TRANSLATION AND IDEOLOGY:
A STUDY OF PARATEXTS OF TURKISH TRANSLATIONS OF THE KURDISH

MESNEVIME M d INNTKE REPUBLICAN PERIOD

SE¢CKL T¥RE

BOJAZK¢K UNIVERSITY

2015



TRANSLATION AND IDEOLOGY:
A STUDY OF PARATEXTS OF TURKISH TRANSLATION®F THE KURDISH

MESNEVIME M d INNTKHE REPUBLICAN PERIOD

Thesis submitted to the
Institute for Graduate Studies 8ocial Sciences

in partial fulfillment of the requirements for the degree of

Master of Arts
in

Translation Studies

Se-ird TO

Bojazi - University

2015









ABSTRACT

Translaton and Ideology: A Study of Paratexts of Turkish Translations of the

Kurdish MesnevM e m  %n tleiRepublican Period

Me m 3theZmasterpiece of theeventeentt e nt ury Kur di sh poet |
was translated into Turkish in both the Ottomad Republican periods. The

purpose of this thesis is to analyze the paratexts accompanying the Turkish

translations oMe m ¥tha”Zwene produced from Kurdish souteats in the

Republican period, so as to examine the impact that ideology can haaasiation.
Translations oMe m  %n rduchrof the Republican period encountered censorship

and repression. However, the same text was translated by the Ministry of Culture and
Tourism, a representative of the state, in 2010, thus suggesting the skatingsieip

between ideology, politics and translation. To examine this relationship, the thesis
retrospects the Kurdish issue in Turkey in its various linguistic, social, academic and
literary dimensions. After that, the theoretical framework is presemedin
particular, the salience of Lefeverebs c:
methodology, paratextual analysis and critical discourse analysis are deployed in an
attempt to reveal the ideological motives behind the translations. With these
methodological tools, | analyze the book covers and prefaces of Mehmet Emin
Bozarslanés translation (1968, 1975 and
and Kadr. Yeél dér & mod s-length drandatioa triticem (2q1».0 1 0)
The thesiconcludes that the Turkish adventurdvbé m  ¥offetsi arstriking case

of the link between ideology and translation, while analysis of the paratexts for



various KurdishkTurkish translations demonstrates the role that paratexts can play in

creating new irages of authors and works.
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INTRODUCTION

Me m ¥s aZKurdishmesneviwritten in the Kurmaniji dialect by the Kurdish
philosopher angoet Enmed Xan? (1651-1707) who lived in HakkariHe belonged

to the Xan' tribe and could speak Arabic, Persard Ottoman very well. The fact
thatXan™s father was a judgmight be theeason for his interest in law and later on

in many different bainches of science atiik arts.He was educated in religious
schoolg(madrassahsandembarked omn unendingjuest forknowledge, studying
Ancient Greek philosophy, Sufisrastronomy and Kurdish literatu(€eylan, 2Q.1).

His mesneviMe m  3is @ased on eeallove story that became a wdthown saga

in the fourteenth century, entitiddeme Alan(Mem of Alan) consisting of 2656
couplds. In that sagalViem is a young boy who falls in love with Ziagirl who is
brought to his palace by some fairies. When Mem wakes up he cannot find Zin and
starts searching for her desperately. The saga ends tragically with the death of the
lovers.Ehmed Xan'd mesneviakes its name from these characters in the. $aga
themesneviMem and Zin fall in love with each other during the Newroz festiaal
which the arrival of spring is celebratetin hasa noblefamily andis thesister of

the governor of Cize. However, the antagonist Bekive gate keeper of the
governorhampers the union of the toverswith hisinsidious plans. His
conspiraciesesut in the death of Memwhich is unbearable f&in. The story

whichis rich in elements dfurdish culture and folkloreends with the tragic death

of the lovers.The shrine of MemandZwas construct édi by Emir
Abdullah Seyfettin Boti in 148ih k & r and ikcan still be visited therelowever,

written more than two centuriexfter the death of the lovepsan'd mesnevgoes

L A poetic form consisting of rhymed couplets in Sufi literature.
2Xan'i s spelled |ike fAKhani o in English.
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beyond tle love story of two young people and, as a representative of the genre of

Sufi poetry, deals with love of God. Whatsignificantis that Xandid not write it in

