will be analyzed in the section óDemographic Studiesô.  

Until the 1990s, repressive and restrictive policies were generally 

implemented towards the enaction and expression of Kurdish identity. In some 

periods, the existence of Kurds and the Kurdish language was completely ignored. 

Although there are many views on the sources of the Kurdish issue (i.e. economic, 

ethnic or cultural reasons), it is obvious that the constructed invisibility of this 

language played a major role in shaping the contours of, and responses to the 

Kurdish issue. Here, I use the word ñconstructedò in order to emphasize that 

invisibility did not mean that the language was simply ignored. On the contrary, 

ñscientificò studies were undertaken with the aim of ñprovingò that Kurdish is not a 

language at all. In other words, an invisible status was designed for Kurdish, and 

numerous studies have endeavored to demonstrate the invisibility or even total 

absence of this language, which will be handled in subsequent sections.  

 Starting from the 1990s and gaining impetus in the 2000s, some steps were 

taken to solve the Kurdish issue. In particular, there have been reforms in 

broadcasting and education, but these have not been a panacea and have not always 

satisfied many Kurdish people. The most common criticism is that the government 

makes these innovations just on paper, as applying them is still very difficult. Also, it 
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is claimed that these regulations are only for the sake of integration into the 

European Union. 

 As can be seen, the Kurdish language has been problematic for decades. The 

contextualization of this language and the historical analysis of the legal dimensions 

of the issue will hopefully contribute to a better understanding of the case of the 

Turkish translations of Mem ¾ Zin by portraying the environment in which these 

translations were presented.  

1.2  Kurdish language in the public sphere 

In the previous section, I tried to present the legal context in which the Kurdish 

language exists in Turkey, in other words, to paint the big picture on the use of 

Kurdish in Turkey. However, we should also concentrate on the use of this language 

in the actual public sphere, and this will be referred to as the publicization of Kurdish 

language, as suggested by Kemal Ķnal. Ķnal contributes to the analysis of the 

publicization of Kurdish language with his study ñLanguage as an Important 

Dimension of Kurdish Question: Publicization of Kurdish Language During the AKP 

Ruleò (2012).15 Firstly, Ķnal makes a distinction between publicized and socialized 

Kurdish language.16 The former refers to ethno-political endeavors which are all 

based on the assumption that mother-tongue usage is a human right. However, the 

latter is more associated with the cultural and folkloric aspects of the use of Kurdish. 

Thus, it lacks the political dimension (Ķnal, 2012, p. 82). Ķnal further notes that the 

Kurdish initiative which started in 2002 has contributed to the free usage of Kurdish, 

especially in the cultural arena, by eliminating the obstacles to its usage in the media, 

education, arts and politics/propaganda. The reason why so many Kurdish people are 

                                                 
15 K¿rt Sorunun ¥nemli Bir Boyutu Olarak Dil: AKP Dºneminde K¿rtenin Kamusallaĸmasē. 
16 Kamusallaĸtērēlan ve toplumsallaĸmēĸ K¿rte. 
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not satisfied with those steps is that they want Kurdish to be publicized in the 

political arena and to be used in The Grand National Assembly of Turkey, in the 

courts and in local administrations (p. 82). Hence, the purpose and basis of cultural 

and political publicization are completely different: cultural publicization underlines 

the cultural richness of the country, crystalized in the ómosaicô metaphor often used 

by politicians. (One invocation of this metaphor can be found in Ertuĵrul G¿nayôs 

preface to the Ministry of Cultureôs Mem ¾ Zin translation, which will be dealt with 

in the paratextual discourse analysis in Chapter IV.) On the other hand, the political 

publicization of Kurdish language is based on the conviction that Kurdish is the 

mother tongue of many people in Turkey and needs to gain visibility in the public 

sphere (Ķnal, 2012, p. 83). It is possible to say that these two approaches are prone to 

come into conflict with one another, as cultural publicization blends Kurdish into a 

cultural mixture, whereas political publicization struggles to maintain the 

distinctiveness of the language. According to Ķnal, the fields in which Kurdish 

language is getting publicized and thus getting more visible in the public sphere are 

the political-legal field, the field of education, and finally what Ķnal terms the social 

field.  

 In the political and legal field, we see that the use of Kurdish in the Great 

National Assembly of Turkey has always led to some problems and Kurdish has been 

referred to as an ñunknown languageò17 in assembly reports (Ķnal, 2012, p. 84). When 

we come to its usage in the legal field, we see that there is no standard practice. 

Some courts have rejected the demand to defend in Kurdish but some others allow 

defendants to defend themselves in Kurdish and commission courthouse staff to 

translate into Turkish (2012, p. 85). The last point Ķnal covers in his analysis of the 

                                                 
17 Bilinmeyen bir dil. 
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political and legal field is the bilingual or multilingual municipalities. Municipalities 

of some eastern cities of Turkey have carried out bilingual (Turkish-Kurdish) or even 

multilingual (Kurdish, Armenian, Syriac, English and Arabic) activities for 

communicating with the public more efficiently (2012, p. 86). The mayors of these 

cities argued that the use of these languages contributed to understanding the 

expectations of people and responding to them accordingly. However, they were 

removed from their positions and put on trial (2012, p. 86).  

 In the field of education, private Kurdish courses emerged in 2002, as a 

consequence of the reforms taken to conform with EU norms. However, these 

courses did not attract great numbers of people. Ķnal asserts that people reacted to the 

opening of these courses in two main ways. The first reaction was that no matter 

what the number of students was, these courses had to be available. The other 

approach is that learning a mother tongue in a private course makes no sense and the 

certificates given at the end of these courses are totally useless in social life (2012, p. 

88). Ķnal categorizes the demands in the field of education as ñradical demandsò, 

ñreformist demandsò and finally ñunitary demandsò (2012, p. 90). The first set 

presupposes that Kurdish is a mother tongue and that people have a right to receive 

education in their mother tongues. Thus, Kurdish people must enjoy this right. The 

second ñreformistò approach is milder and it suggests that Kurdish can be an elective 

course and people can take these selective courses both in schools and in private 

courses. The ñunitaryò approach, however, puts the emphasis on the strong bond 

between nation and language, thus regarding all other demands as separatist (2012, p. 

91).  

 The place of Kurdish in higher education is another branch of the discussion. 

In 2008, the then president of The Council of Higher Education (Y¥K), Yusuf Ziya 
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¥zcan, announced that Y¥K would henceforth assess applications for Kurdish 

Language and Literature Departments (2012, p. 92). Nevertheless, Y¥K changed its 

mind and would only accept institutes named ñLiving Languagesò. In these institutes, 

education and research on Persian, Arabic, Syriac and above all Kurdish languages 

would be carried out. ¥zcan noted that Y¥Kôs priority was not Kurdish language 

and that a prerequisite for the presence of Kurdology departments in a university was 

the existence of highly competent Turkish Language and Literature, Persian 

Language and Literature and Arabic Language and Literature departments (2012, p. 

93). 18 In so doing, ¥zcan seemed to echo the general conviction that Kurdish is a 

hybrid language or a mixture of the aforementioned languages. Three universities in 

Turkey, namely Mardin Artuklu University, Muĸ Alparslan University and Bingºl 

University, now have departments of Kurdish Language and Literature. 

 When we come to the social field, we see that many reforms have been 

undertaken, such as those pertaining to district names, the use of the previously 

óforbiddenô letters ñqò, ñwò and ñxò, the giving of Kurdish names to babies, 

publication in Kurdish language and bilingual worship.  Some of these issues, e.g. 

changing the names of districts, have already been analyzed in the section on the 

legal context. As for bilingual worship, Ķnal reminds us that in 2009 the Presidency 

of Religious Affairs contemplated the use of Kurdish in sermons, appointing 

Kurdish-speaking imams to Eastern cities, preparing religious programs for Kurdish 

TV, publishing the Quran in Kurdish and translating religious texts into Kurdish 

(2012, p. 101). Another point is the domain of publications in Kurdish and Kurdish 

                                                 
18 ñK¿rt dili ve edebiyatē araĸtērmasē enstit¿s¿ veya bºl¿m¿n¿n aēlabilmesi iin ok g¿l¿ bir T¿rk 

dili ve edebiyatē bºl¿m¿ lazēm. Aynē ĸekilde ok g¿l¿ bir Farsa dil ve edebiyatē bºl¿m¿ ve yine ok 

g¿l¿ bir Arapa dil ve edebiyatē bºl¿m¿ lazēm. Bunlar olmaksēzēn zaten K¿rdoloji ile ilgili herhangi 

bir bºl¿m, enstit¿ veya anabilim dalēnēn baĸarēlē olacaĵēnē zannetmiyorum. ¢¿nk¿ K¿rt diline 

bakarsanēz, tespitlere gºre, y¿zde 60-70 Farsaôdan ºd¿n aldēĵēnē, yine y¿zde 20-25 arasēnda 

Arapaôdan ºd¿n aldēĵēnē ifade ediyorlar. T¿rkeôden de kelimeler olduĵunu biliyoruz. B¿t¿n 

bºl¿mler hazērlanērsa orada bu bºl¿mler arasēndaki etkileĸim daha g¿l¿ olur. Daha iyi sonu elde 

edilebilirò (¥zcan'a gºre K¿rte'den ºnce 3 dil var, 2009). 
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literary activities, which will be covered in depth below when we turn to consider 

literary and translation activities.  

 To sum up, it is clear that the Kurdish language has not completed its 

publicization process. Remembering Ķnalôs distinction between cultural and political 

publicization, we can assert that political publicization is still a contentious matter, 

even though cultural publicization has been relatively smooth. Indeed, it is possible 

to problematize the distinction between these two types of publicization. They should 

not be regarded as separate but as supplementary of each other. When we consider 

the restrictions regarding the Kurdish language in the past, the publicization in the 

cultural arena can well be considered ñpoliticalò to some extent. 

1.3  Defining an ethnic group and its language: demographic studies and linguistic 

classifications 

1.3.1  Demographic studies 

There have been numerous attempts to estimate the Kurdish population living in 

Turkey, with the purpose of illuminating the scope of the Kurdish problem. Even 

though national censuses may seem a good solution at the outset, they have their 

intrinsic handicaps in terms of estimating the number. We should also point out that, 

because of the tabooisation of the Kurdish issue and Kurdish identity (and, in fact, 

other kinds of óothernessô), censuses in Turkey did not include questions about 

ethnicity after 1965.The first and foremost problem is the definition of Kurdish 

identity. The general tendency is to equate ethnic identity with the mother tongue. 

Hence, in line with this definition, a Kurd is a person who speaks Kurdish as his/ her 

mother tongue. However, there is no single óKurdish languageô and it is possible to 

mention multiple óKurdish languagesô, owing to the plurality of dialects or 
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(sub)languages of Kurdish. What is more, ideological perspectives impact on the 

issue; i.e. both the population estimates and the definition of the Kurdish language or 

ólanguagesô are marked ideologically. As Servet Mutlu asserted back in 1996, 

estimates vary between 3 million to 15 million and these ñreflect pro-Kurdish or pro-

Turkish sympathies and attitudes rather than scientific facts or eruditionò (Mutlu, 

1996, p. 517). My aim here is not to offer a óscientificô or óaccurateô estimation, but 

to present the multiplicity of views both on the population estimates and the 

linguistic classifications of Kurdish language, which only add to the complexity of 

the issue.  

 The exact size of the Kurdish population in Turkey has long been an issue of 

interest for academics. In his study ñEthnic Kurds in Turkey: A Demographic 

Studyò, Servet Mutlu (1996) tries to offer a more accurate, objective and scientific 

estimation of the size of the Kurdish population and to give an overview of the 

Kurdsô geographical distribution in Turkey. Mutlu employs the 1965 census results 

in particular, since that census was the last one which included an item about the 

mother tongue. Employing the 1965 census, Mutlu affirms that equating the mother 

tongue with ethnic identity has inherent problems, such as excluding people who are 

Kurdish by origin but do not speak Kurdish. Nevertheless, he maintains that 

language is a solid marker of identity for Kurdish people. The ethnic markers might 

be categorized as ñemicò or ñeticò; the former refers to the ñinternal view of a group 

by the insidersò and the latter means the view of outsiders regarding the group. In the 

case of Kurdish people, language has always been an emic marker as an important 

part of their cultural existence. Besides, it is an etic marker as the majority of Kurds 

are Muslim and language is the distinctive marker for outsiders (1996, p. 518). Thus, 

despite the problems this approach brings, language is taken as the identity marker in 
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Mutluôs study, which concludes that the Kurdish population increased from 3.132 

million in 1965 to 7.046 million in 1990 (1996, p. 532). Due to its high fertility rates, 

the Kurdish component of the population has a higher rate of increase than the non-

Kurdish one. Also, in 1965, about one-fifth of Kurdish people were living in the 

west, whereas this ratio had climbed up to one-third by 1990 (1996, p. 532).  

 Another study on the Kurdish population living in Turkey was conducted by 

Civelek, Coĸkun and Zeyneloĵlu in 2011. The distinctive feature of the study is that 

it concentrates on the anthropological and demographical differences between 

Turkish and Kurdish populations living in Turkey rather than dealing merely with 

quantitative census results. The question raised is why other ethnic groups living in 

Turkey apart from the Kurds did not face troubles in the process of Turkification or 

accepting the Turkish identity. The point is that associating the issue only with the 

terms of economics, ethnicity or terror is a flawed approach and anthropological 

differences might be at stake in the emergence of the problem. In search for an 

answer to the question above, Civelek (et al.) analyze the processes of demographic 

transition for Kurdish and non-Kurdish population.  

Demographic transition can be defined as the transition process of a 

population from high fertility and mortality rates to low fertility and mortality rates. 

In the pre-stage of demographic transition, firstly the literacy rates of the male 

population increase (Zeyneloĵlu, Civelek, & Coĸkun, 2011, p. 347). Afterwards, the 

literacy of the female population rises and consequently fertility rates decrease. As 

Civelek (et al.) state, Turkey followed a similar path in the process of demographic 

transition, albeit with different paces in different regions and ethnic groups. Civelek 

and her colleagues dwell on the rates of literacy, fertility and endogamy. The study 

clearly demonstrates that the Kurdish population living in Turkey followed different 
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patterns in the demographic transition process. When the literacy rates, fertility and 

live birth rates are analyzed, we see that Kurdish people did not pursue a parallel 

path to the other ethnic groups. Endogamy is another factor in the analysis of 

demographical transformation. The prevalence of endogamy shows that Kurdish 

people are also very closed to interaction with other groups through marriage 

(Zeyneloĵlu, Civelek, & Coĸkun, 2011). 

 In conclusion, we can say that it is not possible to categorize people as Kurds 

or Turks depending on the mother tongue usage. Other factors that affect 

demographic transition must be taken into account as well. In fact, we can talk about 

varying levels of being a Kurd or a Turk considering the other factors leading people 

to feel that they belong to an ethnic group without speaking its language at all. 

Obviously, is not appropriate to equate mother tongue with ethnicity and base 

population estimations on such assumptions. No matter what the exact population is, 

it is obvious that those Kurdish people that speak Kurdish as a mother tongue and do 

not speak Turkish have displayed completely different trends in literacy, fertility and 

endogamy rates, which are the key factors in the demographic transition process. 

Thus, it is safe to assume that different ethnic groups are at different stages of the 

demographic transition process. This might be another reason for the ñissueò, besides 

the economic, geographic and political ones. Cultural isolation and resistance to 

cultural transformation may result in conflicts between different groups. So, for a 

better understanding of the problem, it is vitally important to take demographic and 

anthropological factors into account.  
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1.3.2   Linguistic classifications 

In the previous section, we have seen that it is problematic to make ethnic 

categorizations in Turkey purely on the basis of mother tongue use and that it is 

better to discuss different levels of ethnic identities, instead of positing dichotomies. 

When we analyze the linguistic aspect, we come across similar ambivalences. The 

definition of the Kurdish language or the recognition of Kurdish as a language has 

been another matter of discussion not only in Turkey but also in other countries 

where Kurdish is spoken. So, what is Kurdish? Kurdish belongs to the Indo-

European family of languages and, more specifically, to the Western Iranian 

language family (Edmonds, 2012, p. 2). It has many dialects, the precise status of 

which is a matter of disagreement among scholars. Some regard them as distinct 

languages and some others think they all fall under the umbrella of Kurdish. There 

have also been some academic studies in Turkey which question whether Kurdish is 

a language at all, arguing that it is a dialect of Persian. In this part, we will dwell on 

Kurdish language and dialects and then analyze the academic discourse in Turkey 

with regards to Kurdish linguistics. Such an analysis is necessary to have an 

overview of the academic sphere, to position Kurdish within an academic context 

and to assess the (im)partiality of academic research about Kurdish.  

 Kurdish is mainly said to have three sub-branches, namely Kurmanji 

(Northern group), Sorani (Central group) and Southern group (Edmonds, 2012, p. 2). 

These groups have further sub-divisions as well. As Edmonds maintains, ñthe 

differences between the main dialects are in some cases so wide that it has been a 

matter of dispute over whether in fact they constitute separate languages in their own 

rightò (2012, p.2). Edmonds also points out that Zazaki and Gorani are often 

regarded as separate languages, not dialects of Kurdish. There are also some who 
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consider Sorani and Kurmanji two distinct languages which are as far apart from one 

other as German and English (Edmonds, 2012, p. 3). These different views may have 

ideological underpinnings; however, what is certain is that these conceptions of 

Kurdish have political consequences. The point is that if all these dialects or 

languages are called separate languages, then the idea of a unified Kurdish nation 

speaking unified Kurdish is hampered. So, some Kurdish nationalists reject such 

divisions and tend to place these dialects or languages under the umbrella of Kurdish. 

Allison (2007) has suggested the use of the term ñKurdish languagesò to avoid 

upsetting political sensitivities (Edmonds, 2012, p. 3).  

 To sum up, we can say that, like everything related to the Kurdish issue, the 

conceptualization of the Kurdish language and its dialects is so complex an issue that 

it is impossible to propose exact óscientificô categorizations to which everyone would 

agree. Some believe that Kurdish is an umbrella language group that holds within it a 

large number of dialects, whereas some other scholars contend that these dialects are 

too distinct to be gathered under a single language and that, indeed, they are distinct 

languages themselves. However, as mentioned above, these two approaches have 

different political implications with respect to the unity of language and nation. We 

have also seen that ideology plays a part in defining these languages and dialects; 

definitions, conversely, shape peopleôs ideologies.  

1.4  Academic context 

The very first Turkish-language study on Kurdish language dates back to 1655, when 

Evliya ¢elebi visited a number of Eastern cities. The notes from his journey can be 

found mainly in the fourth and fifth volumes of his Seyahatname (Van Bruinessen, 

1985, p. 13). This comprehensive work deals with many aspects of social and 

cultural life in the region, and most importantly on Kurdish language as well. Evliya 
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¢elebiôs work is an invaluable source in terms of providing us first-hand insight into 

the use of Kurdish language. Actually, Evliya ¢elebi talks about many ñKurdish 

languagesò, drawing attention to the multiplicity of dialects and their distinctiveness. 

What is more, he gives some historical information on the roots of Kurdish. Evliya 

¢elebi asserts that the Kurdish language goes back to as early as 3000 BC and it has 

16 dialects, which are sometimes unintelligible to each other (p. 17-18). Evliya 

¢elebiôs note on the history of the Kurdish language differs markedly from the 

conventional state discourse in Turkey since he recognizes Kurdish as a very old and 

well-established language. Conversely, the state discourse which was prevalent for 

so many years in Turkey is reflected in works trying to óproveô that Kurdish is not a 

language at all. Now that we have examined the legal, demographic and linguistic 

aspects of the Kurdish issue in Turkey, it is easier to understand how academia in 

Turkey served some ideological purposes regarding the issue. In this part, I will try 

to concentrate on the position and function of academia in the evolution of the 

Kurdish issue.  

 In their comprehensive study ñKnowledge, ideology and power. 

Deconstructing Kurdish Studiesò, Scalbert-Y¿cel and Le Ray (2006) present a 

diachronic analysis of Kurdish studies not only in Turkey but on a global scale. 

Throughout the paper, they argue that academia in Turkey catered to the official state 

ideology. Thus, it is safe to claim that the academic context was formed under the 

limitations of politics and certain ideologies. To give a very brief account of such 

studies, we can say that they analyze the Kurdish óproblemô without mentioning the 

factor of ethnicity. The óproblemô was considered to emerge merely from economic 

reasons, backwardness and banditry. Uttering the ethnic factor was regarded as a 

separatist approach. In reaction to this, the scholars rejecting the orthodox approach 
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have employed concepts from Europe and based their arguments on the works of 

outsiders. Thus, the question of the autonomy of the field of Kurdish studies must be 

taken into account. As Scalbert-Y¿cel and Le Ray point out, the field must gain its 

autonomy in two aspects: first, the field must be freed from inner limitations, the 

prevalent academic discourse reflecting the state ideology and, secondly, from the 

effect of the Orientalist perspective, which becomes more visible in the works of 

European provenance.  

 The history of Kurdish Studies can be divided up into three main phases. The 

first phase was dominated by Orientalist works, including those by Basil Nikitine, 

who studied the Kurdish issue extensively; the second stage consisted of works in the 

service of Kurdish nationalism, after the 1960s. In the final stage, we can see the 

comparative and theoretical works of the 1980ôs and 90ôs (Scalbert-Y¿cel & Le Ray, 

2006). It is not a coincidence that the emphasis on the national aspect of the issue 

emerged in the 1960ôs, when, for instance, the first translation of Mem ¾ Zin by 

Mehmet Emin Bozarslan was published. As mentioned by Scalbert-Y¿cel and Le 

Ray, the 1960ôs were politically highly active years and the echo of these restless 

times can be perceived in the academic sphere and in translational activities as well.  

 During the first decades of the republican period, all the institutions of 

Turkish academia were expected to serve a pre-set agenda. To illustrate, the Turkish 

History Thesis declared in 1932 was designed to foreground Turkish identity and 

legitimize the notion of a Turkish nation, all for the benefit of the Turkification 

process. In her doctoral thesis, Derya Bayēr (2010) asserts that,  

[w]hile describing the Turks as an ethnically distinct people linked to Central 

Asia, the thesis legitimized the use of the concept of race in the definition of 

the nation, national identity and Turkish nationalism. It claimed that the 

ancient residents of Anatolia, the Hittites, were Turks, thus aiming to 
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establish Anatolia as the Turksô ancient homeland and that its past and 

present inhabitants were ethnically Turk. (Bayēr, 2010, p. 129) 

The Turkish-History thesis was first outlined in the book titled T¿rk Tarihinin Ana 

Hatlarē (The Main Features of Turkish History) in 1928 (Bayēr, 2010, p. 130). 

Afterwards, it was deployed in the course book Vatandaĸlar iin Medeni Bilgiler 

(Civic Knowledge for Citizens) prepared by Afet Ķnan (2010, p.130). 

 Scalbert-Y¿cel and Marie Le Ray use the term ñpseudo-scientificò to describe 

these studies, which attempted to reproduce the stateôs position that Kurds were 

actually Turks but to do this in a seemingly scientific manner. Another example is 

Mehmet ķerif Fēratôs book titled Doĵu Ķlleri ve Varto Tarihi (Eastern Cities and the 

History of Varto). The second edition of the book was presented with a preface 

written by the then-president Cemal G¿rsel. There is hardly any need for a 

sophisticated critical discourse analysis to expose how the state intervenes in these 

so-called academic studies. Even though the word ñinterventionò has negative 

connotations, here ñinterventionò occurs not in the form of censorship or confiscation 

but as the promotion of a certain work. The book was first published in 1948 by Saka 

Publishing and in 1961 by a state organ, namely, the Ministry of Education. It is 

noteworthy that the second edition appeared right after the military coup of 1960 and 

this time was published by an agency of state, with the express blessing of the then-

president. Being of Kurdish origin himself, Fērat tried to demonstrate that Kurds are 

originally Turks. According to some accounts, he was murdered by his uncle in 

1949. His death triggered much speculation, as some circles consider that the uncle 

was only a mask and he was assassinated because of his views. Cemal G¿rsel also 

appears to have believed in the latter possibility, as he notes in the preface. (See 

Figure 6 and Figure 7 in Appendix A for Cemal G¿rselôs preface) 
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 In the first paragraph, G¿rsel (1961) draws attention to the family roots of 

Mehmet ķerif Fērat without uttering the word óKurdishô and, instead, says Fērat was 

idealistically trying to illuminate the darkness of the region in which he was born. He 

continues that he became a martyr as he was insidiously murdered by those people 

whom he was trying to enlighten. G¿rsel also points out that the murderers and their 

supporters bore such hostility that they annihilated all the copies of the book after 

they murdered the writer. The critical part appears in the third paragraph where 

G¿rsel claims that the purpose of the book is to prove scientifically that the citizens 

who reside in the Eastern Anatolia, who speak a language dissimilar to Turkish, and 

thus who consider themselves non-Turks, are actually Turks. It is interesting that the 

terms óKurdô or óKurdishô were not used in this description. G¿rsel says that some of 

óusô also agree with them because of ignorance. So, being a óKurdô or accepting this 

identity could result from ignorance, but the scientific knowledge presented in this 

book could clear up any misconceptions. He further notes that there is no such race 

as the Kurds and that this myth was contrived by enemies who want to split up 

Turkey by demolishing national unity. It is under these circumstances that G¿rsel 

appeals to Turkish intellectuals and suggests that ñEastern Turksò read and 

internalize this book.  

 When we retrospect Turkish academia regarding the Kurdish issue, Ķsmail 

Beĸiki appears as a particularly important figure. In contrast to Mehmet ķerif Fērat, 

who was himself of Kurdish origin but advocated the mainstream state view, Ķsmail 

Beĸiki has particularly supported the rights of the Kurdish, even though he is not 

Kurdish by origin. At the cost of being fired from his position in the university and 

staying in prison for more than 17 years, he acknowledged the existence of Kurds 

and worked for their rights throughout his life. Barēĸ ¦nl¿ presents an academic and 



41 

 

political account of Beĸikiôs life, employing the Ancient Greek term ñparrhesiastesò 

to characterize Beĸiki (2012, p. 3). Parrhesiastes is defined as a person who tells the 

truth outright, even when it is very risky to do so. However, someone who criticizes 

the weak cannot be considered a parrhesiastes because the criticism must be directed 

towards the powerful (¦nl¿, 2012, p. 3). ¦nl¿ regards Beĸiki as a real parrhesiastes 

for the reasons that will be summarized here.  

 Ķsmail Beĸikiôs intellectual career goes back to the 1960s, since when he has 

stood against state ideology. Deploying Malmisanijôs formulation, ¦nl¿ categorizes 

three strategies of the state towards Kurdology (2012, p. 5). These are Anti-

Kurdology, Secret Kurdology and Kurdology. The first one, Anti-Kurdology, refers 

to a heavily legitimized research field in Turkey. The research that falls into this 

category does not recognize the existence of Kurds and Kurdish language. The 

second one, secret Kurdology, refers to work by people who produce more realistic 

information for the use of the state and government. Finally, Kurdology refers to 

studies about Kurdish people, their language, culture and movements. This, suggests 

¦nal, is the field which the state wished to block. In this sense, Doĵu Ķlleri ve Varto 

Tarihi may be rightfully considered to be a study in the field of Anti-Kurdology. On 

the other hand, Beĸikiôs works fall within the Kurdology field, which resulted in 

many troubles for Beĸiki.  

 Scalbert Y¿cel and Le Ray discuss the autonomy of institutions of higher 

education in Turkey and cite the law 2547 of 1981 on higher education (2006). In 

brief, the law stipulates that the aim of a university is to develop a sense of loyalty to 

Atat¿rk nationalism, his reforms and principles, as well as to prioritize the common 

good of the country above personal benefits. Concordantly, mainstream academia 

produced the Turkish History Thesis and the Sun-Language Theory, both of which 
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proposed that Turks are the source of civilization. Thus, any resistant work could 

receive no approval from academic authorities. As an exemplary case, Ķsmail Beĸiki 

was blamed for ñópoisoningô his students with Marxist and óKurdistô ideasò (¦nl¿, 

2012, p. 9). What is meant by óKurdistô ideas is reversing the progress of 

modernizing Turkey with ñfeudalò and ñreactionary-Islamistò demands, which are all 

ñdeceitful traps of imperialist world powers trying to divide the Turkish Republicò 

(¦nl¿, 2012, p. 1). In 1969, Beĸiki published his major work Doĵu Anadoluônun 

D¿zeni (The Order of Eastern Anatolia), and one year later he was fired from his 

position as a research assistant in Erzurumôs Atat¿rk University. He underwent 

forensic procedures as well, was prosecuted and sentenced to jail. As ¦nal notes, 

through these experiences Beĸiki realized that Turkish academia did not promote 

freedom of expression but was more interested in maintaining the state ideology 

(2012, p. 11). After everything he had suffered, Beĸiki became even more fervent 

and this resulted in a shift in the tone of his works. So, he also underwent a personal 

transformation, with an increasing level of determination. ¦nal states that, ñWhat 

made Beĸiki an exception within Turkish intelligentsia is that he underwent self-

examination and an ensuing personal conversion. In sum, he ñaltered his life style, 

his relations to others, and his relation to himselfò (2012, p. 14). That is why he was 

a ñdiscomforting intellectualò, as ¦nal suggests in the title of his study. 

 Despite the efforts of Beĸiki and other ñdiscomforting intellectual[s]ò, 

studies trying to show that Kurds are originally Turks are still carried out to this day. 

Such a study on Kurdish language was written by Ahmet Burhan and published in 

Turkish Studies, an international periodical for the languages, literature and history of 

Turkish or Turkic. Burhan (2011) first dwells on the definition of the Kurds and then 

discusses the Kurdish language. As for the former, Burhan states that the term ñK¿rtò 
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(Kurd) has been used with different meanings throughout history, both as a common 

noun and proper noun. As a common noun, it means various things such as a beech 

tree and piled snow or sand (Buran, 2011, p. 44). As a proper noun, however, it 

refers to ñone of the Turkish-origin tribesò (2011, p. 44). Another definition provided 

by Burhan is that, ñthe term Kurd has become the name of a Turkish community who 

are forming a new and hybrid society and whose language has become quite similar 

to Persianò (2011, p. 46).19 This definition blatantly presumes that Kurds are Turkish 

in their origin and that their language underwent some changes through the influence 

of Persian. Burhan also admits that there are many speculations on the origin of 

Kurds, such as Mesudiôs thesis that the Kurds were of Arabic origin. At the end of 

this section, Burhan concludes that Kurds are heterogeneous and hybrid and both 

their language and geography have changed in time (2011, p. 47). A similar approach 

can be observed in the section where Burhan deals with the Kurdish language. He 

asserts that the language of the community called Kurds was originally Turkish. 

However, it might have transformed in the course of time by merging with Arabic 

and Persian (2011, p. 49). He further notes that the dialects of Kurdish are so 

disparate that the endeavor to consider them as one language must have some 

political motivation behind it (2011, p. 51).  As a result, when we analyze its 

phonetic, syntactic, lexical and accent qualities, Kurdish turns out to be a hybrid 

language (2011, p. 51). As can be seen clearly, Burhan emphasizes the notion of 

hybridity, both in the origin of the Kurds and their language, a pattern which can be 

traced in many works by Turkish academics. Considering Malmisanij and ¦nl¿ôs 

taxonomy, it is safe to say that such studies fall under the category of ñAnti-

Kurdologyò as they try to show that Kurdish people were once Turks and their 

                                                 
19 ñDilleri Farsalaĸan K¿rt adēndaki bir T¿rk topluluĵunun adē, bºlgede oluĸan karma ve yeni 

toplumun adē haline gelmiĸtirò (Buran, 2011, p. 46). 
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language is a combination of other languages. It is interesting that such examples of 

ñAnti-Kurdologyò could still emerge as recently as 2011. 

 Without doubt, there have been other studies on Kurdish language and 

society; however, the samples have hopefully given an idea about the discourse on 

things Kurdish within the Turkish academic sphere. It is clear that there is a tension 

in academia. The tension takes place between those scholars who accept the 

existence of Kurdish language and who thus run the risk of being considered 

separatist and those who do not recognize the Kurdish language. As is to be 

expected, these dichotomist attitudes impair the quality of academic works. One 

should also note that the academic sphere undergoes some changes in time. Due to 

the changing political context, more works have emerged since the 2000s and the 

ótoneô of these studies has become less harsh and more reasoned. More works of 

ñKurdologyò have been produced and gained acceptance. With the emergence of 

new ideas and a less repressive atmosphere for debate, there is no longer such a rigid 

dichotomy between the total acceptance or rejection of Kurdish language and 

identity. To illustrate, some people now acknowledge the existence of Kurdish 

language but emphasize that it is only a combination of other languages and not very 

rich in terms of vocabulary. (As an example, we can refer to Yusuf Ziya ¥zcanôs 

statements that were covered previously and Namēk Aēkgºzôs ideas on Kurdish 

language, to which we shall return in the analysis chapter.) This reflects the 

blossoming of ideas and data from around the turn of the twenty-first century, ideas 

and data which seem less designed to serve a set political function than their 

predecessors had been. 
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CHAPTER 2 

KURDISH LITERARY AND TRANSLATION ACTIVITIES 

2.1  Kurdish literary activities in Turkey 

In the previous chapter, I tried to offer a diachronic analysis of the linguistic, 

academic and legal contexts in which Kurdish literary activities have emerged in 

Turkey. In this chapter, I will deploy Polysystem Theory as a theoretical framework 

to uncover the complex links between literature (Turkish and Kurdish literatures), 

politics (Kurdish politics and state policies), language (considering the multiplicity of 

Kurdish dialects and languages) and territory (Kurdish literary activities in other 

countries) and to discuss what Kurdish literature is, what its limits are, and what the 

role of translation has been in the development of this literature.  

 In his seminal work, Even-Zohar starts by explaining why literary works or 

literatures in general should be analyzed in systems. He asserts that a systemic 

perspective shifts the focus from substance to relations (Even-Zohar, 1990, p. 9). 

Once we are able to observe these relations, we can realize what has remained 

implicit. Furthermore, as the theory elaborates on the relations, the historicity of 

works turns out to be critically important, leading the researcher to a diachronic 

study. Thus, Polysystem Theory may prove very fruitful for analyzing Kurdish 

literature as it opens the door to historical and descriptive research that aims to 

highlight the relations within and beyond the literary domain. Even-Zohar defines 

polysystem as ña multiple system, a system of various systems which intersect with 

each other and partly overlap, using concurrently different options, yet functioning as 

one structured whole, whose members are independentò (1990, p. 11). Each system 

is in a constant interaction with other systems and this interaction appears in the form 
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of a conflict or struggle for power. When we apply this to our case, we can posit the 

existence a number of sub-systems between which the tension is very clear.  

 When the term ñKurdish Literatureò is considered as a single system, it is 

imperative to consider its components, sub- and co-systems. As for the sub-systems, 

a territorial classification and a linguistic categorization can be made. Because the 

use of Kurdish extends to different countries like Turkey, Iraq and Syria (not to 

mention countries like Sweden where members of the Kurdish diaspora live), it is 

difficult to delineate this literature in geographical terms. So, is Kurdish literature the 

accumulation of works written solely in Kurdish? If the answer is positive, then it is 

necessary to consider the diversity of Kurdish dialects and languages. Even though 

most of the literary production has been carried out in Kurmanji, there are also some 

texts produced in different dialects and in scripts. However, if Kurdish literature is 

not counted purely as literature produced in Kurdish, a wider perspective is required 

in order to perceive the relations of this system with other literary systems ï here, in 

our case, the Turkish literary system is the indispensable co-system with which the 

Kurdish literary system interacts. Scalbert-Y¿cel (2011) notes that the form of this 

interaction is a kind of ñconflictò and this ñlinguistic conflict is characterized by the 

confrontation of two clearly distinguished languages: one is politically dominant (the 

official language, the language of the public sphere and of the market), and the other 

one is clearly dominated éò (Scalbert-Y¿cel, 2011, p. 173). As a result, in 

considering Kurdish literature in the Turkish setting, it is crucial to remember that 

these two literary systems are inseparable. Even-Zohar affirms the interdependency 

of systems by saying that any issue under analysis must be handled together with the 

other issues to which it is linked. For instance, to study childrenôs literature, we also 

need to have a good understanding of adultsô literature and see its interrelations 
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(1990, p. 13). It leads us to the conclusion that the discussion or analysis of the 

phenomenon of Kurdish literature can be made only when we consider Turkish 

literature as a co-system as well.  

 In his systemic approach, Even-Zohar discusses the positions of literary texts 

within the literary system. He notes that literary systems have centers and peripheries 

held by canonized and non-canonized texts respectively (1990, p. 15). Canonicity is 

not an inherent quality of texts; rather, it is attributed to texts and what dominate the 

whole literary system are canonical texts, which hold central positions (pp. 15-16). It 

must be emphasized that there may not be a single center or a single periphery. On 

the contrary, we can point to the stratification of literary texts in a hierarchical 

manner and the constant competition between texts to assume a central position 

(Even-Zohar, Polysystem Studies, 1990, p. 14). In the case of Kurdish literature, it is 

possible to delineate various centers and peripheries, depending on the point of view. 

Firstly, the conflict between different dialects affects the literary production, without 

doubt. Literary output cannot be limited to just one dialect of Kurdish; thus, there is a 

conflict between the literary systems of these dialects. Similarly, the language choice 

at the upper level, i.e. the choice between writing in Kurdish and Turkish, is another 

question to be addressed. In the Kurdish literary milieu, there are some writers 

writing solely in Turkish, in Kurdish or in both. This choice may result from 

ideological motivations, the targeted audience or simply the writerôs level of 

competence in these languages. When attempting to explore the language choices of 

writers and their subsequent effects on the recognition of writers within the Kurdish 

literary arena, Scalbert-Y¿cel refers to Arjen Ar´, Suzan Samancē and Mehmed 

Uzun. To start with Arjen Ar´, he is a poet from Diyarbakēr and he never publishes in 

Turkish. Even though the genre of poetry is not very popular among modern Kurdish 
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literary circles (because it is the genre of pre-modern Kurdish literature and 

commonly paired with a Sufi outlook), Arjen Ar´ has gained considerable fame.  His 

use of Arabic script has enabled him to be recognized beyond the borders of Turkey 

(Scalbert-Y¿cel, 2012, p. 367). Another example is Suzan Samancē, who defines 

herself as a ñfemale Kurdish writerò but who produces her texts only in Turkish since 

she has not been able to master Kurdish. She has been published by well-known 

publishers like Can, Ķletiĸim and Metis. What makes her work Kurdish is the themes, 

atmospheres and scenes, all of which are drawn from Diyarbakēr. In her works, she 

also articulates the problems of women in this region and employs Kurdish names. 

The sentences that appear in Kurdish are all translated into Turkish in footnotes 

(Scalbert-Y¿cel, 2012, p. 368). She applies some foreignizing strategies like keeping 

some sentences in Kurdish in the text, and at the same time takes the Turkish 

readership into account by providing translations. Even though she writes in Turkish, 

she is presented as a Kurdish writer because of her self-definition, her source of 

literary inspiration and her literary strategies. Considering Arjen Ar´ and Suzan 

Samancē, it can be claimed that the recognition of a writer in the Kurdish literary 

milieu does not depend on language use as the field is not limited merely to literature 

in Kurdish and is quite open to Turkish-writing writers. 

 Apart from writers writing either in Kurdish or Turkish, there are also some 

others who use both languages. A remarkable example was Mehmed Uzun, a 

distinctive figure in the world of Kurdish literature as he was the creator of the 

Kurdish novel. As he introduced this modern genre to Kurdish literature, he has a 

very prestigious position within this field. However, Uzun is not restricted only to 

Kurmanji; he also wrote in Turkish. He has written his essays and criticism in 

Turkish, which has led him to be accepted in the Turkish literary arena as well. His 
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use of Kurmanji in his novels and Turkish in his essays resulted in his recognition as 

an esteemed writer in both fields (Scalbert-Y¿cel, 2012, p. 367). However, this does 

not mean that Turkish and Kurdish literary systems have accepted him simply for the 

fact that he wrote in one or both languages. To illustrate, the Vesta publishing house 

ï a well-known publisher in the field of Kurdish literature ï assigns great importance 

to the content of works. In Vestaôs vision, if the work is about the upper class of 

Kurdish society (land owners, or chiefs), it does not serve Kurdish literature, even if 

it was written in Kurdish. At this point, another function is attributed to literary 

works: they have to voice the problems of the working class and lay-people and 

portray their struggle (Scalbert-Y¿cel, 2011, p. 180). As a result, some literary circles 

like Vesta do not consider Mehmed Uzunôs works to be contributions to Kurdish 

literature, even though his literary achievements in the field of Kurdish literature 

have been highly praised by others. It can be maintained that systems are not only in 

conflict or competition; intra-systemic disagreements characterize the field too. What 

is more, in view of the cases of Arjen Ar´, Suzan Samancē and Mehmed Uzun, we 

can say that there is not a single center or single periphery in a given literary system. 

In the Kurdish literary system, for instance, all these writers hold central positions in 

different sub-systems. To illustrate, Arjen Ar´ is at the center of the sub-system of 

Kurdish poetry, even though this sub-system may not occupy a very central position 

compared to other sub-systems of modern Kurdish literature. It is also probable that 

some opposing circles want to push them towards the periphery, which leads to intra-

systemic conflicts. Indeed, it is intra- and inter-conflicts like these that make literary 

systems survive.  

 Another form of conflict takes place between ñprimaryò and ñsecondaryò 

models, as Even-Zohar puts it, in a given literary system. Secondary models refer to 
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conventional literary practices in established literatures, which do not need any 

innovation (1990, p. 21). In contrast, primary models contribute new options for 

literary production (new genres, new texts) and they are quite innovatory. When 

Kurdish literature is viewed in terms of the dichotomy between primary and 

secondary models, it is clear that it is more open to the primary type as it has never 

been considered as an established literature. The introduction of new models, new 

genres and new texts, either through original writing or translation, has been 

indispensable for this literature.  

 Scalbert-Y¿cel places Kurdish literary figures in the Turkish-Republican era 

in three main groups. Prior to this period, Kurdish literature had revolved around 

poetry, and particularly around Sufi poetry. After that, parallel to the nationalist ideas 

of the nineteenth century, literature started to be affected by nationalist movements, 

and new literary genres like the short-story and the novel emerged (2012, p. 361). 

With regards to contemporary Turkey, the first generation of writers, including 

Mehmet Emin Bozarslan and Musa Anter, appeared in the 1960s. Their works, which 

attempted to foster innovations in Kurdish literature by introducing short stories and 

plays, were mostly guided by their political commitment (2012, p.362). The second 

generation of writers emerged in the post-coup period in the 1980s. In this period, 

most writers had to flee and they continued their literary activities mostly in Sweden. 