Arabic, Persian or Ottoman Turkish, which were the conventional languages for this

genreint hat ti me, but wrote i1t in t

Ul

Kur man

Bozarslan states that since Arabic was the language of Islam and Persian and

Ottoman Turkish wer the languages of the two dominant empires, only these

languages were appreciat@bzarslan, 2010, p. 51Xan gives his reason for

writing in Kurdish in hismesnevin the couplets 23240:

Hasil ji ‘nad eger ji bdad
Evb @et elafkmu 6 txa d

Safkemi rand vexwar.i dur d
Manend durr I'sar? Kurd”

Gaye rizam¥s nt' zanf
K’kaye cefd& ji boy 06 am

DaxelgineBj i t iBkrack u i
B° me ®etin, bi esFbunyad

In short: stubbornly, albeit out of injustice
He [Xari] embarked on this unusual novelty

Pouring limpid drink to the dreg
As the pearl of the Kurdish tongue

Bringing it into order and regularity
Suffering hardship fothe sake of the public

So that people might not say:
Have no origin, knowledge and base

iThe

(Saadallatrans. 2008, p. 33)

usal Me2m¥zZina@nE@The Kur di sMem¥a) MebmeaHminS a g a :

Ku



It is clear that Xahwrote his piece in Kurdish for the specific reason of enriching his
own culture through literarypdou ct i on. That i s why some
the authoroMe m 3% Zi n 0de (Kwdish Natibhalismieem -3 | 4i]n
still identify this text as the origin of Kurdish nationalignk a k e | .iThatma@ 9 6 )
also be the reason wie m  %is tiZeimost frequently published work of Kurdish
literature( Er g ¢ |. Not éhl§ theblgnguage the text was writterbirt also the

plot of the workhaveprovided substander nationalist readingand appropriations

of Me m 3The& ielationship between Mem and Zin has been interpreted as
symbolizingthe Kurd$struggle for unity and nationhood and the difficulty of

achieving theséGalip, 2012, p. 171)lhe nationalist reading of the text is also
underlined by Martin Strohmeiervho suggests that Me#aZin ihas bec o me
a O0Decl arati on ionf K unrddbhstimeaibei PBOBeE. 2 %) e
Kurdish-nationalist reading of the text appears particularly striking, and potentially
problematic, when we considete m  3its Zhienpretations and translations, within

the framework of the Kndish issue in Turkey with all its political, linguistic,

economic and social dimensions. That is Whg m ¥can/be megarded as a

particularly relevant case for the study of ideology in translation.

A few key moments in the history e m  %n Tarkish / Turkey reveal what
a rich source of material this text offers for research on translation, and especially for
research on the relationship between translation, ideology, politics and power.
Mehmet Emin Bozarslan, the first translatodbé m  %in tdei Republican period
was sued for his endeavor to transl ate
parts were omitted but even this censorship did not rescue him from being tried. No

less interesting is the subsequent evolution of the samentéxeé same country. In

a

t |



2010, the Ministry of Culturecmmi s si oned NamékMémé¥gZiznto
into Turkish within the context of the gi
Prime Minister Recep Tayyip Erdojan made
in Hakkari (Ehme8iXand s h o me t otherelectiomseirf 201r1.€This speech

constitutes ample proof of the fact that

(Venuti, 2010, p. 68)The transcription of the speech from the video is:

AHakkarili dAhmedde Héerd | ¥h&inemdne.yor , yasa
Ama Ki mdi bi z, K¢l tgr Bakanl é] €é6m é vas
takdi m Enrdojkamm, 2011)

The name of EhmédXan” from Hakkari was never mentioneld.e m Zi&awas

not known, it was banned. However, through the Ministry of Culture, we have

now printed, published and revived it.
The decision to translate the same text, EWm¢and Me m 3 wasionce a
reason for being tried and now it is presented acgoaf pride for political reasons.
The total change in the position of the same source text requires an explanation from
the perspective of Translation Studies.