The works of this period reflected literary concerns more than political commitment. 

The shift in the writersô orientation may have resulted from the conditions they were 

facing in a different country; they had the opportunity to write in a freer atmosphere, 

yet at the same time they had to cope with their longing for the homeland. The major 

purpose of these writers was to create new genres like ñthe Kurdish short storyò and 

ñthe Kurdish novelò (Scalbert-Y¿cel, 2012, p. 362). 
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In Even-Zoharôs terms, it can be said that the writers of the second generation 

were engaging more with primary models, trying to renew the literary system. The 

third and last generation of writers appeared in the 1990s. As Scalbert-Y¿cel notes, 

these writers were mostly sympathetic to the Kurdish political cause; however, this 

was not the only decisive point that made them Kurdish writers. The main purpose of 

most of them was to contribute to the development of Kurdish literature rather than 

supporting the ideologies of the financers of journals, which are mostly political 

parties (2012, p. 363). From a systemic view, it is possible to say that Kurdish 

literature as a system is experiencing an ongoing conflict within and outside of its 

own borders. Indeed, its borders are not definite, which is a characteristic of the field. 

It is adjoined to, and in an interaction with, the Turkish literary system. As a non-

established field, it mainly uses primary models, i.e. it is open to innovations in 

literature. Without doubt, this openness triggers translation activities both to and 

from Kurdish. Translation serves as a mediator between Kurdish and other literary 

systems and is considered to be a contributor to Kurdish language and literature. 

2.2  The role of translation in the Kurdish literary system 

In ñThe Position of Translated Literature within the Literary Polysystemò, Even-

Zohar handles translated literature as a system in its own right. (Even-Zohar, 1990, p. 

45). Within the literary system as a whole, translated literature may hold peripheral 

or central positions, depending on the models adopted by literary systems. In other 

words, if a literary system adopts primary models in literary production, it is more 

open to literary innovations and thus translation, which is the main channel through 

which new models are introduced to a literary system. However, if the literary 

system adopts secondary models and attempts at sustaining its own existing models, 

then translation has a peripheral position and tends to follow the same path as 
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original writing. It does not introduce new genres/models and tools. Adopting either 

primary or secondary models is not a random decision, as it depends strongly on the 

historical and cultural evolution of a literary system, as well as its position in relation 

to other literary systems. Even-Zohar clarifies that translation will enjoy a central 

position especially when a literature is ñyoungò, ñweakò (in comparison to other 

literary systems) and in a ñturning pointò or ñcrisisò (1990, p. 46-47). When the 

Kurdish literary system is considered, it is possible to say that all three apply to 

Kurdish literature. Although Kurdish literature is not very ñyoungò, its historical 

roots mostly go back to the oral tradition and endeavors to create a written Kurdish 

literature are not very old. As discussed in the linguistic classifications part, written 

Kurdish has its own problems like the non-uniformity in script and variety in 

dialects. It is also possible to say that Kurdish literature is ñweakò because it does not 

have its established autonomous institutions and most of the literary institutions like 

publishing houses are either owned or financially supported by political parties. It is 

easier to carry out literary activities independently abroad (e.g. in Sweden), while in 

Turkey there are few examples of independent Kurdish publishers (Scalbert-Y¿cel, 

2012, p. 363). Thus, the translation activities which mainly evolve around the 

personal efforts of translators in this field are not institutionalized either. Kurdish 

literature can also be considered to have undergone a ñcrisisò or ñturning pointò as 

limitations on the use of this language were lifted and Kurdish entered a new phase 

in terms of literary production. On this point, Mehmed Uzun has underlined the vital 

role of translation in the development of Kurdish literature. Uzun suggests that 

translation is critically significant as it enriches and strengthens Kurdish literature by 

introducing new worlds, cultures and models. Parallel to Even-Zohar, Uzun claims 

that translation will also serve original writing and contribute to the enhancement of 
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literary activities. He also regards translation as a mission and suggests that the 

Kurdish writers who are not able to write in Kurdish must contribute to this literary 

world by translating pieces. He further notes that it is necessary to translate technical 

texts, to enrich Kurdish terminology and lexis (Uzun, 2005, pp. 129-130).  

Even though there seems to be a consensus among Kurdish intellectuals 

concerning the importance of translation (both to and from Kurdish), there is no 

institutionalized translation movement and translations have generally been carried 

out thanks to the personal endeavors of translators. To give an example of personal 

endeavors in translation, we can consider an interview with Kawa Nemir, a very 

productive Kurdish literary translator. Nemir has translated Shakespeareôs sonnets 

into Kurdish and now he is translating James Joyceôs Ulysses. In his interview he 

explains how he chooses source writers and texts and says that translation is a vital 

activity for making the target language more effective as a means of expression. He 

further notes that no national literature is able to progress without having access to 

world literature. He describes his Kurdish translation of Shakespeare as a ñlittle 

presentò to his language (Nemir, 2010). It can be inferred that Nemir, as a translator, 

thinks that translating is a contribution to home literature and thus the selection of the 

source text is very important; i.e., what is imported must enrich the target system. 

This is the reason for Nemirôs selection of highly canonized writers, besides his 

personal interest in their work. Other than contributing to the home literary system, 

another purpose of translating these highly prestigious works is to demonstrate that 

Kurdish is a language which is capable of reproducing Shakespeare, Joyce and other 

canonical names. 

Attempts at improving the quality of Kurdish through translation are not 

confined only to translation from other languages. As Scalbert-Y¿cel points out, a 
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number of anthologies have been prepared by Kurdish writers, such as Baliôs 

Antolojiya Helbestvan°n Kurd20(Anthology of Kurdish Poets), Mehmet Uzunôs 

Antolojiya Edebiyata Kurdi21 (Anthology of Kurdish Literature), and Fērat Ceweriôs 

Antolojiya ¢irok°n Kurdi22 (Anthology of Kurdish Short Stories) (2011, p. 175). 

These anthologies were in Kurdish. Selim Temo Erg¿lôs K¿rt ķiiri 

Antolojisi23(Anthology of Kurdish Poetry) is a bilingual work which presents both 

Turkish translations and original Kurdish texts. Another example is Muhsin 

Kēzēlkayaôs S¿rg¿n Gº ve ¥l¿m: ¢aĵdaĸ K¿rt Edebiyatēndan Seme 

Hikayeler24(Exile, Migration and Death: Collected Short Stories from Modern 

Kurdish Literature), which provides only the Turkish translation of short stories 

without original texts (2011, p. 175). Such anthologies help in the creation of a 

Kurdish literary canon by presenting the most prestigious works of Kurdish 

literature. They are sometimes presented along with their Turkish translations, which 

open the gate to the Turkish literary arena. Even though some texts are not translated 

into Turkish and are presented only in Kurdish, the very process of anthologizing can 

be seen as a form of rewriting, aiming at the creation of a Kurdish canon. Lefevereôs 

notion of rewriting can be very illuminating in explaining such works, as will be 

shown in detail in the Theoretical Framework and Methodology chapter.  

So, what is the situation with translation in the opposite direction? What of 

Turkish translations from Kurdish? According to Kawa Nemir, there are insufficient 

literary translations from Kurdish into Turkish, with Mehmed Uzun being the only 

Kurdish author whose works have been translated to a considerable degree. Nemir 

                                                 
20 1992. Istanbul: Pel° Sor. 
21 1995. Istanbul: T¿mzamanlar Yayēnlarē. 
22 2003. Stockholm: Weĸan°n N¾dem. 
23 2008. Istanbul: Agora. 
24 2004. Istanbul: Ķletiĸim. 
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objects to the equation of Kurdish literature to any single writer and thinks that more 

works should be translated into Turkish, so that the Turkish literary field can make 

new discoveries.  

Selim Temo Erg¿l also deals with the translations from Kurdish to Turkish. 

He provides a diachronic analysis of the translation activities in that direction and 

presents the common features that could be observed in translations in certain 

periods. According to Erg¿l, the first phase of translations largely consists of 

translations of classical texts such as Mem ¾ Zin ïthe Kurdish work most frequently 

translated into other languages (Erg¿l, 2015). He draws on the prefaces written by 

the translators to have an insight into the context in which these translations were 

carried out. Erg¿l identifies some features as being common characteristics of early 

translations from Kurdish. Firstly, he states that ñoverinterpretationò is one of the 

most common problems in translations, particularly in Mem ¾ Zin translations (Erg¿l, 

2015). The reason for this can be the fact that the translators were generally 

ñmissionariesò who had a political and/or military background (Erg¿l, 2015). Thus, 

we can easily infer that the early translators were interested more in the ideology of 

translation than the poetology, an attitude which is reflected in their works. The 

ñmissionò they assumed led to the overinterpretation of the content and the 

subsidiary importance attributed to literary form.  

Self-censorship appears to be the most remarkable property of the first phase 

of Turkish translations of Kurdish literature. The earliest Turkish translation (1695) 

by Ahmet Faik can be regarded as an example of translatorial self-censorship. As 

Erg¿l points out, Ahmet Faik failed to include Xan´ôs ñReason for Writingò and 

ñEpilogueò, in which Xan´ had articulated his reason for writing in Kurdish. 

Similarly, Abd¿laziz Halis ¢ēkēntaĸôs translation (1906) omitted some parts from 
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these two chapters (Erg¿l, 2015). After the Ottoman Period, self-censorship 

continues into the Republican Period, as can be seen in Mehmet Emin Bozarslanôs 

translation, which resulted in his prosecution.  

Erg¿l (2015) states that, in the 1970s, Kurdish Literatureôs quest for 

legitimacy continued and some translators tried to translate in a ñlegitimateò way. 

Erg¿l notes that a translated work ñcould only gain legitimacy so long as it followed 

certain criteriaò (2015). To explicate what he means by ñlegitimacyò, Erg¿l gives the 

example of the transcription of Kurdish proper names and using the Kurdish alphabet 

in translations. Almost all translations produced in this period had Turkicized letters 

and place names. However, this was not always the deliberate choice of the 

translator, since editorial intervention was likely to have taken place. In the 1970s, 

the translators perceived themselves as cultural ñcarriersò and in order to maintain 

their translation activities they sometimes had to ñtone downò (Erg¿l, 2015). 

As can be seen in Erg¿lôs study, Kurdish translation activities suffered in the 

1980s from the pressure which intensified after the coup dô®tat. Only after the 1990s 

were some publishing houses established and translation activities carried on, under 

the condition that they operated ñlegitimatelyò. In the 2000s, and particularly after 

2010, Kurdish translation activities gained a remarkable impetus in parallel to the 

governmentôs Kurdish initiative. A translation of Mem ¾ Zin was commissioned by 

the Ministry of Culture, and this bold state approach provoked other translations by 

private publishing houses.  

To sum up, translations into and from Kurdish served distinct purposes. 

Firstly, translations into Kurdish served the enrichment of the target system. 

Furthermore, Kurdish translation of canonical texts could demonstrate that Kurdish is 
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a language that is capable of reproducing these highly-esteemed texts. As for the 

translation activities from Kurdish to Turkish, we can say that, until 2000s, they were 

mostly carried out in a repressive environment. Conveying the (ideological, social 

and political) message was prioritized, rather than the presentation of the literary 

features of texts. To conclude, translation occupies a central position within the 

Kurdish literary system as it is an innovative force and broadens the horizons of the 

Kurdish literary field and opens it to other literary fields.  However, translation 

activities are not undertaken in a systematic and institutionalized manner; thus, 

translation is in the hands of volunteer translators. 
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CHAPTER 3  

THEORETICAL FRAMEWORK AND METHODOLOGY 

The dual aim of this chapter is to present a theoretical framework within which the 

Turkish (re)translations of Ehmed° Xańôs work Mem ¾ Zin can be approached and to 

explicate the methodological tools that will be helpful in the analysis of the Turkish 

translations. The fact that Mem ¾ Zin was translated many times into Turkish leads us 

to consider these translations through the prism of retranslation theory. Thus, firstly 

the retranslation hypothesis will be revisited. After that, I will discuss Andr® 

Lefevereôs concept of rewriting. In the third part, we will consider the use of 

paratextual analysis as a method for tracing ideological variations in different 

translations of the same source text. The last part of this chapter will discuss Critical 

Discourse Analysis and its implications for the examination of discourse in the 

prefaces of the retranslations of Mem ¾ Zin. 

3.1  Retranslation hypothesis 

In its basic sense, a retranslation can be defined as a translation that is produced after 

the initial translation of a certain source text. Given the existence of multiple 

translations of Mem ¾ Zin, it would seem fruitful to dwell on the concept of 

retranslation and the assumptions and theories that have been associated with it.  

 The primary question translation scholars have asked about retranslations is 

why texts are retranslated in the first place. There are some suggested motives for 

translating a source more than once. In what has come to be known as the 

Retranslation Hypothesis, Berman (1990) claimed that the earliest translations of a 

source text were generally considered lacking or insufficient, a view later challenged 

(Koskinen & Paloposki, 2010). This view envisages that subsequent translations are 

higher quality and generally closer to the original text (even though this ñclosenessò 
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cannot be defined easily). This brings us on to the dichotomy between domesticating 

and foreignizing strategies applied in translation. The Retranslation Hypothesis 

assumes that first translations are more domesticating, while later translations are 

more likely to include foreignizing elements that bring the translation closer to the 

original text. Koskinen and Paloposki (2010), however, state that this scheme does 

not apply to all retranslations, making this theory problematic.  

Another reason for retranslation could be the ageing of texts and the need to 

update or renew the language or to cater to changes in the target audience. 

Translating adultsô literature for children could be a fine example of such shifts in 

purpose. Changing literary norms and conventions can also be a valid cause for 

retranslation. We must also consider the various agents involved in the translation 

and publication of works, their diverse perspectives on the same source text and the 

individual approaches and styles that they reflect in retranslations. Finally, attributing 

a canonical position to a text in the target system may be a motive for retranslation. 

Indeed, according to Venuti (2004), texts are retranslated to become canonized and 

canonized texts are retranslated even more, in order to maintain their canonical status 

(Venuti, 2004, pp. 25-38).  

 Even a cursory look at the Turkish retranslations of Mem ¾ Zin suggests that 

the Retranslation Hypothesis does not hold water in this case. To begin with, the 

assumption that first translations are always lacking and incomplete does not hold 

true. The first translation of Mem ¾ Zin in the Republican Period was done by 

Mehmet Emin Bozarslan in 1968, but this translation is still considered as a valuable 

source for newer translations. In the prefaces of more recent translations, some 

translators (including Namēk Aēkgºz, the translator commissioned by the Ministry 

of Culture) acknowledge that they benefit from Bozarslanôs translation. However, we 
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should note that the Retranslation Hypothesis is partly proven valid by the fact that 

Aēkgºz and Yēldērēmôs translations compensated for Bozarslanôs 1968 translationôs 

deficiencies by including the parts that had been censored in it. 

 Mem ¾ Zin retranslations can also be discussed in terms of the domesticating 

or foreignizing strategies that are adopted by translators. In accordance with the aim 

of this thesis, which is to focus on how these translations are presented to the target 

system, we can say that, in the first translations, Mem ¾ Zin and Ehmed° Xan  ́are 

presented as cultural elements of an óalienô literary and cultural system. However, in 

more recent translations (such as Aēkgºzôs translation), the work and the author are 

presented as part of a rich Anatolian cultural heritage. Judging at least from the 

paratexts, we can assume that the first translations were foreignizing and the latter 

domesticating, i.e. the reversal of the expected pattern. The in-depth analysis will be 

given in the case study chapter.  

 As for the ageing of texts and the need to have updated translations, we can 

say that the ageing of language has not been a major motivation behind Mem ¾ Zin 

retranslations, since the majority of translations were done in the last decade, in 

association with the changing political and social context. As important as the change 

of context, the agent factor becomes visible in Mem ¾ Zin retranslations. To 

illustrate, what makes Namēk Aēkgºzôs translation noteworthy is that it was 

commissioned, published and promoted by the Ministry of Culture, a representative 

body of the state. Thus, for retranslations of Mem ¾ Zin, we can infer that it is not 

always textual concerns that promote a newer translation but the desire of a new 

agent to have a new representation of the work and author. This certainly seems to be 

the case with Kadri Yēldērēmôs translation, which was published a year before he 

published a book-length criticism of Namēk Aēkgºzôs translation. In his critique, 
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Yēldērēm asserts that Aēkgºzôs translation has many ñerrorsò due to his lack of 

competence in the Kurdish language. Thus, his retranslation can be considered as a 

model of ñidealò translation. (In this sense, in fact, it does concur with the 

assumption in the Retranslation Hypothesis that retranslations are done to 

compensate for earlier insufficient translations.) 

 Another problematic aspect of the theories of retranslation that have been 

proposed to date is that they tend to imply there is a single source text. By its very 

definition, ñRetranslationò has to refer to the subsequent translations of the same 

source text. Nevertheless, the Turkish translations of Mem ¾ Zin are have been 

translated from various source texts, including ones in other languages (French, 

Arabic) and in other literary forms, such as the novel. (Here, I use the term ñsource 

textò to refer to the text which is the basis of a newer translation. However, these 

texts themselves are also often translations from Kurdish into other languages.). In 

view of the majority of scholarly discourse on retranslation, one could in fact argue 

that each Turkish text that is translated from a different source text for the first time 

is not actually a retranslation but a translation. In other words, the existing definition 

of a retranslation prevents us from considering these translations as retranslations. 

Inevitably, the connections between various translations become looser, since they 

are considered as single translations of different source texts, whereas they are not. 

Last but not least, most retranslation theory tends to view only written texts as a 

source of translation. However, Xańôs Mem ¾ Zin (which is the source text in our 

case) itself depends on another literary product, an oral saga. We can also regard 

Xańôs Mem ¾ Zin as a rendering or translation of this oral tale. However, 

conventional retranslation theory fails to provide a satisfying explanation for this 

case as all arguments are based only on written materials as source texts. 
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 Due to the factors explained here, conventional retranslation theory on its 

own falls short of enlightening the relations between various translations of Mem ¾ 

Zin. To explain these translations, we need a more comprehensive and flexible 

concept which also foregrounds the factor of ideology. For that reason, Lefevereôs 

concept of rewriting can be suggested as an instrumental tool for the analysis of Mem 

¾ Zin translations in Turkish. 

3.2  Lefevereôs concept of Rewriting 

In his book Translation, Rewriting, and the Manipulation of Literary Fame, Andr® 

Lefevere brings a new insight to translational phenomena. First of all, he regards 

translation as a form of ñrewritingò and explicates the concept of rewriting by 

indicating the codification of ñideologyò and ñpoetologyò in literary systems at 

certain times. In this chapter, I will introduce his concept of rewriting and in Chapter 

3, analyze the Turkish translations of Mem ¾ Zin within the theoretical framework 

provided by Lefevere. 

According to Lefevere, the value of a literary piece is not ñintrinsicò but is loaded 

onto the original piece by its rewritings. Some literary works gain their reputation 

only slowly and come to be accepted as ñclassicsò decades after the time when they 

were created. If such works had an ñintrinsic valueò, it would have been discovered 

as soon as the text were released. So what is generally praised as the ñintrinsic valueò 

of a work, ñplays much less of a partò than we assume (Lefevere, Translation, 

rewriting and the manipulation of literary fame, 1992, p. 1). The value attributed to a 

text is created outside of it, by its rewriters. 

Lefevere makes a distinction between professional and non-professional readers. 

As Lefevere puts it, these terms do not ñimply any value judgmentò but they are used 

to refer to different reading groups (1992, p. 6). Professional readers are the teachers 
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and students of literature and non-professional readers constitute the larger group of 

readers who do not deal with the books with the concerns of professional readers. 

When non-professional readers say they read a book, ñwhat they mean is that they 

have a certain image, a certain construct of that book in their headsò (1992, p. 6). 

These images are not created by the source writer but by the rewriters of the original 

work. Lefevere says that ñ[t]he non-professional reader increasingly does not read 

literature as written by its writers, but as rewritten by its rewritersò (1992, p. 4). Thus 

rewriting allows works of literature to escape from the ñcharmed circle of 

professional readersò and reach non-professional readers who constitute the majority 

of readers (1992, p. 4). Rewriting can be seen in various forms like ñliterary histories 

or reference works, reviews in newspapers, magazines, or journals, some critical 

articles, performances on stage or screen, and, last but not least, translationsò (1992, 

p. 7). The images of a source text or a writer created by these rewritings stand ñside 

by side with the realities they compete with, but the images always tend to reach 

more people than the corresponding realities ...ò (1992, p. 5). If rewriting is so highly 

effective, then we need to discuss the motivations and constraints behind it. 

Lefevere adopts the concept of ñsystemò from Russian Formalists and uses the 

term to refer to literature. The system of literature is controlled both from the 

ñoutsideò and ñinsideò (1992, p. 14). Inside the system, there are ñprofessionalsò 

(critics, reviewers, teachers, translators) who determine the ñpoeticsò of the system. 

Poetics is about the norms of literature, which clarifies ñwhat literature should (be 

allowed to) beò (1992, p. 14). That is why professionals are involved in shaping the 

poetics. The second factor controlling the literary system from outside is 

ñpatronageò. It is ñusually more interested in the ideology of literature than in its 

poeticsò (1992, p. 15). The term ñpatronageò refers to power held by persons or 
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institutions. The focal point of the patronage system is ideology and the patron 

ñdelegates authorityò to the professionals where poetics is concerned (Lefevere, 

1992, p. 15). It should be noted that the system of patronage is not static, thus very 

inclined to change in the course of time and due to changing political, social and 

ideological factors.  It is very important not to take the term ñpatronageò in a 

negative sense, i.e. not as a ñrepressive forceò only, but it should also be taken into 

account that patronage can both ñfurther or hinder the reading, writing and rewriting 

of literatureò (1992, p. 15, emphasis added). In short, patronage is interested in the 

ideology and professionals in the poetology of a literary system. 

Lefevereôs concept of rewriting and the terminology he employs to explain the 

workings of the literary system are very illuminating for defining the case of Mem ¾ 

Zin in Turkish as the concept allows us to handle all Turkish Mem ¾ Zin translations, 

regardless of the variety in source texts and the change in the literary form. 

Additionally, we can take the factor of ñideologyò into account when analyzing the 

different presentations of Mem ¾ Zin in Turkish. 

3.3  Paratextual analysis 

In his book Seuils (1987), translated into English as Paratexts: Thresholds of 

Interpretation (1997), G®rard Genette elaborates on the concept of ñparatextò ï  a 

space that is ñnot quite container nor containedò and mediates the texts to the outer 

world (Macksey, 1997, p. xvii). In other words, as Genette himself defines it, ña 

paratext is what enables a text to become a book and to be offered as such to its 

readersò (1997, p. 1). So any item supplementing the text is a paratext and the very 

existence of a text depends on the paratext. We can perceive paratexts as 

ñthresholdsò which determine the reading of the text. Implicitly or explicitly, 

paratexts serve to a certain reading of a text or ña better receptionò and ñmore 
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pertinent reading of a textò which is desired by ñthe author and his alliesò (1997, p. 

2).  It is thus safe to assume that paratexts have a directing nature; they both serve to 

impose the ñdesired readingò of a text and also give a ñdesired imageò to the text 

and/or the writer. As the reading of the text and the image of the work and the author 

are constructed by the presenters of the texts, it is highly probable that paratexts are 

inclined to represent ideological perspectives. Here, the term ñideologicalò does not 

necessarily refer to any political tendency but it covers any sort of ñdesired functionò 

attributed to the text or the author. 

 It is important to note that paratexts may undergo changes ñdepending on the 

period, culture, genre, author, work, and edition, with varying degrees of pressureò 

(Genette, 1997, p. 3). Keeping this statement in mind, it is easier to understand why 

Turkish translations of the same source text (in our case the Kurdish mesnevi Mem ¾ 

Zin) are presented differently at different times. The image of the source ñcultureò, 

ñauthorò and ñworkò have undergone changes and publications related to this culture, 

author and work have certainly also been subject to ñvarying degrees of pressureò. In 

the paratextual analysis in Chapter 4, it will be highly evident that, just like texts, 

paratexts are not static and always subject to change.  

Genette develops his own terminology to describe the characteristics of 

paratexts. A paratext has ñspatial, temporal, substantial, pragmatic, and functionalò 

features (1997, p. 4). These categories help us classify and name different types of 

paratext in a paratextual analysis. The first characteristic of paratexts is spatial, i.e. it 

is about the place they exist. Here, Genette distinguishes between two kinds of 

paratexts: ñperitextò and ñepitextò (1997, p. 5). Peritexts appear ñwithin the same 

volumeò and ñaround the textò (1997, p. 4). Covers, titles, prefaces, forewords and 

all other elements that complement the main body of texts are peritexts. Epitexts, on 
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the other hand, ñare located outside the bookò and interviews, comments, and 

criticisms can be considered under this category (1997, p. 5). In the analysis part of 

the thesis, I will deal with ñperitextsò in the form of covers, titles, author/translatorôs 

names, prefaces, biographies and, interestingly enough, the court reports that  

accompany some of the Turkish translations of Mem ¾ Zin. What is more, the 

discourse in Kadri Yēldērēmôs translation criticism, which can be considered as an 

epitext, will be analyzed. 

The second feature of paratexts is temporal. As Genette delineates them, there 

are ñpriorò, ñoriginalò, ñlaterò and ñdelayedò paratexts. Prior paratexts function like 

announcements and they inform the public about forthcoming publications (1997, p. 

5). Original paratexts ñappear at the same time as the textò. (1997, p. 5) Thus, in our 

analysis all the peritextual material can be counted as original paratexts. There is a 

slight difference between a later and delayed paratext. If a work has a second edition 

and a new paratext appears at the same time as this second edition, then this new 

paratext is called a later paratext. However, when a work is republished (maybe by 

another publisher) and a new paratext is used in this new edition, then this paratext is 

a delayed paratext. Given this, we can say that the court reports added to the 1975 

and 1990 editions of Mehmet Emin Bozarslanôs translations are examples of delayed 

paratexts. Time is a crucial factor in discussing paratexts because paratextual 

material is time- and context- dependent. Therefore, a paratext can appear at any time 

but it may also disappear any time ñby authorial decision or outside intervention or 

by virtue of the eroding effect of timeò (1997, p. 6). As we shall see in Chapter 4, in 

Mem ¾ Zinôs case, the (dis)appearance of paratexts has depended mostly on outside 

intervention.   
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Another characteristic of paratexts is their ñsubstantialò features. They can be 

ñtextualò, ñiconicò, ñmaterialò and ñfactualò, in Genetteôs words (1997, p. 7). The 

textual category includes titles, prefaces, interviews and all other written material 

around and about the text. Also there may be ñiconicò paratexts like illustrations or a 

cover design. ñMaterialò paratexts include typographical choices, which are crucial 

in our case as the name of the author of Mem ¾ Zin, Ehmed° Xań , is originally a 

Kurdish name and writing it in its original Kurdish form or in Turkish transcription 

ñAhmedi Haniò is a decision made by the publisher. There are also ñfactualò 

paratexts which influence the reception of the book by inserting a piece of factual 

information like the name of the prize that the author won. Even genre indication can 

be considered as a factual paratext as it determines the way the work should be read. 

Another feature of paratexts is their ñpragmaticò status. All paratexts serve a 

certain type of communication between the text and its readers. Genette classifies the 

actors of these communication; i.e. senders and receivers. Since my analysis will 

focus on how the translated texts are presented to the readers, rather on how they are 

received, here I will deal only with the terminology on the senders of paratexts.  

According to Genette, a paratext can be ñauthorialò, ñpublisherôsò and 

ñallographicò (1997, p. 9). With ñauthorialò paratext, Genette is referring to the 

paratextual material provided by the author. Most often we come across ñpublisherôs 

paratextsò which are supplied by the editor or the publisher. One last category related 

to the senders of paratexts is ñallographicò. When a third party provides a paratextual 

material, e.g. a preface by a well-known author for a work of another writer, this kind 

of paratext can be called ñallographicò (1997, p. 9). As another aspect of the 

communicative characteristic of paratexts, Genette discusses the ñillocutionary 

forceò of the message of a paratext (1997, p. 10). The illocutionary force is a very 
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decisive factor and refers to communicative aspect of the discourse. Even the genre 

indication like ñnovelò leads us to accept the text as a ñnovelò and shape our 

perception of the text accordingly. Such defining features of paratexts create an 

illocutionary force that leads the readers towards a specific way of thinking. Any 

piece of information can in fact represent the ñintention or the interpretation [of] the 

author or the publisherò (1997, p. 11). The illocutionary force of the message goes 

hand in hand with the function of a paratext, which Genette discusses as the last 

characteristic of paratexts. 

The ñfunctionalò aspect of paratexts underlines the fact that each paratext is 

supposed to serve a certain function, and it is the function indeed that determines the 

very existence of a paratext. As Genette puts it, ñ[T]he paratext in all its forms is a 

discourse that is fundamentally heteronomous, auxillary, and dedicated to the service 

of something other than itself that constitutes its raison dô°treò (1997, p.12). 

According to Genette, paratexts have a subsidiary role and their function 

ñdetermines the essence of [their] appeal and existenceò (1997, p.12). Our main 

concern in the current study is the ñfunctionò attributed to the paratexts that appear 

and disappear in different translations and editions of Mem ¾ Zin. The ideology 

traced in the paratexts can be thought of as the motor driving the ñfunctionò, which 

changes according to context and time. In this thesis, the term ñideologyò will be 

used in the sense of a ñdefined functionò that is to be expressed and promulgated by 

the paratexts of the translated texts. In other words, ñideologyò does not have to 

mean a political view alone; in this thesis, it can stand for the motivation behind the 

production and selection of paratexts, that is, the desire to direct readers to adopt a 

certain perspective towards the text and its author. 



69 

 

3.4  Critical discourse analysis 

In the analysis of the paratexts of Mem ¾ Zin translations in Turkey, Teun A. Van 

Dijkôs model and concepts for CDA will be instrumental, especially in dealing with 

the prefaces and notes of translators. Thus, in this section I will try to offer an 

overview of the relevant tools of CDA.  

 In his article ñDiscourse as Interaction in Societyò, Van Dijk treats discourse 

as a form of ñinteractionò, thus as an ñactionò (Van Dijk, 1997, p. 2). This action has 

ñpractical, cultural and socialò dimensionsò (1997, p. 2). For this reason, texts are not 

sterile units but they are located at the middle of complex networks. The producers of 

these texts are not only ñwritersò but also they are ñmembers of social categoriesò 

(1997, p. 3). In the production of discourse, ñsocial and cultural roles and identitiesò 

play a major role and define the way the discourse is produced (1997, p. 3). The 

relationship between the discourse and the identity of the producer is dialectical: 

social and cultural identity defines the discourse, while language users ñat the same 

time actively construct and display such roles and identitiesò (1997, p. 3). In the 

analysis of the paratexts, I will try to trace these ñroles and identitiesò as reflected in 

the linguistic choices.  

 Teun van Dijk elaborates on some concepts which are essential for discourse 

analysis. These are ñactionò, ñcontextò, ñpowerò and ñideologyò (1997, p. 7). 

3.4.1  Action 

When we say that discourse is action, we imply that it is has a ñgoalò and thus its 

actor is ñpurposefulò (1997, p. 8). With respect to this ñintentionalityò, we can say 

that discourse serves a pre-defined function and is controlled by the text producer to 
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fulfil this function (1997, p. 8). This subjective intentionality makes discourse an 

ñactionò which has ideological dimensions. 

3.4.2  Context 

Context is a key factor and has direct influence on the production and reception of 

discourse. Van Dijk defines context as ñthe structure of [some] properties of the 

social situation that are systematically (that is, not incidentally) relevant for 

discourseò (1997, p. 11). It is also necessary to state that Van Dijk deals mostly with 

ñtalkò rather than ñtextsò, thus dwelling on the context of speeches and considering 

variables such as participants, settings, and so on. Van Dijk affirms that ñ[M]ost 

work on discourse as action focuses on conversation and dialogue, that is, on talkò 

(1997, p. 4). However, in my analysis of the discourse of written material, such as 

prefaces, translatorsô notes, and works of translation criticism, the ñsystematically 

relevant propertiesò are the history of a Kurdish literary text in Turkish and all the 

other legal, political, cultural and social dimensions that constituted the environment 

in which these translations emerged.  

 It is also important to note that there is a dialectical relationship between 

discourse and context, just like the one between discourse and identities. Discourses 

are conditioned by contexts but also ñinfluence and construct themò (Van Dijk, 1997, 

p. 15) 

3.4.3  Power 

Van Dijk elaborates on the notion of ñpowerò in its social sense, referring to a ñsocial 

powerò which is a ñspecific relation between social groups or institutionsò (1997, p. 

17). After emphasizing the social aspect of power, he moves on to the relation 

between discourse and power.   
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 Power can be considered as ñcontrolò and ñone group has power over another 

group if it has some form of control over the other groupò (1997, p. 17). We can 

assume that discourse is an attempt to gain power or take control. It is one of the 

means ñused to influence other peopleôs minds so that they will act as we wantò 

(1997, p. 17). Thus we can say that power is persuasive and discourse ñenacts power 

if it presupposes control over a material or symbolic power resourceò (1997, p. 18). 

3.4.4  Ideology 

Van Dijk defines ideology as ña link between discourse and societyò. It is ideology 

that determines the ñacts or practices of individual social members of a groupò 

(1997, p. 26). Other than managing coordination within a group, ideologies also 

ñcoordinate social interaction with the members of other groupsò (1997, p. 26). By 

regulating actions, values, aims and positions within a group, ideologies define group 

identity. As for discourse, it is ñthe medium by which ideologies are persuasively 

communicated in societyò (Van Dijk, 1997, p. 25). Thus, different groups create their 

own discourse to reflect their distinct ideologies. During the creation of the discourse 

there appears the distinction between ñknowledgeò and ñideologyò; i.e., ñwhat is 

knowledge for one group may be seen as an ideology by othersò (1997, p. 28).  

 I will draw on Van Dijkôs notions of ñactionò, ñcontextò, ñpowerò and 

ñideologyò in my examination of the paratextual apparatus of the Turkish translations 

of Mem ¾ Zin. As I do so, their value as analytical tools should become all the more 

evident.  
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CHAPTER 4 

 REWRITING MEM đ ZĶN IN TURKEY / TURKISH:  

ACADEMIC STUDIES AND TRANSLATIONS 

 

One of the aims of this chapter is to survey the existing academic studies on Xan´ 

and Mem ¾ Zin in Turkey, with the purpose of examining the approaches towards the 

Kurdish poet and his work that Turkish scholars have promulgated. In addition, I will 

focus on Mem ¾ Zin as a source text and explore the reasons for writing a mesnevi in 

Kurdish, as explained by Xan´ himself in his work. After that, I will move on to 

chronicle the Turkish translations of Mem ¾ Zin from the Ottoman to the Republican 

period. At this point it is opportune to mention Ahmed Faikôs Mem o Zin, which was 

written in Turkish in 1730, just a few decades after Ehmed° Xan´ wrote Kurdish 

Mem ¾ Zin. Even though I will deal separately with Ahmed Faikôs Mem o Zin in my 

overview of the Turkish translations of Mem ¾ Zin, I have to acknowledge its 

existence from the start, as the scholarly papers I will analyze now refer to Ahmed 

Faikôs version either as an original text or a translation of Xan´ôs work. This 

distinction is important as it gives us clues about the ideological inclinations of the 

writers. In the last two parts of the chapter, where I give information on the source 

text and the Turkish translations, I will deploy Lefevereôs notion of Rewriting as a 

theoretical framework. 

4.1  Academic studies on Xan´ and Mem ¾ Zin in Turkey 

In Chapter 1, I offered an overview of academic studies on the Kurdish language in 

Turkey, as part of my sketch of the environment in which the translations of Mem ¾ 

Zin were produced and received. When it comes to studies particularly on Mem ¾ Zin 

and Ehmed° Xan´, we see that they are hardly numerous in Turkey and they have 
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mostly been produced after 2000. These studies are largely comparative in their 

nature, and there has been an obvious inclination towards comparing Mem ¾ Zin with 

other mesnevi examples. In this part, I will try to analyze articles by Turgut Karabey, 

Namēk Aēkgºz and Ayhan Tek articles in chronological order. The reason for 

concentrating on these articles is that they are specifically on Mem ¾ Zin and Ehmed° 

Xan´ and they were all published in well-known academic journals and literary 

periodicals.  

The analysis of these academic studies will be based on the theoretical 

framework of rewriting. To see how the concept of rewriting could be instrumental 

in analyzing the academic studies about Xan´ and Mem ¾ Zin, we can refer to Andr® 

Lefevereôs article ñMother Courageôs Cucumbers: Text, System and Refraction in a 

Theory of Literatureò.  

 In his article, Lefevere examines the English translations of Bertolt Brechtôs 

Mother Courageôs Cucumbers and thus the ways in which Brecht was introduced to 

the Anglo-Saxon readership. He uses the term ñrefractionò to describe the effect not 

only of translations but also of other forms of rewriting like criticism, review or 

interpretation. A literary work gains reputation as it is rewritten and it ñgains 

exposure and achieves influence mostly through ómisunderstandings and 

misconceptions,ô or to use a more neutral term, refractionsò (1982, p. 4). Thus, we 

can infer that all refractions or rewritings depend on a certain ñunderstandingò of a 

writer and a work, which may sometimes misguide. As for Brecht, for instance, his 

works are translated into English in the way that Anglo-Saxon readership would 

expect and be familiar with. Therefore, his works were mostly domesticated in 

English translation and do not reflect the ideological stance of the writer and its 

reflection on the work. As Lefevere asserts, the strategies to acculturate Brecht and 
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canonize him in English are applied not only in translations, but also in other forms 

of rewritings such as criticisms and reference works (Lefevere, 1982, p. 113). When 

it comes to studies on Mem ¾ Zin, these too can all be considered as rewritings in the 

target system, serving to create different images of Xan´ and his work. Besides 

translations, other forms of rewriting like criticism, review of other reference works 

create an image for the author and the work, which is presented as a reality to the 

readers and actually based on ñ(mis)understandingsò. Now, I will dwell on the 

rewritings of Xan´ in the academic sphere.  

 To start with, Turgut Karabeyôs article, ñAhmed-i H©n´ (1651-1707) Hayatē, 

Eserleri ve Mem o Zin Mesnevisiò25 was published in 2006 in A.¦. T¿rkiyat 

Araĸtērmalarē Enstit¿s¿ Dergisi (Ankara University, The Journal of the Institute of 

Turcic Studies).  Throughout his paper, Karabey highlights the religious and sufi 

aspects of Xan´ and his work. He presents a biographical and bibliographical account 

of Xan´, introducing him as ñan important Ottoman sheikh, scholar and poetò 

(Karabey, 2006, p. 57). We also see learn that Xan´ received a good education in the 

fields of Islamic theology, poetry and Sufism and worked as both an imam and an 

Ottoman clerk (2006, p. 58). These points emphasize Xan´ôs religious personality 

and his loyalty to the Empire respectively. It is also stated that Xan´ taught courses 

about Islamic culture and wrote N¾bah©r© Biuk©n and Ak´daya Ķm©n in order to 

provide beneficial religious sources to children in their mother tongue (2006, p. 59). 

Thus, the underlying reason behind Xan´ôs choice of Kurdish (despite his advanced 

competence in Arabic, Persian and Turkish) is to help Kurdish-speaking people 

(2006, p. 59). As for Mem ¾ Zin, Karabey states that it is an example of a Sufi work, 

similar to Leyla v¿ Mecnun, Ferhat u ķirin and H¿sn ¿ Aĸk (2006, p. 60). With 

                                                 
25 Ehmed-° Xańôs life, works and  mesnevi Mem ¾ Zin. 
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respect to Ahmet Faikôs work, Karabey states that Faik wrote the mesnevi in Turkish 

in 1730 (2006, p. 62); that is, he presents Faikôs version of Xan´ôs work as a óTurkish 

Mem ¾ Zinô, not a translation of the original Kurdish mesnevi.  

At this point, it is necessary to clarify what I consider to be the difference 

between a óTurkish Mem ¾ Zinô and a óTurkish translation of Mem ¾ Zinô. The former 

implies that the story is universal, so that there exist versions of it in both Turkish 

and Kurdish. For this reason, the Turkish mesnevi is as original as the Kurdish one. 

However, the latter phrase implies that there is one original and that is the Kurdish 

text. Without doubt, this does not mean that the translation is less valuable than the 

original or that is just a mere reflection of the original in another language. The 

distinction here is made in order to demonstrate how ideological inclinations can 

impact on the way a text is perceived, even to the level of determining whether it is 

presented as an original or a translation.  

Karabey concludes that Xan´ôs religious side has always been ignored by 

scholars studying in this area. They somehow turned a blind eye to his traditionalist 

personality and his stance as a religious leader who was firmly bound to Islamic 

values and who adopted Islam as a supra-identity (2006, p. 63-64). The nationalist 

readings of his works, argues Karabey, are a consequence of political manipulation, 

because the notion of óKurdishnessô was then different from its current meaning 

(2006, p. 64). In conclusion, we see that the religious side of Xan´ and his works has 

been accentuated by Karabey.  

 Secondly, we will have a look at Namēk Aēkgºzôs study, titled ñT¿rke ve 

K¿rte Mem ¾ Zin ile Leyli v¿ Mecn¾n Mesnevisinin Mukayesesiò (A Comparison of 

the Turkish and Kurdish Mem ¾ Zin and the Mesnevi Leyli v¿ Mecn¾n). As the title 
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itself suggests, Aēkgºz is of the opinion that there are two Mem ¾ Zin mesnevis, one 

in Kurdish and the other in Turkish. The latter was written 35 years later than the 

Kurdish one, but we do not know whether Ahmet Faik was aware of the existence of 

the Kurdish version. The reason for this is that the very first pages of Ahmet Faikôs 

script are lost so we do not have the preface of this version, as Aēkgºz points out 

(2007, p. 49). Aēkgºz compares the two Mem ¾ Zins with each other and then 

extends the comparison to another mesnevi, Leyli v¿ Mecn¾n. The Turkish and 

Kurdish Mem ¾ Zin are compared with respect to story, characters, plot, time, social 

backgrounds, language, style and finally structure. The remarkable points made by 

Aēkgºz are that, with regards to the social backgrounds of the protagonists, both 

Mem ¾ Zins reflect the features of a tribal community, and Sunni-Muslim values are 

prevalent in the society (2007, p. 38). In other words, Aēkgºz highlights the fact that 

both texts have a religious emphasis and that tribal living is depicted. As for the 

language used, Aēkgºz asserts that the language that is used in the Kurdish Mem ¾ 

Zin is so similar to Persian that sometimes it is even possible to think that it was 

written in Persian. On the other hand, the Turkish Mem ¾ Zin exhibits a simple and 

plain use of language (2007, p. 39). Thus, emphasis is placed on the óimpureô nature 

of the Kurdish language; however, there is no such concern about the Turkish 

version. It is also significant that, similarly to Turgut Karabey, Aēkgºz does not 

perceive the Turkish version as a translation. He thinks that it is another original text 

derived from the universal story of Meme Alan. 