The purpose of this thesis is to investigate various presentatitvhe aoh 3

Zin, focusing on e translations from Kurdish into Turkish in the Republican Period.
By Apresentationo, I mean how these tran:
and the role of paratextual elements like book covers and prefaces in that process.
Thus, the aim is rtadoing textual comparisons between different translations.
Indeed, since | do not know any Kurdish, this aim is not available to me. Instead of
that, my primary goal is to see the differences between images of the work and
author that are created by thergtexts attached to different translations. According

to Genette, At he paratext é is a discour :

auxillary, and dedicated to the service of something other than itself that constitutes

3 Unless stated otherwise, all subsequent tadiosis from Turkish are by the current author
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it s r ai &enette,dl89¢&, p.rlFlus, the major aim of this thesis is to reveal

what exactly paratexts of different translations serve at different times. To the best of

my knowledge, this will be the first time that a Kurdish literary woak been

handled as a research topic within the field of Translation Studies, since most of the

work produced on Kurdish literature is either highly comparative (i.e. comparisons

with other literatures and languages are very common) or primarily motivaizd

certain political agenda (e.g. thesalled academic works in the past that tried to

show that Kurdish is not a language at all). Fortunately, we have the precious works

of Clemence Scalbelf ¢, ¢ e | (2011), (2012) and Selim
Kurdishliterature; however, translation is not at the center of these stirdis.

article titled ASpecters of Kurdish Nati
Tur keyo, Ni chol as Gl ast onMemy ¥%eafhé@yni, nes t |
MehmetEminBBoz ar | sandés tranAltakgd®ndé 1968&8nhs!| &lan
andthe TVserieSi y a M¢€ amddiscuZseswhat he terrie figovernmental

logico behind the production of thefigand i g u r 01b p. A8 lde asserts

that with its Kurdish initative,the AKP government used Kurdigtulture and

| anguage [dsomMmweapmomer i nsurgencyo and fAexf
the fields of Kurdish c-64)inarderdolsupprese duct i o1
Kurdish nationalist yearnings througte alternative offering of neoliberal (Turkish)
multiculturalism However, he does not approach these translations from the

perspective of Translation Studies and does not employ the theoretical and

methodological tools of that fields an article, thetady does not go into detail as

this thesis offers. For instance, not much information about various translations of

Mem%¥«Zin is provided. On the other hand, this thesis focuses primarily on

4Inthe shadowoMe m 3% Zi n



paratextual analysis of malem3¥4Zin translations and aims &s to approacthem

through the prism of Translation Studies.

As for my methodology, | will concentrate on paratextual analysis, which
kehnaz Ta h(@2002)ad atheraljaveshrown to be a particularly fruitful
method of translation research. Another example from Turkeyeaigh of
paratextual analysis in translation rese:
ATracing Discourse in Prefaces to Turkis|
Publishing House in the 1930s and 1940s0
paratextual angkis presented in this thesis is to portray the ideological differences in

various Turkish translations®&e m 32 Zi n.

For such an analysis, it is imperative to retrospect the context of the Kurdish
issue in Turkey. This issue manifested itself in varfelds, including the legal,
linguistic, social, academic and political arena. Without doubt, translation activities
were embedded in these contexts and were directly influenced by developments in
such fields. A key turning point in the destiny of thisrkyanamely the Ministry of
Cultureds Meaib| niznthe mamework of the Kurdish initiative,
amply demonstrates the embededness of translabehaliorin the broader social
context. When we look at the legal field, it is possible totBaythe Kurdish
language was exposed to limitations or even bans, especially in the early Republican
period. The reason for these linguistic restrictions may be the fact that the new state
idealized a Turkistspeaking Turkish identity. Kurdish had itssugnd downs
throughout the history of the Republic, facing more strict legal regulations during
politically sensitive times such as peri
greater liberalization after 2000 in particular. The reflections ofitiesdization can

be seen in the accelerated pace of Kurdish publishing activities and specifically in the
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publication ofMe m ¥irar&lations, which gained an observable impetus in the last

decade.

The linguistic contextualization of the Kurdish languagevahthat it too was
the subject of hot debates concerning the {y@xmstence of this language. Claims
made concerning Kurdish haxenged fromabsolute denial of the existence of this
language to the argument that there are multiple Kurdish languagedairnehat
there is no such thing as Kurdish is not as prevalent as it used to be in the early
periods of the Republic. However, the reference to a multiplicity of dialects raises
another issue: Do they all fall under the Kurdish language or are thesediff
languages? These ideas are supported by different groupings with different

ideological stances, and this discussion will be covered detail in the first chapter.