 In the second part of his article, Aēkgºz compares Mem ¾ Zin and Leyl¿ v¿ 

Mecn¾n mesnevis in terms of the abovementioned points. In his comparison of the 

sections entitled ñSebeb-i Telifò (Reasons for Writing), Aēkgºz claims that both 

writers, Ehmed° Xan´ and Fuzuli had the same reason for writing, i.e. to unveil the 
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truth through a story (2007, p. 42). There is no mention of the couplets where Xan´ 

gives his reasons for choosing Kurdish instead of Persian or Arabic. In the final part, 

Aēkgºz concludes that these three mesnevis portray the same socio-cultural 

environment and conceptions.  

In his article ñMem ¾ Zin ve H¿sn ¿ Aĸk Karĸēlaĸtērmasē Baĵlamēnda Klasik 

K¿rt ve T¿rk Edebiyatē ¦zerine Notlarò (Notes on Classical Kurdish and Turkish 

Literature, Prompted by a Comparison of Mem ¾ Zin and H¿sn ¿ Aĸk), Ayhan Tek 

starts with the position of Kurdish literature. His analysis shows that the Kurdish 

literary field has been mostly considered outside of the borders of canonized 

literature (kanon-dēĸē) and, what is more, outside of the borders of the law (kanun-

dēĸē). That is why it has not been the object of much research and has not had the 

chance to thrive in the course of time. Tek exemplifies the situation with the case of 

Mem ¾ Zin, focusing on the Arabic manuscripts that were used in medreses26 during 

the late Ottoman Empire. Then, the hodjas and scribals changed the title from Mem ¾ 

Zin to Mizan¿ôl-Edeb (The Measure of Decency), which Tek dubs a ósaferô name for 

the publication (Tek, 2011, p. 3). As Tek maintains, a similar sort of self-censorship 

can well be seen in later publications, such as Mehmet Emin Bozarslanôs translation 

in 1968, not in the title this time but in certain couplets. Thus, Kurdish literature and 

Mem ¾ Zin in particular remain sensitive subjects. Tek also notes that Mem ¾ Zin is 

generally counted as the first Kurdish mesnevi, which suggests that this genre was 

not preferred by Kurdish literati. As Tek suggests, this might be related to the 

audience of the mesnevi and the patronage system. In other words, the Kurdish 

literary figures did not have the chance to present their mesnevis to any ñpatronò 

(2011, p. 4).  On the other hand, with Persian and Turkish literatures, the case was 

                                                 
26 Islamic religious school. 
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quite different as they could present their works to a ñpatronò who supported them in 

turn. In the analysis part of the study, Tek compares Mem ¾ Zin with H¿sn ¿ Aĸk, a 

well-known Turkish mesnevi, in terms of the motivations behind the production of 

these works, the socio-political and literary contexts from which these works 

emerged, and their sources of inspiration. Tek concludes that Mem ¾ Zin is an 

original work and not just the written rendition of the oral saga of Meme Alan. 

However, he adds, political factors may have led to it being subject to reductive 

nationalist interpretations. It is significant that Tek mentions the Ottoman translation 

of Mem ¾ Zin, which was published in 1865 and translated by Ahmed Faik. Even 

though the translation is shorter than the original Kurdish mesnevi (Faik omitted 734 

couplets), and there are some changes in the story in Faikôs translation, Tek still 

conceives this as a translation of the Kurdish work, not as ñTurkish Mem ¾ Zinò. The 

idea of two Mem ¾ Zins, one Kurdish and the other Turkish, is also articulated by 

Namēk Aēkgºz, as will be discussed later on. 

 As can be seen, diverse approaches towards Mem ¾ Zin are manifested in the 

academic field. Some circles consider the Kurdish version as the original text and 

thus Ahmet Faikôs version as a translation. We see that there are objections in some 

other studies. For instance, Turgut Karabey and Namēk Aēkgºz claim that there are 

two Mem ¾ Zins, one in Turkish and the other in Kurdish. We also see that in some 

studies there is a special emphasis on the religious side of Ehmed° Xan´ and his 

work. Underlining the religious side of Xan´ can be interpreted as a response to the 

nationalist readings of Mem ¾ Zin. Such readings have been proposed by many 

writers, such as Faik Bulut, who asserts that Xan´ was a Kurdish nationalist who 

questioned the situation of the Kurdish people and language (Bulut, 2003, p. 59). As 

will be shown in Chapter 5, Mehmet Emin Bozarslan also foregrounds the social and 
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political motives in Mem ¾ Zin in his preface to his translation. However, the 

óacademicô studies presented in this section suggest a different image of Xan´ and his 

work.They project an image of the author that differs from, and even throws into 

question previous representations of the author and his work. Xan´ is introduced as a 

religious poet whose work has a universal theme. Thus, we can easily infer that, in 

Mem ¾ Zinôs case, the academic field adds to the complexity of the issue as different 

studies manifest diverse or even opposing ideas with regards to the text, dependent 

on the ideology of the writers and/or institutions. We are exposed to various 

presentations or representations of the same work or author. Thus, even in the 

scientific sphere, concepts such as objectivity or impartiality end up rather empty. 

4.2  Mem ¾ Zin as a source text 

As introduced above, Mem ¾ Zin was the masterpiece of Ehmed° Xan´. The exact 

date of the original text is not known, but roughly we can say that it belongs to the 

late seventeenth century. Xan´ adopted the characters of the popular Kurdish folk 

legend Meme Alan (Mem of Alan) and produced a mesnevi based on this story, 

which dated back to the fourteenth century. The saga, a love story about Mem and 

Zin, originally became known in its oral form. Xan´ made various changes when 

writing his mesnevi. According to Martin van Bruinessen, Xan´ changed ñthe basic 

narrative, overlaid the story with layer upon layer of symbolic meaning, enriched it 

with mystical and metaphysical ideas and his views on politicsò (Van Bruinessen, 

2003, p. 45). First of all, by converting the oral tale into a written form, Xan´ 

perpetuated the oral story and granted it a longer literary life. Meme Alan was a 

source of inspiration for Xan´ and he reproduced the work in a different (written) 

form, in the mesnevi genre. Thus, we can accept Mem ¾ Zin as a rewriting of the saga 

of Meme Alan. It can be classed a ñrewritingò because it does not only make use of 
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the saga as the basis for its plot but also contributes to the saga. If Xan´ had not 

written Mem ¾ Zin, the story of Meme Alan would have been known only by 

relatively few Kurdish people or forgotten entirely. Xan´ôs contribution to the saga 

was to give it a longer life and make it known by a larger audience. According to 

Lefevere, through rewriting, literary works can be circulated among ñnon-

professional readersò, and these works go beyond the ñcharmed circleò of 

ñprofessional readersò (Lefevere, 1992, p. 4). Xan´ôs rewriting does just the opposite: 

as he turns the popular folk tale (well-known by non-professional readers) into a 

written, mesnevi form, he opens the gate for ñprofessional readersò. In a sense, he 

elevated his cultural material in order that it could be read or studied by professional 

readers. This new audience is not confined to his time only, but his rewriting enables 

us to analyze this text, its translations and various presentations. He confirms the idea 

of rewriting in the couplets 321- 322: 

ķerha xem° dil bikim fesane 

Zin° ¾ Mem° bikim behane 

 

Nexm° we ji perde° deŕnim 

Zin° ¾ Mem° ji n¾ vej́ nim 

 

(Yēldērēm, trans. 2010, p. 197) 

In these couplets Xan´ says, 

Making a legend of the tragic explanation 

Making Mem and Zin a justification 

 

Getting such a thrilling tune out of screen  

Giving new life to Mem and Zin 

 

(Saadalla, trans. 2008, p. 39) 

 

 

As Xan´ maintains in the mesnevi, his is an endeavor to revive the old, 

famous saga and to create a new work by loading his ideas and feelings into it and 



81 

 

attributing a new function to the text. That is why Mem ¾ Zin can itself be considered 

a rewriting of Meme Alan. 

Another important issue is the choice of language. Xan´ wrote the mesnevi in 

the Kurmanji dialect of Kurdish, opposing the conventions of his time. He did not 

opt for Arabic (the language of religion), Ottoman Turkish or Persian (languages of 

Ottoman and Safavid Empires) but Kurdish. We can say that Xan´ opposed the 

system by, 

... operat[ing] outside of its constraints, ... by writing works of literature in 

ways that differ from those prescribed or deemed acceptable at a particular 

time in a particular place; or by rewriting works of literature in such a manner 

that do not fit in with the dominant poetics or ideology of a given time and 

place. (Lefevere, 1992, p. 13) 

 

In short, it is safe to assume that what we take as the ñsource textò is a rewriting of 

another text. In this sense, a text does not have to be in written form, and an oral 

legend can be accepted as a ñtextò within the framework of rewriting. The concept of 

rewriting also pushes us to analyze consider the broader context, especially the 

political setting, when examing different types of translation carried out at different 

times.  

4.3  Translations of Mem ¾ Zin in the Ottoman period 

In 1730, Ahmed Faik wrote Mem o Zin in Azeri Turkish. In fact, it is still 

debatable whether Ahmed Faikôs version is an original work or a rewriting of 

Ehmed° Xan´ôs Mem ¾ Zin. Some scholars distinguish between these two works as 

the ñKurdish Mem ¾ Zinò (Ehmed° Xan´ôs) and the ñTurkish Mem ¾ Zinò (Ahmed 

Faikôs) as they claim that they derive separately from the same saga of Meme Alan, 

whereas others claim that Faikôs is a translation of Xan´ôs. Ahmed Faik (re)wrote his 

work in mesnevi form with some differences in comparison to Ehmed° Xan´ôs work. 



82 

 

Whereas Xan´ôs version consisted of 2364 couplets, Faikôs comprised 1056 couplets 

(Aēkgºz, 2007, p. 37). Faik wrote his Mem o Zin 23 years after Xan´ôs death, in the 

same genre but with considerable reduction. Because of the widespread restricted 

conception of translation, Faikôs version of Mem ¾ Zin, with its significant 

shortening, is often categorized not as a translation but as an independent text which 

has no link to Xan´ôs version. For example, in his article ñK¿rte ve T¿rke Mem ¾ 

Zin ile Fuzuliônin Leyli v¿ Mecnun Mesnevisinin Mukayesesiò, Namēk Aēkgºz 

differentiates between the two works even in his title and throughout the article he 

approaches them as two original texts. Aēkgºz compares Xan´ôs and Faikôs works 

with respect to content, time, plot, use of language, style and structure. As he 

maintains, these two texts are parallel to each other except for the number of couplets 

and the very slight addition to content in Faikôs version. Aēkgºz says that ñthe only 

difference is that in the Turkish Mem ¾ Zin a young boy called Yahya sees the lovers 

after they pass away. In his dream, Mem is the sultan and Beko is the doorman of 

paradiseò (Aēkgºz, 2007, p. 38, own translation).27 It is also interesting that Ahmed 

Faikôs rewriting was translated into modern Turkish in 1969 by Sērrē Dadaĸbilge and 

the name of Ehmed° Xan´ is not mentioned in this publication at all. We will discuss 

this translation in subsequent sections. As for Ahmed Faikôs Mem o Zin, we can say 

that the decision whether to accept it as an original text (inspired by the saga of 

Meme Alan) or as a translation of Ehmed° Xan´ôs Mem ¾ Zin is heavily determined 

by the ideology of the observer. 

Another rewriting of Ehmed° Xan´ôs Mem ¾ Zin was carried out by Abd¿laziz 

Halis ¢ēkēntaĸ in 1906. However, this translation has never been published and thus 

                                                 
27 ñSadece, T¿rke Mem u Zinôde aĸēklarēn ºl¿m¿nden sonra, genleri Yahya adlē birisinin, r¿yasēnda, 

Memôi cennet ¿lkesinin padiĸahē, Bekoôyu da kapēcēsē olarak gºrmesi farklēlēĵē vardērò (Aēkgºz, 

2007, p. 38). 
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we do not have much information about it (Alakom, n.d.). The first printed 

translation of Mem ¾ Zin in Ottoman Turkish came out in 1919. It was prepared by 

M¿k¿sl¿ Hamza. Martin van Bruinessen tells the story of this rewriting briefly:  

The first complete edition is associated with the next phase in the Kurdish 

movement, the years following the collapse of the Ottoman Empire in World 

War I, when for a brief period the establishment of a Kurdish state appeared 

feasible. Following the ceasefire in 1918 and the occupation of Istanbul by 

the British and French, Kurdish aristocrats and intellectuals established the 

nationalist association, K¿rdistan Teôali Cemiyeti. This association had 

several affiliated organizations, one of which was the K¿rd Taômim-i Maôarif 

ve Neĸriyat Cemiyeti, which took care of educational and publishing 

activities. The first book published by this association, in 1919, was Ehmed° 

Xan´ôs Mem ¾ Zin. (2003, p. 51) 

 

It is clear that rewriting Mem ¾ Zin ran parallel to the political changes in that period. 

Rewriting took the stage when there was the possibility of the emergence of a new 

(Kurdish) state, for which rewriters were endeavouring to create a literary canon. It is 

no coincidence that translations in the Republican period emerged at similarly critical 

moments in the political and social development of Turkey. Table 1 displays the 

Turkish translations of Mem ¾ Zin in the Republican Period, their dates of 

publications and distinctive contextual features of their time. These translations will 

be examined in-depth in the next section. 
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Table 1. Turkish Translations of Mem ¾ Zin in the Republican Period 

TRANSLATOR SOURCE 

TEXT 

SOURCE 

LANGUAGE 

YEAR HISTORICAL 

CONTEXT 

Mehmet Emin 

Bozarslan 

Ehmede Xaniôs 

Mem ¾ Zin Kurdish 1968 World-wide student 

movement of 1968. 

Sērrē Dadaĸbilge Ahmet Faikôs 

Mem ¾ Zin 

Azeri Turkish 1969 A year after Bozarslanôs 

first edition.  

Mehmet Emin 

Bozarslan 

Ehmede Xaniôs 

Mem ¾ Zin Kurdish 1975 
Aftermath of 

Bozarslanôs acquittal. 

Mehmet Emin 

Bozarslan 

Ehmede Xaniôs 

Mem ¾ Zin 

Kurdish 
1990 

1990s: The first official 

recognition of the 

Kurdish reality (by 

¥zal) and the annulling 

of Law No. 2932, 

enabling the use of 

Kurdish to a certain 

extent.  

Sadēk 

Yalsēzuanlar 

A manuscript 

based on Ahmet 

Faikôs Mem ¾ 

Zin 

Ottoman Turkish 
2001 

2000s: turning point for 

the Kurdish language 

with the legal 

regulations and the 

launching of the 

Kurdish initiative. 

Abd¿lhadi 

Timurtaĸ 

M. Sadi 

Ramazan El 

Butiôs novel 

Mem ¾ Zin 

Arabic 2006 
2000s: turning point for 

the Kurdish language 

with the legal 

regulations and the 

launching of the 

Kurdish initiative. 

Namēk Aēkgºz 

(Ministry) 

Ehmede Xaniôs 

Mem ¾ Zin 

Kurdish 2010 A year after the launch 

of the Kurdish initiative. 

Kadri Yēldērēm Ehmede Xaniôs 

Mem ¾ Zin 

Kurdish 2010 A year after the launch 

of the Kurdish initiative. 

Nihat Daĵlē 
Kadri Yēldērēmôs 

translation 

(change in form-

rewritten as 

prose) 

Turkish 2012 Aftermath of the 

starting of the Kurdish 

initiative. 
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4.4  Translations of Mem ¾ Zin in the Republican period 

4.4.1  Mehmet Emin Bozarslanôs translation 

Mehmet Emin Bozarslan translated Ehmed° Xan´ôs Mem ¾ Zin into Turkish in 1968. 

It was published by G¿n Yayēnlarē. He ñpublished it in latinized Kurdish, together 

with a Turkish translationò (Van Bruinessen, 2003, p. 53). It was the first translation 

of Mem ¾ Zin after the foundation of the Turkish Republic. As Bruinessen states, 

ñthe re-emergence of the Kurdish movement in Turkey in the 1960s was also marked 

by the publication of a translation of Mem ¾ Zinò. Again, the rewriting activity ran 

parallel to the political activities of the time. This rewriting addressed a larger 

audience as it also made it easier for Kurdish readers to read the latinized Kurdish on 

the pages on the left. Xan´ôs original text had been written using the Arabic alphabet 

and that is why Mehmet Emin Bozarslanôs version constituted a rewriting both for 

Turkish readers and for Kurdish readers who could not read the Arabic alphabet. The 

publication makes it plain to see that he omitted the politically sensitive parts. 

However, the omitted couplets are not invisible but are indicated with dots, both in 

the Kurdish transliteration and Turkish translation. Thus, the reader is made aware of 

the censorship. Here I have to note that this censorship may have been applied to the 

text by the editor, publisher or another patron and not by Bozarslan directly. 

Although Bozarslanôs text was censored, ñthe book was soon banned, and the 

authorities destroyed all copies they could findò (Van Bruinessen, 2003, p. 53). 

Bozarslan was prosecuted for ñviolating the press law by making propaganda to 

weaken national feelingsò (1990, p. 574).28 In the end, Bozarslan was acquitted and 

the ban on the book was lifted. Later on, Bozarslanôs translation was reprinted in 

                                                 
28Basēn Kanunuôna muhalefet olarak milli duygularē zayēflatēcē pr[o]baganda yapmak.  
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197529 by Koral and in 1990 by Hasat Yayēnlarē. Even though the ban was lifted, at 

the end of the books both publishers added the court reports, expert reports and 

document of acquittal, all of which can be considered in part as a preemptive self-

defense mechanism to ward off another prosecution. What is more, the omitted parts 

were not included in the reprintings; they remained invisible even in the final reprint 

in 1990.  

Mehmet Emin Bozarslanôs translation crystallizes the relation between 

ideology and rewriting. The system of patronage, as exemplified by the publishers 

and editors who went to such lengths to construct an apparatus of self-defense and 

who may have initiated the censorship of the text, intervenes in the production of 

rewritings in the literary system when it senses a threat. In Bozarslanôs case, the 

ñthreatò was the language/culture of the source text. As the politically sensitive parts 

were censored in any case, the underlying reason for Bozarslanôs prosecution could 

have been the very choice of source text, source author and/or source culture. It is 

worth pointing out that the same year that Bozarslanôs translation was first published 

saw the publication and then banning of another controversial work of his, Alfabe, 

the first Kurdish alphabet written in Latin letters, which was brought out by Sim 

Matbaacēlēk. As the name indicates, the content of the book was nothing more than 

an ñalphabetò; Chapter 1 showed, however, that throughout much of the history of 

Republican Turkey, even something as seemingly innocent as letters like óWô, óXô 

and óQô could be politically problematic. Bozarslanôs case amply illustrates 

Lefevereôs assumption that professionals are interested in the texts themselves 

whereas patronage deals with the ideology behind texts (1992, p. 15). The purpose of 

the intervention of the ñultimateò patronage (which could result in a state 

                                                 
29 In some sources, the publication date of the second edition is indicated as 1973. However, in the 

version I have, the publication date for the second edition is 1975.  
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intervention) was to hamper the reading of this translation and to prevent it from 

reaching its target audience, which could be an example of the repressive force of 

patronage.   

4.4.2  Sērrē Dadaĸbilgeôs translation 

Sērrē Dadaĸbilge translated Ahmed Faikôs Mem o Zin (1730) into modern Turkish in 

1969, and it was published by Matbaa Teknisyenleri Basēmevi. As discussed before, 

some scholars regard Ahmed Faikôs version as an independent text, not as a 

translation of Ehmed° Xan´ôs Mem ¾ Zin. I consider this text as a rewriting of Xan´ôs 

work because it was written after Xan´ wrote his piece and is very similar to Xan´ôs 

version in many respects. They have the same content, the same characters, the same 

plot and both are in mesnevi form. However, when Faikôs translation is not 

considered as a translation of a Kurdish work but an original work in Azeri Turkish, 

the tale of Mem ¾ Zin becomes a more ñinnocentò text. Evidence for this is the fact 

that, whereas Mehmet Emin Bozarslan faced considerable hardship for his translation 

from Ehmed° Xan´ôs Kurdish Mem u Zin, Sērrē Dadaĸbilgeôs modernizing rendition 

of Ahmed Faikôs version only a year later brought no negative consequences. In the 

preface to his translation, Sērrē Dadaĸbilge presents Ahmed Faik as the writer of the 

saga, ñan old, Mesopotamian folk story that could have been written in various 

languages just like Leyla and Mecnunò (Dadaĸbilge, 1969, p. VIII, own translation). 

In other words, Dadaĸbilge asserts that the source of Ahmed Faikôs work is not 

Ehmed° Xan´ôs Mem ¾ Zin but the ancient legend that induced many literary works 

in different languages. Thus, the Turkish translation of Ahmed Faikôs Mem o Zin in 

1969 did not result in any trouble for the translator or publisher, whereas the Turkish 

translation of Ehmed° Xan´ôs Mem ¾ Zin in 1968 led to Mehmet Emin Bozarslanôs 

prosecution. The story was the same but the ñoriginalò languages differed. That is 
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why the translators were treated differently. Even though it was published just a year 

after Bozarslanôs translation, Dadaĸbilgeôs translation did not face the repressive 

force of patronage. Having a Turkish source text, his translation was not viewed as 

an ideological threat to the state. On the contrary, it is safe to assume that 

Dadaĸbilgeôs translation was a response to Bozarslanôs translation and aimed to show 

that the story was universal, not solely Kurdish.  

4.4.3  Namēk Aēkgºzôs translation 

Within the context of the governmentôs Kurdish initiative, in 2010 the Ministry of 

Culture published the Turkish translation of Ehmed° Xan´ôs Mem ¾ Zin. Namēk 

Aēkgºz was the translator but his name is mentioned as ñhazērlayan/amadekarò on 

the inner cover, which means ñthe one who prepares the bookò. This translation was 

the first Kurdish publication by the Turkish Ministry of Culture. Like the previous 

rewritings, this rewriting can, indeed should, be seen in parallel to political 

developments. After the AKP government launched the Kurdish initiative in Turkey, 

the Kurdish language became more visible, especially in the discourse of the state. 

TRT, the official TV channel of the state, began broadcasting in Kurdish and the 

Ministry of Culture translated Ehmed° Xan´ôs work. In the case of the Ministry of 

Cultureôs publication of a translation of Mem ¾ Zin, it is obvious that the decision to 

rewrite and republish the text was motivated by much more than the individual 

choices of the translator or publisher; it depended on other ideological and political 

factors, which are all interrelated. In the Ministryôs translation, the politically 

sensitive parts that Mehmet Emin Bozarslan had omitted were translated into 

Turkish. There is not any explicit censorship in this translation, which makes this 

case even more remarkable; once, the censored text had been brought to court by the 

state, but in the course of time the same text came to be published without explicit 
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censorship by the state itself. By explicit, I mean a similar sort of censorship to that 

found in Mehmet Emin Bozarslanôs translation. Another difference of this new 

rewriting is that it also includes the copy of the original manuscript. The manuscript 

in Arabic letters is printed on the left page, while on the right page there appear a 

Kurdish transliteration and a Turkish translation. This translation was also used as 

political material during the election campaigns in 2011, in the then prime minister 

Tayyip Erdoĵanôs Hakkari meeting. There could hardly be better evidence for 

Lefevereôs claim that texts do not have an ñintrinsic valueò which is definite and 

valid at all times but that their position in the target systems is defined by their 

rewritings. What is more, the position of these rewritings is determined to a large 

extent by the rewriters, who are mostly at the mercy of the system of patronage. This 

time, the influence of patronage was not wholly negative and restricting. The 

translation was introduced in political meetings, as an indicator of the changing 

attitude of the state. Thus, the patrons promoted the reading of this text or at least 

intended to make the target audience know that Mem ¾ Zin had been translated by the 

state itself. They delegated responsibility for the actual job to Namēk Aēkgºz since, 

as Lefevere puts it, patrons delegate their authority to professionals when it comes to 

poetics (1992, p. 15). Thus, Namēk Aēkgºz was chosen as the ñprofessionalò, which 

evoked much discussion afterwards. The criticism against the commissioning of 

Aēkgºz will be discussed in Chapter 5. 

4.4.4  Kadri Yēldērēmôs translation 

In 2010, Avesta Yayēnlarē published Kadri Yēldērēmôs translation of Mem ¾ Zin 

together with his theoretical analysis of the text. This rewriting was published in the 

same year as the Ministryôs translation, in October. As we understand from the 

interviews of Namēk Aēkgºz, the Ministryôs translation was published towards the 
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end of November and it was introduced to the public by Ertuĵrul G¿nay on 

December 1.Thus, Yēldērēmôs is an earlier translation. The publishing house, Avesta, 

is one of very few independent publishing houses specializing in Kurdish works and 

has ña good economic and symbolic position in the [Kurdish] editorial fieldò 

(Scalbert-Y¿cel, 2012, p. 363). In this rewriting, Kadri Yēldērēm firstly discusses 

Xan´, his life and works. In the second chapter, he deals with the terminology in 

Mem ¾ Zin and explains the terms related to love, Sufism, music, etc. In the last part, 

he presents his own translation of Mem ¾ Zin. Kadri Yēldērēm also later brought out 

another book, K¿lt¿r Bakanlēĵēônēn Mem ¾ Zin ¢evirisine Eleĸtirel Bir Yaklaĸēm (A 

Critical Approach to the Mem ¾ Zin translation of the Ministry of Culture), which 

was published by Avesta Yayēnlarē in 2011. This critique will be analyzed as a meta-

text on a Turkish translation of Mem ¾ Zin in Chapter 5. 

4.4.5  Nihat Daĵlēôs translation 

Gonca Publishing published a prose version of Mem ¾ Zin in 2012. The book 

belonged to the series ñSelections from Turkish and World Literatureò. Nihat Daĵlē 

is presented as ñhazērlayanò, the person who has prepared the book for publication, 

and it is acknowledged in the preface that this prose version of Mem ¾ Zin is based 

on Kadri Yēldērēmôs translation. That is why it is possible to conceptualize this text as 

a new rewriting based on another rewriting of Mem ¾ Zin.  

4.5  Indirect translations of Mem ¾ Zin 

Mem ¾ Zin has been translated into Turkish not only from its source language but 

also through other languages like Arabic and French. One of the indirect translations 

was the work by Abdulhadi Timurtaĸ. Timurtaĸôs source was written in Arabic by M. 

Sadi Ramazan El Buti and published in 1982. Although El Butiôs text bore the title 

Mem ¾ Zin, it was not in the poetic mesnevi form but was rewritten in prose, in the 
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novel genre. Timurtaĸôs Turkish translation of the novel was published by Kent 

Yayēnlarē in 2006. This translation can be seen as a rewriting of another rewriting of 

Mem ¾ Zin. 

The same can be said of another translation by ¥mer Suda¿zen, which was 

published by Yery¿z¿ Yayēnevi in 2004. Suda¿zenôs version of Mem ¾ Zin was 

based on a French rendition of the Kurdish source. 

There might also be grounds for considering Sērrē Dadaĸbilgeôs rendition of 

Ahmed Faikôs Mem o Zin as an indirect translation. However, I will not deal with 

this translation in this section because it is an intralingual translation of a text in 

Azeri Turkish. As the source text is a dialect of Turkish, I do not see it as a totally 

indirect translation but as a rewriting of a Turkish text intended to renew the 

language and make the text easier to read.  

4.6  Mem ¾ Zin on the silver screen and stage 

Mem ¾ Zin has also appeared on screen and stage in Turkey in the shape of a 

movie, play and dance performance. The movie was made in 1991 by ¦mit Eli, the 

first movie in the Kurdish language ever to be shot in Turkey. The scenario was 

written by Hamza ¥zbal and ¦mit ¥zbay. It is more about the love story of Mem 

and Zin; that is to say, it dwells on interpersonal love rather than mystic or Sufi love. 

This aspect of film has been criticized by some Kurds. As ¦mit Eli states in an 

interview with Bahar-Nihat G¿ltekin, moreover, some Kurds objected that the movie 

should have been more political and agitative (G¿ltekin & G¿ltekin, 2011, p. 233). 

He asserts, however, that even though they expected a more visible political stance in 

the film, they appreciated Eliôs efforts in placing Kurdish culture on the screen. The 

movie was released in 1991 only in Gaziantep and Ankara, with Turkish dubbing. In 
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this period, a state of emergency was in force and the use of the Kurdish language 

was banned. The movie was released with special permission from the then president 

Turgut ¥zal, under the condition that it would be dubbed in Turkish. The condition 

of dubbing needs to be highlighted, since dubbing erases the original sound track, in 

contrast to subtitling. This means that there is more space for manipulation in 

dubbing, as studies on Nazi Germany and Fascist Italy have amply demonstrated.30 

The film was also due to be released in Istanbul but the producer changed his mind 

after the bombing of a large store in Istanbul. However, 20 years later the film was 

released once more. In February 2002, it appeared on the screen again, this time also 

in Istanbul (Kaya, 2009). 

Another rewriting of Mem ¾ Zin was in the form of a play, written by Cuma 

Boynukara. He rewrote the mesnevi in the form of a play in Turkish and it was 

published by Berfin Yayēnlarē in 1995 under the title Memôle Zin. In the same year, 

the play was staged by Veysel ¥ngºren in the Diyarbakēr City Theatre. In 2005, it 

was directed by B¿lent Emin Kapar and Iĸēn Kasapoĵlu and put on stage by the 

Semaver Kumpanya Theater. Also, in the same year it appeared at the 14th 

International Theatre Festival in Istanbul. The play was translated back into Kurdish 

in 2008 and published by Evrensel Yayēnlarē. These rewritings before 2010 (when 

the Ministry of Culture published the mesnevi in Turkish) had all been the fruit of 

individual endeavors or the efforts of private institutions. However, the state staged 

this play as well: in 2011, a Kurdish version of the play of Mem ¾ Zin was staged by 

Van State Theatre. Thus, it can be said that the Turkish translation of the mesnevi 

triggered other rewritings, at least one of which was patronized by the state. Finally, 

it should be pointed out that Mem ¾ Zin also appeared as a dance piece, directed by 

                                                 
30 See Martin Dananôs article ñDubbing as an Expression of Nationalism (1991). 
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Apo Kaya and performed by the Mesopotamia Cultural Centre Folk Dances Group in 

2004.   

In conclusion, the concept of rewriting enables us to deal with various refractions 

of Mem ¾ Zin in different forms such as the novel, movie, etc. Additionally, its 

emphasis on ideology and the system of patronage pushes us to consider these 

translations in the socio-political context from which they emerge. Patrons have 

changed in the course of time but their intervention has always been substantial and 

effective. To illustrate, Mehmet Emin Bozarlsanôs translation faced legal proceedings 

and the political patrons intervened to prevent this translation from meeting its 

readers. However, in parallel to socio-political changes, in 2010 the same text was 

published and presented by the state itself. This time the intervention was not 

restrictive but promoting. The significant increase in the translations of Mem ¾ Zin in 

the last decade can be associated with that changing political context and the attitude 

of patronage. Thus, the system of patronage should not be regarded as a static and 

always restrictive force as it is very open to change in time and dependent on social, 

political and ideological factors. It is also obvious that the concept of rewriting 

enables us to deal with many types of texts, not only textual translations. In addition, 

with its emphasis on ideology and patronage, the concept of rewriting encourages us 

to consider different translations and other texts in their historical contexts and 

observe their relations with each other. 
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CHAPTER 5 

 PARATEXTUAL ANALYSIS OF  

TURKISH TRANSLATIONS OF MEM đ ZĶN 

 

In the previous chapter, I tried to give an overview of academic studies which were 

specifically on Xań and Mem ¾ Zin. Furthermore, I discussed the Kurdish source 

text of Mem ¾ Zin and sketched the history of its Turkish translations in both the 

Ottoman and Republican periods. The purpose of this chapter is to describe how 

these translations were presented to the target system, i.e. Turkish literary system, by 

focusing on the paratextual elements such as book covers, prefaces, translatorsô 

notes. The chapter aims to depict the journey of a Kurdish text in Turkish and to 

demonstrate how the image of the text and author was transformed in the course of 

time.  For this purpose, I will try to analyze paratexts of the Republican period 

translations from Kurdish to Turkish, in chronological order. As shown in the 

previous chapter, indirect translations of Mem ¾ Zin also exist based on French and 

Arabic translations of Mem ¾ Zin. However, these indirect translations will not be 

included in the analysis, since my primary concern is to look at the translations from 

Kurdish into Turkish. Furthermore, the intralingual translations (from Kurdish into 

Kurdish or from Turkish to Turkish) will remain out of the scope of this chapter as 

only the translations from Kurdish to Turkish in the Republican period will be the 

subject of the analysis. Thus, I will firstly analyze Mehmet Emin Bozarslanôs 

translation and its 1968, 1975 and 1990 editions, Namēk Aēkgºzôs translation 

(2010), Kadri Yēldērēmôs translation (2010) and finally his translation criticism to 

Namēk Aēkgºzôs translation (2011). 
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5.1  Mehmet Emin Bozarslanôs translation ï 1968 Edition 

Being the very first Mem ¾ Zin translation of the Republican period, the 1968 

translation by Mehmet Emin Bozarslan was a milestone in the adventure of Mem ¾ 

Zin in Turkish as it ended the non-existence of the work in the Turkish literary 

system. As can be seen in Figure 1, on the cover of the first edition a girl and a boy 

appear in traditional costumes, referring to the epic love story of Mem and Zin. 

When the reader first sees this cover, it is more probable that s/he will perceive this 

as a romantic love story rather than as a mesnevi, the genre of the original work. The 

title remains in its Kurdish original form, and it is not translated into Turkish as 

ñMem ve Zinò. The name of the author is also written using Kurdish letters as 

ñEhmed° Xan´ò and not as ñAhmedi Haniò. This choice may be categorized using 

Genetteôs terminology as a ñmaterialò kind of paratext, concerning typographical 

choices (Genette, 1997, p. 7). However, the linguistic and typographic choice here 

can also be seen as signaling the ideological perspective of the publishers. It 

indicates that the work belongs to another literary and cultural system. It is 

particularly significant that the language of the title and authorôs name is Kurdish, a 

pretty much forbidden language in the Turkish context, making the publisherôs 

choice all the more striking when we consider the 1928 Act on Adaption and 

Application of Turkish Letters. The name of the translator is not mentioned on the 

cover; we can only see the name of the publishing house at the bottom. 
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Fig. 1  The cover of the first (1968) edition of Mehmet Emin Bozarslanôs translation 
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On the title page, the name of the translator appears as ñT¿rkesi: Mehmet 

Emin Bozarslanò. Also, the series title is indicated as ñB¿y¿k Ozanlar Dizisi 1ò. 

Putting these together, we understand that this work was written by a ñgreat bardò 

who did not write in Turkish.  

After the title page, we find the preface, titled both ñPeĸgotinò and ñ¥nsºzò. 

The preface appears in Latinized Kurdish on the left, while the righthand pages give 

the Turkish version. Not only the preface but also the work itself is presented 

bilingually in this form. The preface was written by the translator himself. Genette 

considers translated texts as paratexts; however, in this thesis, translated texts are 

regarded as texts themselves and the paratexts that accompany them are under 

analysis. Thus, we can consider Mehmet Emin Bozarslan as the author of this text, a 

view which enables us to consider this preface as an example of ñauthorial paratextò 

in Genetteôs words (1997, p. 9). 

It must also be noted that some couplets in both Kurdish and Turkish texts of 

Mem ¾ Zin are censored, with the relevant locations indicated with black dots. (For a 

sample page, see Figure 8 in Appendix B) The censorship applied either by 

Bozarslan or the editor did not prove to be sufficient for sparing Bozarslan from trial. 

Bozarslan begins the preface by saying that, ñMEM U ZĶN d¿nyanēn ºlmez 

edebi eserleri arasēnda ºn safta yer almēĸtēr. Bu dev eser konusuyla ķekspirôin 

ROMEO VE JULĶYETôinin, Fuzuliônin LEYLE ĶLE MECNUNôunun bir dengidirò 

(1968, p. 9).31 Here, Bozarslan wants to show the canonical position of the work, by 

comparing it with other canonical works like Layla ile Majnun and Romeo and 

Juliet. The capital letters, as the ñmaterialò choice of the paratext, also emphasize the 

                                                 
31 MEM đ ZĶN is one of the foremost timeless works of the world. In terms of its subject, it can be 

compared to SHAKESPEAREôs ROMEO AND JULIET and FUZULĶôs LAYLA AND MAJNUN 

(1968, p. 9). 
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canonical position of these three works. The other works Bozarslan refers to are 

likewise love stories, which in a sense places Mem ¾ Zin within a narrower canon of 

love stories. After mentioning the importance of the original work, Bozarslan 

explains why he translated this text:  

Ne yazēk ki ¿lkemizin K¿rte ve T¿rke konuĸan okuyucularē bug¿ne kadar 

bu deĵerli eseri okumaktan yoksun kalmēĸlardēr. ¢¿nk¿ eser Arap harfleriyle 

yazēlmēĸ, T¿rkeôye de evrilmemiĸtir. Bunun iin, hem K¿rteôyi hem de 

Arap harfleriyle okumayē bilen kimseler ancak okuyabilmektedirler. Bunlarēn 

sayēsēnēn ok az olduĵu aĸikardēr. Ķĸte bu ihtiyacē karĸēlamak iin MEM đ 

ZĶNôi hem Latin harflerine, hem de T¿rkeôye evirdik. Bºylece K¿rte de 

konuĸan, T¿rke de konuĸan okuyucular iin bu kitabē okuma fērsatē 

doĵmaktadēr. (1968, p. 9)  

 

Unfortunately, Kurdish- and Turkish-speaking people in this country have 

until now been deprived of the opportunity to read this valuable work. The 

reason is that the work was written in Arabic script and it was not translated 

into Turkish. That is why only those people who knew Kurdish and could 

read Arabic letters were able to read this text. It is obvious that there are not 

many of such people. To address the resultant need, we have transliterated 

MEM đ ZĶN into the Latin alphabet and translated it into Turkish. So, both 

Kurdish speakers and Turkish speakers will have a chance to read that book. 

(1968, p. 9) 

 

In other words, the main expressed purpose of Bozarslanôs translation is to 

make this precious work accessible to those readers who do not speak Kurdish and 

cannot read Arabic. According to Bozarslan, the work is so precious that in order to 

make it known he carried out a ñdouble translation processò of both transliterating 

the original manuscript from Arabic into Latin alphabet and translating the whole 

work into Turkish. After stating the purpose of his translation, he deals with the 

strategies he used in translating:  

Bu eser XVII. y¿zyēlēn sonlarēnda yazēldēĵē iin, aĵdaĸē olan diĵer b¿t¿n 

eserler gibi onda da birok Arapa ve Farsa kelime vardēr. Tabii T¿rke 

evirisinde bu kelimeleri de K¿rte kelimeler ve c¿mleler gibi aynen evirdik. 

Fakat kitabēn orijinalindeki bu yabancē kelimeleri deĵiĸtirmedik, olduĵu gibi 

yazdēk. Ancak herkes bunlarēn anlamēnē bilmemektedir. Bunun iin kitabēn 
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sonuna bir Sºzl¿k ekledik ve bu kelimelerin aēklamasēnē o sºzl¿kte K¿rte 

ve T¿rke yazdēk. (1968, p. 11) 

Since this work was written towards the end of the seventeenth century, it 

contains many Arabic and Persian words, as do all other contemporary works. 

We have translated these words into Turkish in the same way as we have the 

Kurdish words and sentences. However, we did not change these words in the 

original text and kept them as they are. Not all people know the meanings of 

these words, so we have added a glossary at the end of the book. We have 

written the Kurdish and Turkish definitions of these words in the glossary.  

 

Bozarslan says that his translation is very ñfaithfulò as he tries to make a ñword for 

wordò translation. However, some words are Persian, so he has prepared a glossary 

which will ease the reading of the text. The important point he is making is that 

Kurdish, Turkish and Persian are totally different languages and even a glossary is 

needed for speakers of one language to understand the others. The glossary is another 

paratextual element which underlines the ñfunctionalò aspect of paratexts (Genette, 

1997, p. 12). The function of this glossary can be interpreted as an emphasis on the 

uniqueness and distinctiveness of the Kurdish language, comparable to that of 

Turkish and Persian. After mentioning the strategies he has employed in his 

translation, Bozarslan dwells on the work itself:  

Hani bu eserde Memo ve Zinôin aĸkē etrafēnda aĵēnēn yaĸantēsēnē, o zamanēn 

sosyal, k¿lt¿rel ve idari durumunu g¿l¿ bir maharetle ... gºzler ºn¿ne 

sermiĸtir. ... Bundan baĸka o aĵda yºneticilere, devletin siyasi ve idari 

arkēna hakim olan anlayēĸē usta bir ¿slupla anlatmēĸ; bu geri, zalim, arpēk ve 

k¿fl¿ anlayēĸē yerden yere vurmuĸ; yºneticilerin davranēĸ ve anlayēĸēnē, 

ºzellikle onlarēn kºt¿ niyetli, kinci, ēkarcē ve dalkavuk kimselerin sºz¿yle 

oturup kalkmalarēnē ortaya koyarak kºt¿lemiĸ, bu ¿r¿k ve haksēz d¿zene 

karĸē adeta isyan etmiĸtir. (1968, p. 11) 

In this work, Xań skillfully portrayed life at that time and revealed the social, 

cultural and administrative conditions amidst which Memo and Zinôs love. 

Besides, with a masterful use of style, he exposed to the rulers of his time the 

mentality that prevailed in the political and administrative circles of the state. 

He castigated that backward, cruel and fusty mindset; revealed and harshly 

condemned the behaviors and mindset of the rulers, particularly the fact that 

they acted according to their toady people around them, who were 

malevolent, vengeful and very selfish. Xan,́ in fact, rebelled against the 

corrupted and unfair system.  
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This paragraph may be the most telling part of the preface in terms of directing the 

perspectives of the readership and creating the ñdesired readingò. Here, Bozarslan 

positions the text within a certain historical context and assigns a rebellious role to 

the author. Therefore, the reader is expected not only to read the text as a love story 

but also to be aware of the allusions to the social and political context.  