Discussions on Kurdish language inevitably become tied up with
demographic questions, mely the issue of how many people speak Kurdish and
how many Kurdish people live in Turkey. However, there is no consensus on the
calculations due to the differences in the ideological perspectives of the agents and
the difficulty of defining what makesmer son fAKur di sho. Mo st
the language criterion, i.e. if a person speaks Kurdish as a mother tongue, then we
can assume him/her to be a Kurd. Nevertheless, this assumption has its intrinsic
handicaps because some people are born to #tufdimilies but do not speak
Kurdish at all. When we look at the academic context, we see that in the past
Kurdology was not recognized as a field inatgn right In fact, studies of the
people many would claim to be Kurds often tried to show that Kund&s not a
language and that Kurds are originally Turks. We see that such studies were also
promoted by the state, as can be seeninthe examplegfu KI | er i ve

In recent years, however, Kurdish Language and Literatures departments have been

7
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founded in some universities, even though their number is veryltesvgreater
official recognition of Kurdish identity might be the reason fattstep and for the
impetus that Kurdish literary activities and the academic field of Kurdish Studies

have gained in recent years.

When we analyze the literary context and translation activities related to
Kurdish in Turkey, it is safe to say that th&yow a parallel trend to the political and
social situation of Kurdish in the country. EvBro har 6s concept of th
very helpful for illuminating interand intrasystemic relations. On the other hand,
we again face the difficulty of findingiad e f i ni ti ondo for Kurdi sh
borders are so vague and arguably does not consist only of literary productions in the
Kurdish language. There are those writers who are of Kurdish origin but write in
Turkish, just as there are Kurdish authior§urkey who write only in Kurdish. The
drawing of borders around the Kurdish literary system becomes more problematic
still when we consider literary production in different dialects of Kurdish. What is
more, Kurdish literary activities are not limitealthe borders of a single country, but
take place across a wide territory, whicl

more complicated.

Within the complex network of Kurdish literary activities, translation
occupies a key positiofranslationgrom Kurdish are carried out and there are also
translations from other languages into Kurdish. The latter kinds of translations are
mostly of canonized literary works. Through such translations, it is demonstrated that
Kurdish is a language that is cafmbf reproducing great literature. In addition,

these translated works may function as models for original production in Kurdish.



Havingconsidered the status of the Kurdish language in Turkey from many
angles, we can now start to explore the adverdikée m  %n Taiikish. The
mesnevwas first translated in the Ottoman period, namely in 1730 by Ahmed Faik.
The precise status of this translation is still the subject of debate. Some say that it
was a translation of Xab Me m ¥whdeiother sugges t hat i tMeins a AT
% BinAnother transl ation was compl eted i
foundation of the Republic, this work was not translated for many years, until 1968,
when Bozarslanb6s transl at i oslatingMenma 3 uZi.n Hq
andthe reprintings of his translation were published in 1975 and 1990, with the
addition of the court reports of Bozar sl
F a i Metn Zinn 1969, but unlike Bozarslan he was not prosecuted, presumably
thereasomei ng t hat his was an intralingual t
not an interlingual translation of Ehnfedan'd Me m %in tReitaboeridden
language KurdishThemesnevivas not translated into Turkish until the Ministry of
Cultureand Tourth c ommi ssi ongdz Naasméak tA-aénks| at or a|
Me m %n Z2D10nAfter that, we see a remarkable incread¢enm 3% Zi n
translations into Turkish. Kadri Yeél deéer é
a transl ati on ctranslations whikhis aovaluabde-matkrigl¥or 6 s
di scourse analysis. I n 2013, Nihat Dajl &
Books. Some intrlingual translations oMe m  ¥als@ exist but they are excluded
from the scope of this thesis, as mygmse is to focus on the translations from
Kurdish into Turkish onlyMe m Yals@ appeared on stage, the silver screen and

TV, as a series on TR®, a stateun Kurdishlanguage TV channel.

Lefevereds notion of r ewrgonnceprugizingf f er s

both the academic discourselre m %n tleiRepublican period and the



paratextual apparatuses (especially prefaces) of the Turkish translations of the saga.
The factors of ideology and patranage pl
rewriting, making it especially suitable for an analysis#/a& m 34Asdnistances of

rewriting, paratexts are very effective in potentially shaping and manipulating the

reception of a work, and their manipulative power can be observed especially in

book covers and prefaces. For this reason, the covers and prefaces will be analyzed

with the help of the specific notions and terms introduced by Genette in his

paratextual analysis, as well as with the tools of Critical Discourse Analysis.