After the preface, Ehmed° Xańôs biography is presented. There is no indication 

of the author of this section, but most probably it was also written by Mehmet Emin 

Bozarslan. In this biography we are informed briefly about Xanốs life, works and 

literary merits: 

NđBARA BI¢đKAN (K¿¿klerin Turfandasē) da deĵerli bir eserdir. Bu kitap 

Arapa-K¿rte sºzl¿kt¿r, o da MEM đ ZĶN gibi manzumdur. Her bºl¿m¿n¿n 

baĸēnda da okuma, alēĸma, doĵruluk ve bunlara benzer sosyal konular hakkēnda 

bir ºĵ¿t yazmēĸtēr (1968, p. 15). 

NđBARA BI¢đKAN (The Spring of Children) is also a very valuable work. It 

is an Arabic-Kurdish dictionary and was written in verse, just like MEM đ ZĶN. 

Each part begins with a piece of advice regarding social issues like reading, 

studying, being honest, etc. (1968, p. 15). 

While introducing the author, Bozarslan says that not only Mem ¾ Zin but also other 

works by Xań are about social issues. 

Xań  aĵēnda ok ileri gºr¿ĸl¿yd¿; MEM đ ZĶNôden de anlaĸēlacaĵē gibi 

haksēzlēĵa, zulme, gericiliĵe, feodal d¿zene karĸē cephe almēĸ, bu yolda hayli 

m¿cadele etmiĸtir ... Kēsacasē: her zaman halktan yana olmuĸtur. ¥rneĵin 

NđBARA BĶ¢đKANôēn ºnsºz¿nde ĸºyle demiĸtir:  

Ben bunu revatakiler iin deĵil,  

K¿rt ocuklarē iin yazdēm. (1968, p. 17) 

 

Xań  had great foresight. As can be understood from MEM đ ZĶN, he stood 

against injustice, cruelty, backwardedness and the feudal system, and struggled a 

lot. ... In short, he was always on the side of the people. For instance, he says in 

the preface of NđBARA BĶ¢đKAN:  
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I did not write this for those people who are in demand 

But for Kurdish children. (1968, p. 17) 

 

With this invocation of another paratext (Xańôs preface to N¾bara Bi¾kan), 

Bozarslan underlines the nationalist views of Xan ́as well as his affiliation with his 

people and his rebellious position.  

All in all, in Mehmet Emin Bozarslanôs preface Mem ¾ Zin is presented to us 

as classical, even canonical piece of Kurdish literature. Bozarslan acknowledges that 

it is essentially a love story but that through this love story Xan ́criticizes the system 

and creates an allegorical work through the addition of social and political allusions. 

Likewise, Ehmed° Xań  is presented as a very rebellious author who is against 

injustice and always on the side of his people. 

5.2  Mehmet Emin Bozarslanôs translation ï 1975 & 1990 Editions 

In the second and third editions of the book, the preface written by Mehmet Emin 

Bozarslan and Xańôs biography remained the same. What were added were the court 

reports related to Mehmet Emin Bozarslanôs prosecution. As he carried out Kurdish 

publishing activities, he was sued for violating the press law. In the second and third 

editions of Mem ¾ Zin, the court reports and expertôs reports are added at the end of 

the book. So, in this section, we will analyze only the covers (that can be seen in 

Figure 2 and Figure 3), titles, author/translator names and then these court reports, 

which have certain paratextual functions. 
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Fig. 2  The cover of the second (1975) edition of Mehmet Emin Bozarslanôs 

translation 
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Fig. 3  The cover of the third (1990) edition of Mehmet Emin Bozarslanôs translation 
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On both covers, as in the first edition, we see the picture of a girl and a boy, which 

implies the love theme of the work. The use of the colors red, green and yellow 

signal the ñKurdishnessò of the text in the second and third editions (in the hat of the 

girl in the second edition and throughout the cover design for the third edition).32 The 

name of the work is again written in its Kurdish original form. The name of the 

writer is also written with Kurdish letters. At the bottom of the cover pages, we see 

the names of the publishing houses. With respect to these features, the second and 

third editions resemble the first edition. The main difference in these later editions is 

the indication of the name of the translator. These editions were published after 

Mehmet Emin Bozarslan had been sued, jailed and then acquitted, as we understand 

from the court reports at the end. This legal procedure underlined the ñvisibility of 

the translatorò, and presumably motivated by this, beginning with the second edition 

Mehmet Emin Bozarslanôs name was included on the cover.  

Here the notion of ñvisibilityò should be discussed in a different context. In 

his book, The Translatorôs Invisibility, Lawrence Venuti elaborates on the concept of 

the ñvisibilityò of translators as agents and translations as products. Basing his 

arguments on the case of translations in the Anglo-American world where the 

dominant language is English, he claims that translators become ñinvisibleò because 

they use ñfluent discourseò when translating into English and the translated texts 

seem to have been written originally in English. The success accorded to translations 

by critics, moreover, seems to depend largely on the translatorôs apparent 

                                                 
32 The significance of red, yellow and green colors dates back to the Persian poet Ferdowsiôs epic 

poem Shahnameh. Written between 977 and 1010, Shahnameh is accepted as the longest poem written 

by a single author (Lalani, 2010). The three colours feature in the legend of the blacksmith Kawa in 

Shahnameh. Even though there exist different versions of that legend, the basic theme is that the 

blacksmith Kawa rescued his son from the cruel ruler Dahhak, who kills young men and feeds their 

brains to the snakes on his shoulders. Dahhak also prevents the arrival of spring. However, the 

blacksmith Kawa beats Dahhak and saves his sonôs life. His apron, which is in red, green (violet in 

some sources) and yellow is accepted as the flag of Kawa, standing for resistance to cruelty and the 

beginning of Newroz (Aydēn, 2005). 
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achievement of fake ñfluencyò (Venuti, 2004). In other words, Venuti says that 

translators become invisible by eliminating the foreignness of the texts and 

producing ñfluentò texts in line with the expectations of the Anglo-American 

readership.  

If we come back to Mehmet Emin Bozarslanôs case, we will see that his 

ñin/visibilityò is somewhat different from Venutiôs conception. In the first edition, 

his name does not appear on the cover and we may assume that the translator is made 

ñinvisibleò in this edition. However, all other elements on the cover imply the 

foreignness of the work; i.e. the name of the author is written as Ehmed° Xań  and 

the name of the work is written as Mem ¾ Zin, in the original Kurdish form. It is safe 

to assume that while the actual translator is rendered invisible, the fact that this text 

is translated is made very visible. So, the invisibility of the translator in the first 

edition is not for the sake of presenting the work as if it had originally been written in 

Turkish. On the contrary, as we saw in the analysis of the preface, there is an 

emphasis on Kurdish culture and on the status of the work as a piece of Kurdish 

literature. When we come to the second and third editions, we see the translatorôs 

name on the cover as the provider of ñT¿rkesiò33 in the second edition and 

ñ¢evirmenò34 in the third edition. Thus we may claim that the translator too is also 

rendered ñvisibleò. However, this visibility is most probably a consequence of the 

legal procedures Mehmet Emin Bozarslan underwent, not a symbolic gesture 

intended to highlight the role of the translator by making the translator visible on the 

cover. Especially after the prosecution, he appears to be presented as the rightful 

owner of the text.  

                                                 
33Turkish text by  
34 Translator 
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What makes the last two editions of Bozarslanôs translation particularly 

worthy of analysis in terms of paratexts is the court reports and expertôs reports 

added at the end of the books. In addition, on the back covers of these two editions, 

there is a reference to these court reports and it is stated that Bozarslan was acquitted 

and that all documents related to the case are incorporated into the book (See Figure 

9 and Figure 10 in Appendix C). At the end of the book, we find ñBilirkiĸi 

Raporuò35, ñĶstanbul Toplu Ceza Mahkemesiônin Kitap Hakkēndaki Birinci Beraat 

Kararēò36, ñĶstanbul Toplu Ceza Mahkemesiônin Kitap Hakkēndaki Ķkinci Beraat 

Kararēò37 and ñĶstanbul Toplu Ceza Mahkemesiônin Kitap Hakkēndaki ¦¿nc¿ 

Beraat Kararēò38. In the expertôs report written by Prof. Ķ. Kafeslioĵlu, Prof. Ķ. Giritli 

and Prof. ¥ztekin Tosun, we see the reason why Mehmet Emin Bozarslan was 

prosecuted. He was accused of violating the 142/3 article of the Turkish Penal Code. 

In this report, the experts begin by summarizing the preface written by Bozarslan, the 

biography section and also the content of the book. After that they state their ñexpert 

viewò about the accusation:  

Yazar, kitabēn baĸ tarafēnda K¿rtlerden ve K¿rteden sºz etmektedir. 

¥zellikle 57-59. uncu sahifelerde K¿rtlerin ne iin mahkum bir kavim 

olduklarē ¿zerinde durulmuĸtur. Kitabēn eviricisi bu kēsēmlarda bazē pasajlarē 

atlamēĸtēr. Bunun gibi, 61-67. inci sahifeler arasēnda kitabēn ne iin K¿rte 

yazēldēĵē anlatēlmēĸtēr. Yazar yabancēlarēn K¿rtlere irfansēz, asēlsēz temelsiz 

dememesi iin K¿rte yazdēĵēnē belirtmektedir. 77. sahifede yazar K¿rte 

kullanmēĸ bulunmasēnēn baĵēĸlanmasēnē rica etmekte, 79. sahifede aynē 

ĸekilde kendisinin daĵlē olmasē sebebiyle kusurlarēnēn mazur gºsterilmesini 

istemektedir. Kanēmēzca, terc¿me edenin bazē kēsēmlarē atlamasē bir kere onun 

su teĸkil edecek fiilleri iĸlemek niyetinde olmadēĵēnē kabule sevketmektedir; 

ayrēca atlanmayēp terc¿mesi yapēlmēĸ kēsēmlarda da 142. Maddeyi ilgilendiren 

bir yºne rastlanmēĸ deĵildir. Tarihe mal olmuĸ bir yazarēn eserinin aynen 

tanētēlmasē dēĸēnda milli duygularē zayēflatmak kasdē ile hareket edildiĵini 

gºsterir bir emareye rastlanabilmiĸ deĵildir. (1990, p. 573) 

                                                 
35 Expertôs report. 
36 The first absolution regarding the book by Istanbul Combined Criminal Court. 
37 The second absolution regarding the book by Istanbul Combined Criminal Court.  
38 The third absolution regarding the book by Istanbul Combined Criminal Court.  
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The author refers to Kurds and the Kurdish language in the initial pages of the 

book. Especially on pages 57-59, he focuses on the reason why the Kurds are 

a captive tribe. The translator of the book skipped some paragraphs in these 

parts. Likewise, between pages 61 and 67, the reason for writing the book in 

Kurdish is explained. The author notes that he wrote his book in Kurdish so 

that foreign people would not say Kurds lack wisdom, that they are rootless 

and baseless. On page 77, the author apologizes for writing in Kurdish, and 

on page 79 he asks to be excused for the errors he makes as he is a mountain 

man. In our opinion, the fact that the translator skipped some parts when 

translating is an indication that he did not intend to become involved in a 

criminal activity. What is more, there is no relevance to Article 142 in the 

parts that he translated. There is not any indication of weakening national 

feelings as the book serves to introduce the work of an author who is 

historically very important. (1990, p. 573) 

The expertôs report thus stresses that the author himself was aware of the supposed 

errors or deficiencies of his work. Likewise, the translator Mehmet Emin Bozarslan 

is aware of the ñproblematicò parts and he omits them in his translation. The only 

counterargument deployed against the accusation of weakening national feelings is 

that Bozarslan omitted some parts in translation.  

 If we analyze these paratexts in terms of their ñfunctionsò, in Van Dijkôs 

terms, their presence serves to ñspareò the second and third editions from further 

prosecutions. Also, in these editions the parts that Bozarslan omitted in his 

translation still remain censored. However, this is a different type of censorship. As 

stated at the beginning of the analysis, the Kurdish version appears on the left and the 

Turkish translation on the right; the reader can see the omitted parts in both Kurdish 

and Turkish, because they are shown with consecutive black dots in the text. This 

ñvisible censorshipò is also retained in the second and third editions, and the court 

reports supplemented these editions, thereby contributing to the creation of the image 

of an ñinnocent textò. The inclusion of the expert reports can also be seen as a very 

clever way of sidestepping censorship. The reports tell the readers roughly what has 

been omitted from the translation; if these comments had not been included, the 
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reader would not have had any idea about what had been left out. In the second and 

third editions the court reports were added in order to show that this translation was 

ñinnocentò and to signal the censorship imposed by the repressive environment. 

All in all, when we analyze the paratextual elements of Mehmet Emin 

Bozarslanôs translation of Mem ¾ Zin, we see that the work was introduced as a piece 

of Kurdish literature, a canonical love story with social and national dimensions, and 

Ehmed° Xań  was presented as an author always on the side of his people. Similar 

images of the work and the author were presented in the second and third editions. 

However, in these editions the strategic measure was taken of including the court 

reports and expertôs reports related to Mehmet Emin Bozarslanôs prosecution. We 

may conclude that these reports, paratexts, helped the publishers protect their books 

from further legal proceedings while alerting the reader to the existing censorship. 

5.3  Namēk Aēkgºzôs translation ï 2010  

Within the framework of the Kurdish initiative, the Turkish Ministry of Culture 

commissioned Namēk Aēkgºz to translate Mem ¾ Zin into Turkish and this translation 

was published in 2010. As a part of the paratextual analysis, the cover, author/translator 

names, prefaces and biography of Xan ́will be examined to see how Mem ¾ Zin and 

Ehmed° Xań  are presented by the Ministry of Culture. As the book was once banned 

and the previous translator was prosecuted, one would presume that paratexts would 

have been used by the Ministry to convey its approach to the text. However, we will start 

by first examining the translator Namēk Aēkgºzôs statements about Mem ¾ Zin and 

about what he saw as the ideal reading of it, as well as his views on Kurdish language. 

The ongoing debate on whether Kurdish is a language in its own right or a 

dialect of Persian was touched on in the first chapter. Before analyzing the paratexts 

of Aēkgºzôs translation, it is instructive to examine Aēkgºzôs position in this 
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debate, not least because he was the translator of the first Kurdish-language work 

published by the Turkish Ministry of Culture. In an interview with Fatih Akkaya, 

Aēkgºz states that Kurdish is not a language in its own right but a dialect of Persian, 

showing some examples of phonetic similarities between the two languages 

(Aēkgºz, 2010). He maintains that, 

In my investigations, I saw that Kurdish and Persian overlap mostly in 

morphology, syntax and with respect to many grammatical features. They 

show similarity in vocabulary and especially in verbs, which are the defining 

features of a language. As a result of my investigations, I think that Kurdish is 

a dialect of Persian. (2010, own translation)39 

 

Aēkgºz further notes that Mem ¾ Zin is not an ideologically-marked text. In essence, 

it is no different from Layla and Majnun and other mesnevis in its purpose and 

content; only the medium is different. Xan´ôs purpose is to express the secrets of 

God. So, it is mainly a religious text, with similar objectives and content as other 

examples of the same genre. The only difference, claims Aēkgºz, is the use of 

Kurdish, but this is not intended ideologically because languages are just mediums of 

communication, not reflectors of ideology (Aēkgºz, K¿rte Farsa Aĵēzē, 2010).  

 In another article, Aēkgºz repeats that Mem ¾ Zin is a valuable element of 

our universal heritage, a reflection of our cultural richness. It is about common 

values like human love and divine love. It is no different from Layla and Majnun in 

terms of its content and sufi messages. Aēkgºz describes Mem ¾ Zin as completely 

ours, emerging from our geography, cultural values and heritage, having a religious 

basis and being completely devoid of ideology. He again notes that literary works 

should not be associated with the languages they are written in, as they are universal 

                                                 
39ñĶncelemelerim esnasēnda gºrd¿m ki, baĸta morfoloji (yapē bilgisi) ve sentaks (c¿mle kuruluĸu) 

olmak ¿zere pek ok gramer ºzelliĵi itibariyle; kelime hazinesi aēsēndan ve bir dilin en belirleyici 

ºzelliĵi olan fiiller konusunda, K¿rte Farsa ile ºrt¿ĸmektedir. Bu y¿zden, benim tespitlerim 

erevesinde, K¿rte Farsaônon bir diyalekti; yani aĵzēdērò (Aēkgºz, K¿rte Farsa Aĵēzē, 2010). 
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and common for all people (Aēkgºz, Mem u Zin Yayēmlanērken, 2010).40 In 

summary, Aēkgºz believes that, as a literary work, Mem ¾ Zin is ideologically pure 

and even the choice of language is just coincidental as language is nothing more than 

a medium of communication.  

 In his article, ñSpecters of Kurdish Nationalism: Governmentality and 

Translationò, Nicholas Glastonbury notes that, ñ[l]anguage, for Aēkgºz, is therefore 

a sterile set of traffic signs that direct a reader toward the intention of the author, 

which in his reading is a message of Sufic loveò (Glastonbury, 2015, p. 57). 

Aēkgºzôs conception of language can be contested in many ways. First of all, 

language may not be considered sterile as it necessarily bears the impact of ideology 

and in turn shapes ideology. Secondly, as readers, we can just speculate on the 

purpose of an author or a text as it may gain new dimensions in the course of time or 

people may load various meanings onto texts. What is more, suggesting that 

language had nothing to do with ideology and that the choice of language for a 

publication was inconsequential appears to run counter to the Ministryôs own action 

of publishing this work. Mem ¾ Zin was published within the framework of the 

Kurdish initiative and promoted as óthe first Kurdish work published by the stateô. 

That is why it is impossible to consider this work independent from ideology in such 

an environment.  It should also be noted that the seemingly óneutralô tone of 

Aēkgºzôs discourse reflects his own ideology. His claim that his reading of the text 

is free of ideology, as he has not loaded it with any political sentiment, displays his 

unwillingness or inability to see his own religious perspective as a form of ideology.    

                                                 
40ñMem u Zinôde anlatēlan hik©ye, bu coĵrafyanēn hik©yesidir. Beĸer´ aĸkē da bizimdir; ilah´ aĸkē da 

bizimdir. Zaten Mem u Zin, bir b¿t¿n olarak ele alēndēĵēnda, insan tipolojisiyle, olay ºrg¿s¿yle ve 

tasavvuf´ mesajlarēyla, Fuz¾l´ônin Leyl© ile Mecnunôundan farklē deĵildir. é Edeb´ metinler elbette 

birilerinin kullandēĵē bir dil ile yazēlērlar fakat bu t¿r eserlerde, dil, basit bir iletiĸim aracē olmaktan ºte 

gidemez. Yani, aslēnda edeb´ metinlerin dili yoktur; o insanlēĵēn ortak malēdēr. ¢¿nk¿ o metinlerde 

anlatēlanlar, insanlēĵēn ortak meselesidir. Mem u Zinôe de bºyle bakmak gerekirò (Aēkgºz, Mem u 

Zin Yayēmlanērken, 2010). 
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He does not accept Kurdish as a language, a position which prompted opposition 

about the stateôs commissioning of Aēkgºz for the translation of Mem ¾ Zin. Kadri 

Yēldērēm (2011), for instance, voiced his opposition in the preface of his book K¿lt¿r 

Bakanlēĵēônēn Mem ¾ Zin ¢evirisine Eleĸtirel Bir Yaklaĸēm (A Critical Approach to 

the Mem ¾ Zin Translation of the Ministry of Culture). Yēldērēm states that some 

Kurdish scholars and researchers were suggested to the Ministry as translators; 

however, the reason why they eventually opted for Namēk Aēkgºz may have been 

that he once said that ñThis story had been presented with an ideological overlayò41 

(Yēldērēm, 2011, p. 8). This may imply that Aēkgºz presented the new translation 

without any ideological dimension (if such a thing is possible). Kadri Yēldērēm notes 

that Aēkgºzôs presentation of Xan´ and his work mostly focusses on religious 

dimensions of the two. As mentioned before, according to Aēkgºz the function of 

this work is to express divine love and the fact that it was written in Kurdish does not 

matter in this sense.  

 It is in fact striking that the Ministry commissioned a translator who thinks 

that the language of the source text is not a language at all. Here we should note that, 

despite his claim that he prepared the text for publication without any ideological 

influence, Aēkgºz inevitably projects his ideology onto the text. His action of 

erasing the previous connotations and ideological baggage of Mem ¾ Zin and adding 

a religious dimension is nothing other than the reflection of a different ideological 

perspective. After this discussion of Aēkgºzôs views on Kurdish language and the 

function he attributes to Mem ¾ Zin, we can now look at the paratexts of his 

translation, starting from the cover, which can be seen in Figure 4. 