As for the orgaization of the chapters in this thesis, the first chapter
elaborates on the contextualization of the Kurdish language in Turkey, focuasing o
the legal, linguistic, socia@ndacademi@aspect®f the issueThe second chapter
deals wih Kurdish literary and translation activities in Turkeynploying the
theoretical frameworkf Polysystem Theorylhe @ntextualization of thease of
Me m %in tReifrst two chapters should seraéetter understanding of the
environment in whictMe m ¥hasZbeem presented to the Turkish readership at
different times. After that, in Chapt8d set outmy theoretical framework and
explicate the methodology usedny textualanalysis. For this purpose, since the
story ofMe m %in Tdiikay is a story of multiple translations, it is necessary to
discuss the relevance to this starfythe Retranslation Hypothesis and other
theorizing and research on retranslatioris.tAer t hat , Lefevereds n
will be summarizedAs for the methodological tools, | will concentrate on critical
discourse analysis and paratextual analysis. Ch4mersents the rewritings Mem
¥, 4nitheacademic sphere, dealing fivgith the academic studies on Xamd
Me m ¥Aftérithat,Me m willbe examined as a source text. In that part,

number ofexcerpts from the textill be usedo highlightwhat makes this text so

10



significant and problematic for transtan into Turkish In the final part of the

chapter, | will chronicle the Turkish translationshde m  3zonZeiagain employing
Lefevereds notion of r®willanalyzatgebook doi ng
covers and prefaces of Mehmet EBiozasl andés transl ation and |
(1968, 1975, 1990), Namek A-ékg°zds tran:
Culture in 2010), Kadri Yélderéembés trans|
translation criticism on imarygollgfthsthesist r ans |
is to see the differences in the way a work and its author can be presented and to

trace the ideological motives behind these presentations. To concludeyr&snhis

mesnevin Kurdishs o t hat peopl e heKudslhave nmarigin, say t hat
knowledge and basgl analyze how his work has been presented to Turkish readers

so thatpeople might not sayat translation is a mere transfer of words.

11



CHAPTER1

CONTEXTUALIZING THE KURDISH LANGUAGE IN TURKEY
Me m ¥canbe considered an ideologically marked text not only because of its
nationalist or religious readings but also for the language it was written in: Kurdish.
The Kurdish language has always been a matter of debate in Turllelieastebate
surrounding it has been strongly related to the political re@ntext. Actually,
calling the poli-toocaéxtonoexthéhlkangaage
giving a hierarchically lower status to the language issue is problematie as th
political context is itself often shaped by the language itself. Even the terms for
referring to the political context, 1. e
Kurdi sh questiond, oO0the Kurdi shdistmbel | i ol
perspectives on the issue. What is more, the ways these terms are defined and
explained vary. Barkey and Fuller (1997, p. 60) suggest that some regard the Kurdish
i ssue as one of fAexternal terroro, which
military and security forces at the border line. On the other hand, some others think
that it is a case of #Ainternal terroro.
problem that leads to criminal activity. Some people consider that it is primarily
economic in origin; thus, the state should give more importance to economic
investments in the Eastern part of the country in particular. However, there are many
who claim that the Kurdish question is a cultural and ethnic issue, which raises the
specter dcultural autonomy or even political independe(Barkey & Fuller, 1997,
p. 60) As can be seen, it is very difficult to discuss this case using an idefobayy

language.
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Language thus turns out to be verglgematic in the conceptualization of the
issue. Not only is the language used when defining this case of critical importance;
language rights have consistently been among the major demands of the Kurds. They
have had many linguistic demands as part df fiaitical struggle. The rights to
receive education in their mother tongue, to use their language in court, to publish
books, broadcast on TV/radio in Kurdish and to receive public services in that
language appear as the most articulated demands.i$Seafe to assume that the
substance of the Kurdish isstias well as its presentation and conceptualization, are

heavily shaped by language.

In this chapter, | will try to contextualize the Kurdish language and Kurdish
literary and translation activés in Turkey. The contextualization will serve to foster
a better understanding of the different presentations of the Turkish translations of
Me m ¥at different times by different agents. The aim of this chapter is to
historicize and contextualize thise of the Kurdish language in Turkey and discuss
the state of literary practices as well as translation activities. For this purpose, | will
first deal with the use of Kurdish in Turkey, by focusing on the legal regulations.
After that, | will attempt talemonstrate the publicization of Kurdish language; i.e. its
use in political and social spheres. Then, demographic and linguistic studies in the
field will be reviewed. In the next part, the academic discourse on Kurdish language
will be analyzed. In th&ast part of the chapter, Kurdish literary and translation

activities will be examined in the light of Polysystem Theory.