 

                                                 
41 ñ[B]u hikaye, ¿zerinden yapēlan bir ideoloji ile takdim ediliyordu.ò  
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Fig. 4  The cover of Namēk Aēkgºzôs translation published by the Ministry of 

Culture and Tourism in 2010 
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There is no illustration on the hard cover, which is a general tendency in the 

publications of classics in Turkey. The choice of plain covers for canonical and 

classical works has been a convention since the Translation Bureau of 1940s (Tahir 

G¿raĵlar, What Texts Don't Tell. The Uses of Paratexts in Translation Research, 

2002, pp. 48-49). The title of the work is given in its original Kurdish form (Mem ¾ 

Zin), not in Turkish translation. However, the name of the writer is written both in 

Kurdish (Ehmed° Xań ) and in Turkish (Ahmed-i H©n´), the former above and the 

latter below the title. Golden letters on a dark brown hard cover signal to the reader 

that this is a piece of prestigious literature, a classic. The name of the translator is not 

mentioned on this cover but the name of the publisher, Ministry of Culture appears at 

the bottom: ñT.C. K¿lt¿r ve Turizm Bakanlēĵēò. The indication of the publisher and 

not the translator on the cover can be interpreted as follows: what makes this 

translation important is not the fact that it is translated by Namēk Aēkgºz but that it 

is published by the Ministry of Culture, as the representative of the state. On the back 

cover, the name of the publisher is given once more, in the very middle, and this is 

the only textual item on the back cover. Judging from the front cover alone, we can 

say that this is a canonical piece of literature not presented specifically as a love 

story), written by Ehmed° Xań  or Ahmed-i H©n  ́and published by the Turkish state. 

The name Namēk Aēkgºz appears on the title page as ñHazērlayan/Amadekar Namēk 

Aēkgºzò.  

There are two prefaces to this translation; one was written by the then 

Minister of Culture, Ertuĵrul G¿nay, and the other by Namēk Aēkgºz. Namēk 

Aēkgºzôs preface can be considered as an ñauthorial paratextò as in this thesis 

translations are perceived as texts on their own, not a mere commentary on the 

source text. However, Ertuĵrul G¿nayôs preface can be categorized as both a 
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ñpublisherôs prefaceò and an ñallographic prefaceò, in Genetteôs terms.  As the 

publisher is the Ministry of Culture, Ertuĵrul G¿nay may be considered as the 

ñpublisherò. However, as he does not write prefaces to all the publications of the 

Ministry and he writes a preface specifically for the translation of this Kurdish work, 

he can be considered as the writer of an ñallographic prefaceò. He is the third party, 

not the author or the publisher, but the presence of his preface is very important in 

terms of representing the stateôs approach to text. After these prefaces, we find 

Xańôs biography and a table of contents. Then the translated text appears. This 

translation is unique in terms of containing three versions of the same text: on the left 

hand side, we see the facsimile of the original Kurdish manuscript written in Arabic 

letters. On the right hand side, there are two columns, one presenting the Kurdish 

transliteration into the Latin alphabet and the other presenting the Turkish 

translation. The inclusion of the original Arabic manuscript may be a device intended 

to advertise the superior ñfaithfulnessò of this publication, with the original text 

being documented without any ñtranslational interventionò.  

Unlike Bozarslanôs preface, which is in both Kurdish and Turkish, the 

prefaces by Ertuĵrul G¿nay and Namēk Aēkgºz appear only in Turkish. To begin 

with the analysis of Ertuĵrul G¿nayôs preface we can have a look at the first 

paragraph: 

D¿nya uygarlēk birikiminin baĸlēca kaynaĵē olan Anadolu, gºrkemli k¿lt¿r ve 

sanat deĵerlerinin yaratēlmasēna da ortam hazērlamēĸtēr. Uzun tarihsel birliktelik 

iinde birbirleriyle etkileĸen ok renkli Anadolu halkē, inan, duygu ve yazgē 

birliĵinin de katkēsēyla, gºkkuĸaĵēnē oluĸturan renklerin eĸitliliĵi ve uyumu gibi, 

farklē ancak uyumlu k¿lt¿r ¿r¿nleri vermiĸtir. Anadoluôda b¿y¿k ºl¿de T¿rke 

olarak ¿retilen ve kalēcēlaĸtērēlan k¿lt¿r birikimi, K¿rte ile ¿retilen d¿ĸ¿nce ve 

edebiyat ¿r¿nlerini hem ºzendirmiĸ hem de bu ¿r¿nlerle zenginlik ve renklilik 

kazanmēĸtēr. (2010) 

Anatolia, the chief source of world civilization, provided a fruitful environment 

for the production of magnificent cultural and artistic values. Having lived 

together and influenced one another for many centuries, the manifold people of 
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Anatolian created many cultural products, with the help of their shared beliefs, 

sentiments and destiny. These products were at the same time distinct and in 

harmony with one another, just like the colors in a rainbow. The cultural heritage 

of Anatolia, which was mostly produced and perpetuated in Turkish, provided a 

stimulus for the production of literary and intellectual works in Kurdish, as well 

as lending quality and color to these works. (2010) 

In this paragraph, and throughout the preface, G¿nay emphasizes the metaphor of the 

ñmosaicò, which is very frequently used to describe Anatolia. There is the theme of a 

ñharmony of differencesò in a cultural sense. G¿nay also points out that Turkish plays 

the major role in leading this cultural unity. Through the accumulation of cultural wealth 

that is mainly carried out through Turkish works, other works begin to be created in 

other languages, which in turn contributes to cultural unity. He goes on: 

T¿rkiyeôde ve yurt dēĸēnda bulunan k¿t¿phanelerde pek ok yazma n¿shasē 

bulunan ñMem ¾ Zinò, 1968ôde yeni harflerle T¿rkeye evrilerek 

yayēmlandēĵēnda yasakē zihniyetin bir sonucu olarak uzun s¿re yargēlanmēĸtēr. 

Ķnsanlēĵēn eriĸtiĵi ortak akēl ve yetkinlik, artēk tarihe mal olmuĸ yapētlarēn 

yargēlanmasēnēn, evrensel ve oĵulcu demokrasi ve uygar bir birliktelik bilincine 

uymadēĵēnē gºsterir. ... T¿rkiyeônin kºkl¿, oĵulcu, tarihsel, yazēnsal ve d¿ĸ¿nsel 

birikimini yansētmak ve belgelemek bakēmēndan, ñMem u Zinòin hazērlanmasē ve 

yayēmlanmasē iin emek veren herkese teĸekk¿r ederim. (2010)  

ñMem ¾ Zinò, of which many manuscripts can be found in libraries in Turkey 

and abroad, was first transliterated and translated into Turkish in 1968. For a 

long time after this, it was the subject of litigation, as a result of a prohibitive 

mindset. The shared wisdom and competence that human kind has managed 

to achieve shows that the criminalization of historical works is incompatible 

with a universal and pluralist democracy and with the notion of a civilized 

togetherness. é I would like to thank all those who, by contributing to the 

preparation and publication of ñMem ¾ Zinò, have reflected and documented 
Turkeyôs deep-rooted, pluralist, historical, literary and intellectual heritage. 

(2010) 

In this paragraph, by referring to Bozarslanôs prosecution, G¿nay criticizes the old 

perspective regarding Mem ¾ Zin. He again fosters the pluralist view by frequently 

using words like ñevrenselò42, ñoĵulcuò43, ñbirliktelikò44, etc. He also states the 

purpose of this translation in the final sentence as ñreflect[ing] and document[ing] 

Turkeyôs deep-rooted, pluralist, historical, literary and intellectual heritageò. 

                                                 
42 Universal 
43 Pluralist 
44 Togetherness 
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Thus, this purpose is different from that of Mehmet Emin Bozarslan, whose 

aim was to make this Kurdish work known by and accessible to readers. According 

to G¿nay, the motive behind the 2010 publication was to reflect Turkeyôs cultural 

richness. At this point, we can employ Van Dijkôs notion of ñactionò. He asserts that 

all paratextual materials serve certain function, so they can be considered actions too 

(Van Dijk, 1997, p. 8). G¿nayôs purpose in this paratext is to emphasize unity 

through the mosaic metaphor, an aim he attempts to realize with this words.  The 

same motive may have lied behind the decision to refer to Namēk Aēkgºz as 

ñHazērlayanò instead of ñ¢evirenò or ñTerc¿me Edenò, signaling that the text is not 

ñtoo foreignò to be translated. Here, the invisibility of Namēk Aēkgºz concurs with 

Venutiôs conception: in order to eliminate the foreignness of the text, the presence of 

the translator and the process of translation are downplayed.  

The second preface is written by the translator, Namēk Aēkgºz. In this 

preface, Aēkgºz briefly introduces Ehmed° Xań  and the translations of his works 

into not only Turkish but also other languages like Russian. He explains his 

translation strategies as follows: 

Bu alēĸmada, Ķstanbul Arkeoloji M¿zesi K¿t¿phanesinde bulunan bir el yazmasē 

n¿sha olarak kullanēlmēĸtēr. Metin oluĸturulurken Rudenkoônun [Rusa] 

yayēnēyla mukayese de yapēlmēĸtēr. Terc¿me yapēlērken bire bir terc¿me esasēna 

sadēk kalēnmaya alēĸēlmēĸ, sembolik sºyleyiĸin yoĵun olduĵu beyitlerde, ºze 

dokunmadan anlamlandērmalar yapēlmēĸtēr. Anlam verilmesinde sorun olan 

beyitlerde M. E. Bozarslan yayēmēndan istifade edilmiĸtir. Yayēna esas alēnan 

n¿shada, pek ok kelimenin altēnda T¿rkelerinin de bulunmasē, terc¿meyi 

kolaylaĸtērmēĸtēr. (2010) 

A manuscript stored in the Istanbul Archeology Museum was used in this 

project. While producing the text, some comparisons were also made with 

Rudenkoôs [Russian] publication. During the translation, the attempt was made to 

apply the principle of word-for-word translation. In couplets where the symbolic 

expressions are very intense, interpretations were undertaken without changing 

the core. For those couplets that proved difficult to interpret, reference was made 

to Mehmet Emin Bozarslanôs publication. Turkish equivalents of most of the 

words were given in the original manuscript, which made the translation easier. 

(2010) 
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Namēk Aēkgºz states that he tried to do a ñfaithfulò translation without interfering 

with the core meanings. This strategy complies with the measure of presenting the 

original manuscript on the left-hand pages. Both the existence of the original 

manuscript and Aēkgºzôs preface show the efforts to be ñfaithful to the sourceò. It is 

obvious that the conception of translation is very conventional and restricted; in other 

words, the main concern is to reflect the original as faithfully as possible. Namēk 

Aēkgºz also says that he made use of Bozarlsanôs translation. However, this led to 

criticisms against Aēkgºz, which claim that Aēkgºz plagiarized Bozarslanôs 

translation. Kadri Yēldērēm, another translator of Mem ¾ Zin, wrote the translation 

criticism book titled as K¿lt¿r Bakanlēĵēônēn Mem ¾ Zin ¢evirisine Eleĸtirel Bir 

Yaklaĸēm, which was published in 2011 by Avesta. Yēldērēm claims that Namēk 

Aēkgºz plagiarized Mehmet Emin Bozarslanôs translation by ñcopying the linesò 

(2011, p. 113), ñchanging only a few words with their synonymsò (p. 179), and ñby 

changing the places of some words or phrasesò (p. 189). He gives many examples 

from Namēk Aēkgºzôs translation where he allegedly used these ñplagiarism 

methodsò. This criticism will be analyzed further in the following parts of this 

chapter. Glastonbury asserts that most of the lines in Namēk Aēkgºzôs translation are 

identical to those in Mehmet Emin Bozarslanôs translation. In addition, however, 

ñAēkgºz also fills in the lines that had been censored in Bozarslanôs translationò 

(2015, p. 56).  Given that Aēkgºz had not translated a Kurdish text before, he may 

have received help from Servet ķahin, one of Aēkgºzôs students. Aēkgºz says that 

he is grateful to Servet ķahin whom he consulted about Kurdish language and the 

text (2010). 45 Analysis of the excerpt above reveals, interestingly, that most 

sentences are in the passive voice and thus the subjects are not stated clearly. In the 

                                                 
45 ñ¢alēĸmalarēm esnasēnda, K¿rte ve metinle ilgili gºr¿ĸlerine baĸvurduĵum ve bu gºr¿ĸlerden ok 

istifade ettiĵim sevgili ºĵrencim Servet ķahinôe m¿teĸekkirim.ò 
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gloss translation, I tried to keep the same structure (even though it sounds odd in 

English) to show the frequency of passive structures. The use of passive voice is very 

common in Turkish academic writing (Aktaĸ & Uzuner Yurt, 2015, p. 90). However, 

we can interpret Aēkgºzôs over-use of passive as an acknowledgement that he was 

not solely responsible for the translation.  

After Namēk Aēkºzôs preface, we find Xanốs biography. There is no signature 

under this text but most probably Namēk Aēkgºz wrote it as he is identified as the 

ñHazērlayan/Amadekarò or the one who prepares the book. Now we will see how the 

Ministry presents Ehmed° Xan´ to the readers: 

Asēl adē Ahmed olan ĸair, mensup olduĵu Hani aĸiretinin adēnē mahlas olarak 

kullanmēĸtēr. ...Ahmed-i H©n ốnin iyi bir eĵitim aldēĵē, saray katipliĵi 

yapmasēndan anlaĸēlmaktadēr. ¢¿nk¿ saray katibi olabilmek iin, iyi bir yazē 

eĵitimi almak ĸartē idi ve bu yazē eĵitimi de ancak medreselerde ºĵrenim 

gºrmekle m¿mk¿nd¿. ... ķiirlerinden anlaĸēldēĵē ¿zere, Ahmed-i H©n ,́ dini-

tasavvufi ĸiirler sºylemiĸtir. Bundan da onun tasavvufi ekollerden birine mensup 

olduĵu anlaĸēlmaktadēr. (2010) 

The poet, whose original name was Ahmed, used the name of the Hani clan, to 

which he belonged, as a pseudonym. é The fact that Ahmed-i H©n  ́worked as a 

palace clerk leads us to believe that he had received a good education. In order to 

work as a palace clerk, it was obligatory to be well trained in writing, and such 

training was only available in medreses. é As can be understood from his 

poems, Ahmed-i H©n  ́produced religious ï Sufi poetry, which shows that he 

belonged to one of the Sufi ecoles. (2010) 

 

From this introduction to Xańôs biography, we learn that he belonged to a big and 

established clan, the Hani clan. He must have received good education (most 

probably in medrese) because he worked as a palace clerk. This means that Xan ́held 

an official position in the Ottoman government. This is quite a different portrait from 

the one presented by Bozarslan, who presented Xan ́as a rebellious author who 

always voiced the problems of his people and stood by them by criticizing the 

corrupted system and officials. However, in this newer translation, Xan ́is presented 

as an author who belonged to a well-known family, received good education in the 
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best institutions of the state and also worked in an official position for the state. The 

difference between the two images of Xan ́is striking.  

After this, the biography dwells on the works of Ehmed° Xań : 

Ahmed-i H©n ,́ bir ĸair olarak, edebi eserler yazmakla beraber, bazē dini 

kitaplar da yazmēĸtēr. Nubar-ē Biukan, onun ocuklara dini ºĵretileri 

aktardēĵē bir kitaptēr. Akide-i Ķman, Akide-i Ķslam ve Fi-Beyan-i Erkan-ē Ķslam 

adlē eserleri de gene dini konularda yazēlmēĸ olan eserlerdendir. K¿rte ilk 

mevlit de gene Ahmed-i H©n  ́tarafēndan yazēlmēĸtēr. (2010) 

Besides writing literary works as a poet, Ahmed-i H©n  ́also wrote some 

religious books. Nubar-ē Biukan is a book with which Hani taught religious 

principles to children. Akide-i Ķman, Akide-i Ķslam and Fi-Beyan-i Erkan-ē 

Ķslam are also works about religious issues. The first Kurdish mawlid was 

also written by Ahmed-i H©n .́ (2010) 

Xań  is portrayed as an author who mainly wrote about religion and Islam. What is 

quite striking is that Nubar-ē Biukan is introduced as a religious book for children, 

whereas Mehmet Emin Bozarslan described it simply as a ñKurdish-Arabic 

dictionaryò (1968, p. 15). While the difference between a dictionary and an 

informative religious book may seem little more than a matter of fact, the 

incorporation of these contrasting details in the respective biographies shows us the 

manipulative power of paratexts, since these paratexts may have a key role in 

reflecting and propagating different images of the same work/author. Further detailed 

information about Mem ¾ Zin is also given: 

Mesnevi 60 bºl¿mden oluĸmaktadēr. ... 235 ile 285. beyitler arasēnda, ĸair 

kitabē yazēĸ sebebini anlatmaktadēr. Mesnevinin 286 ile 361. beyitleri 

arasēnda, kitabēyla ilgili bilgiler veren ve tevazu gºsterip ºz¿r dileyen ĸair, 

362. beyitinde hikayeye baĸlar ve 2376. beyte kadar olayē anlatēr. ... Ahmed-i 

H©n´, bu mesnevisinde, sadece bir aĸk hikayesi anlatmayē amalamamēĸtēr. O, 

bir aĸk hikayesini bahane ederek ruh y¿celmesini anlattēĵēnē eĸitli beyitlerde 

dile getirmiĸtir. (2010) 

 

The mesnevi is made up of 60 parts. é Between the couplets 235 and 285, 

the poet explains his reason for writing in Kurdish. Between the couplets 286 

and 361, he gives information about his book and apologizes modestly. He 

starts the story in couplet 362 and narrates the story until couplet 2376. é 

Ahmed-i H©n´ did not only aim at telling us a love story. In various couplets, 
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he articulates that he used the love story as a pretext to convey the elevation 

of spirits. (2010) 

 

Mem ¾ Zin is presented to us as a mesnevi, which is why it has Sufi or mystical 

elements. From this paratextual presentation, we learn that not the love story but 

these religious elements are the core of the work. One might argue that the cover 

design for the Ministry of Culture runs parallel with, or at least does not contradict, 

this characterization of the genre of Mem ¾ Zin; in contrast to the previous editions it 

does not include any illustration of the storyôs eponymous lovers, which would 

suggest that the text was largely a love story. According to the writer of the 

commentary, the theme of personal love is employed by the author for the sake of 

transcendental love. This presentation is again different from Bozarslanôs 

presentation, in which that translator focused on the social concerns of the work. 

What is more, in the course of the discussion of Xanốs decision to write in Kurdish, 

the radicalness of this decision is toned down through the characterization of Xan ́as 

ñtevazu gºsterip, ºz¿r dileyen ĸairò.46 The part of the mesnevi where the issue of 

language was raised had been the main focus of the court reports and expertôs 

reports. In these reports, Xań was portrayed as a poet who apologizes for being a 

mountain man and writing in an inferior language. The harsh style of these 

expressions is toned down in Aēkgºzôs translation. The reason for the apology is the 

humble character of the author, not the supposed inferiority of his language, as the 

court reports had suggested. 

 In conclusion, the Ministry of Culture and Namēk Aēkgºz presented the book 

and its author in quite a distinct manner. First we can say that this book is made to 

appear not ñtoo foreign to be translatedò because it is part of the cultural wealth of 

Turkey. Besides the pluralist view articulated in the preface by Ertuĵrul G¿nay, the 

                                                 
46 Modestly apologizing poet 
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term ñHazērlayan/Amadekarò for Namēk Aēkgºz instead of ñevirenò or ñterc¿me 

edenò seems to suggest that this book is ñoursò and thus it is not ñtranslatedò. As for 

the content, the theme of personal love is framed as the medium through which Xan´ 

furnished his texts with his Sufi or religious ideas. The biography conveys the 

message that not only Mem ¾ Zin but also all the other works of Xan´ are mostly 

religious in subject-matter. As can be clearly seen, the same author and the same text 

can be presented differently, by different agents at different times due to the 

functional uses and manipulative power of paratexts. 

5.4  Kadri Yēldērēmôs translation ï 2010 

2010 was a fruitful year in terms of Mem ¾ Zin translations since both the Ministryôs 

and Kadri Yēldērēmôs translations were published in that year. Yēldērēmôs translation 

was published by the independent publishing house Avesta and the cover of this 

translation can be seen in Figure 5 below. 
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Fig. 5  The cover of Kadri Yēldērēmôs translation published by Avesta in 2010 
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The design of the cover is very plain, with the red borders of a half heart shape 

against a white background. The name of the author, translator and the title are all at 

the top of the cover and the name of the publishing house is in the bottom right 

corner. The authorôs name is written in Kurdish letters as Ehmed° Xań , the title, in a 

similar vein, is written as Mem ¾ Zin. Kadri Yēldērēm is presented as the producer of 

the ñ¢eviri ve Kavramsal Tahlilò (Translation and Conceptual Analysis). The same 

description is given on the spine, which means the translator is made very visible in 

this publication. Significantly, Yēldērēmôs work is not limited to translation, as he also 

produced a ñconceptual analysisò. Given that this analysis is mentioned on the very 

cover of the book, which is remarkably thick (422 pages), the reader is likely to 

expect that a great deal is being offered in this publication. After the title page, we 

find a brief biography of Ehmed° Xań  and of Kadri Yēldērēm, which contributes 

greatly to the visibility of the translator. The table of contents reveals that the work is 

divided up into three main parts: the first deals with Ehmed° Xań  and his works; the 

second examines the terminology in Mem ¾ Zin under 10 categories (such as the 

terms used for love, Sufism, music, flora, sex, Kurdish reality, etc.); in the last part, 

Yēldērēm presents his translation and conceptual analysis. The latter appears in the 

form of occasional footnotes. On every page, there are two columns of text. The 

Kurdish text in Latin alphabet appears on the left and the Turkish translation on the 

right side of the pages.  On the back cover, we see the couplets in which Xań  

expresses his reason for writing in Kurdish (See Figure 11 in Appendix D). This 

design fosters the impression that the authorôs choice of Kurdish is far from 

incidental; it was very deliberate.  

 In the preface prepared by Kadri Yēldērēm, Ehmed° Xań  is introduced to the 

readers as follows: 








































