S nstead of the AKurdish problemodo or dAconflicto,
tone.
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1.1 Legal context

In Turkey, the Kurdish language has been subject to restrictions, limitations and
mostly, wholesale bans. The underlying reason for this repressive approach can be
counted as a state policy which can be dated back to the end of the Ottoman Empire
and the foundation of the Republic. In this part, | will try to historicize the state
appoach towards the Kurdish language and its use in the public sphere.

I n his article AThe Kurdish Question i
Yejen (1999) asserts that the roots of t|
traced to the collapse of the Ottoman Empire. As a matibnal empire, the

Ottomans had a differentot i on of fAmi |l |l et o6 or fAnationo
axis of the fAmilleto was religion (Ilslam
were not any ethnic categories but a religibased hierarchy existédY e | Taéen

Kurdish Question Turkish State Discourse, 1999, p..55§Geoffrey Lewis puts it,

Aln the empire there was a Muslim millet.
there were Greek and Armenian and Jewish millets, but as religious communities,

not as et (Lewis,cl96h, .t329)nthe @ghteenth century, it was realized

that the Ottoman Empire had fallen behind Europe in many respects; thus, some

reforms and innovations were made so as to modeanidevesternize. In order to

resist the West, Ottomans tried to resemble the {Uestis, 1965, p. 329 his

westernization and modernization process led to the entrance of nationalist views in

the European sense into the Ottoman Empire. The nationd mi | | et 6 gai ned

dimensions.

In the 1920s, after the foundation of the Republic, the modernization and
westernization process continued. The ne\

made people adopt this new national ider(tith y d € n ,  lo@rQrénslatign) 59 ,
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ATur ki shnesso was the basis of the Republ
stance, kept a distance from religion. TI
Ottoman reign, where it had referred to Islam Bhalim people, and gaineda

new dimension in the Republican perida. be sure, for some ideologues and policy
makers the notion of ATurkishnesso was i |
marginalization and even denial of nethnically Turkish identities led to an
ambiguityconcerning the meaning of Turkishness. As a result, claims about civic

nationalism did not always seem so sincere.

The fostering of Turkishness resulted in the ignoring or invisibility of other
ethnic groups. What is more, these groups and desnands were mostly regarded
as a threat to the unity of the state. It is also necessary to note that the Kurdish
| anguage generally comes to fore at this
as one in five (Emgih2000ip 220 ctheravbrdsTKundighésy o
the second most widely used language in Turkey. Thus, its use was mostly associated
with a risk or threat. Agityviasonfusdd withi | poi |l
uniformity (2000,p. 123). The natiofbuilding process of #hstate resulted in
standardizing the citizens in terms of nationality and language and secularizing them
in orientation 2000, p. 123)By eliminating the differences and promoting a certain
type of identity for citizenship, such standardizatioragetl many problems,
including the Kurdish issue. The implications of standardization can be traced in the
laws pertaining to the use of mother tongues and, specifically, to the use of Kurdish

in the public sphere.

The desired uniformity for the sakewntfity is clearly reflected in the
language issue in Turkey. The state adopted monolingual policies and speaking in

Turkish was considered as the main indicator of national id€iitlyilay, 2005, p.
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56, owntranslation) Thus, the public sphere was homaiged linguistically. In her

study, Kubilay firstly problematizes and
sphered. She discusses Habermasé and Fr a:
criticizes the formerds noti memtsafthe publ i c

latter. Adopting the theoretical tools of Fraser, she depicts the case of the Kurdish
language in the public sphere in Turkey, making frequent reference to relevant

legislation.

The constitution of 1924 defined Turkishness in Article 8&#es:
AWi t hout religious and racial discriminali
of citizenshipo. Here, Turkishness is def
translation). However, ithe other sections (Article 12)e find the stipulatiothat,
AThose who cannot read and write in TurKki
So, as Yejen points out, an ethnic di men:

Turkish languag€2003, p. 120)

Someother items of legislation that directly affect the use of Kurdish are the
Law on the Adoption and Application of the Turkish Alphabet of 1928, the Law on
the Unification of Education of 1924 and the Surname Law of {884y d anl € o] | u,
2012, p. 103)With the alphabet reform, the new Turkish alphabet adapted from the
Latin alphabet was made obligatory. Secondly, the education reform secularized and
centralized the education system. Due to centralization, different typesicdtional
institutions likemedreser religious schools were banned. In the Ottoman period,
these institutions had provided education in different languages, including Kurdish.
When they were prohibited, Kurdish was deprived of its institutions ifidlteof
educationl Zeydanl & o] |.&inally2withtize, Surmmame Lavd @3 3934, all

citizens had to adopt Turkish surnames. The Statute on Last NaBesy A d é
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Nizamnamesitipulated that a st n a me s yas, ofdef, vicgis, aNg, fgulbs, i
aki, zade, mahdumugledandbindc c oul d n Bayah 201lapd 1?4As & d
result, people of Armenian, Bulgarian, Macedonian, Serbian, Croatian, Slavic,
Greek, Cretan, Persian, Georgian and Arabic origin could not register with the
surnames of their nationaliti¢s¢ aj apt ay ,. WBabOvia$intenged was the

creation of a homogeneous nation through the adoption of Turkish surnames.

Another legal regulation was the Resettlement Law of 1934. Also known as
Law no. 2510, the Regktment Law aimed at creating an homogenized population
throughout the country by distributing the rRduarkish population to certain regions
of Turkey, where they could come together and fuse with the Turkish population.
Also, the Resettlement Lawsettheo ndi t i on t hat fAthose who
could not establish a village or neighbol
artisansd®é groups/ associationso (Bayar, 2
during the first decades of the Republic, tise of languages other than Turkish was
perceived as a threat to national unity and Kurdish language and its speakers were
exposed to severe practices including forced resettlement. Even though these
practices were enforced on the speakers of all langusmken in Turkey other than
Turkish, the restrictions on Kurdish gain prominence as it is the most widely spoken
language in Turkey after TurkigKubilay, 2005, p. 68)Another way of imposing
Turkish on noATurkishspa k er s was the campaign ACitiz
(Vatandak Tg¢rk-e Konuk) of 1928. As a wa
aimed to teach Turkish to ndrurkish speakers by hanging up posters and
distributing bulletins in the public sphere in ordeencourage people to speak in

Turkish( Sadoj | u, -29)0 3, pp. 275
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Besides the activities of social engineering that included the deportation of
the nonTurkish population and pmoting the use of Turkish in the public sphere,
nonTurkish district names were also proscribed. In 1959, Law No. 7267 stipulated
that dAvillage names that are not Tur ki sh
in the shortest possible time by theelmor Ministry after receiving the opinion of the
Provincial Permanent committ¢éeY € | dée z & Fr.Adually,1%59Wad , p. 2
not the first time that village names were replaced with names of Turkish origin. In
1921, a bill about name changes had been brought to the Grand National Assembly
of Turkeyand f ound support. It envisioned tha
with I slam and Tur ki(Bahan 2081sm 1130netalingl be ¢ h:
example is the change of rilieAsk khilé i se (f or 1
supporting the bill, Yasin (Kutluj) Bey
Rumk®°y¢, (Greek Vil l a0dlep. 118)lbis intdrestingatmaitlee r e a s ¢
name changes in 1921 were mostly for religious reasons aseréaw No. 7267 of
1959, the emphasis on religion was rr emoV.
names that are not Turkish and give rise
result, it can be seen that the vision of the state had undergonelsamges. The
Bill of 1921 and the Law of 1959 show that a shift had taken place from a religious
oriented view to a nationalist view, as the secular stance of the state was reinforced

in the course of ti me, whereas tadtTur ki s hn

When we come to the 1980s, we see that repressive language policies
continued. In 1982, the use of mother tongues other than Turkish was banned by law
(Kubilay, 2005, p. 71)In Article 3 of the Constitution promgeited in 1982, it was

stated that the language of the state was TufkéshKubilay points out, the lack of

iT¢r ki ye Devleti, ¢l kesi ve Trirlkl- @tbilay, 2005, p.72) ¢ nme z b
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t he t er min fhie drticle mmakes the Turkish language both the official

language of the state and the mother tongue of the citizen®)(@-hus, the official

language and the mother tongue were equated. The ban on Kurdish was maintained

in the Law No. 2932 promulgated by the military junta in 1983. In accordance with

Article 2 of this law, the expression, dissemination and publicatidmooight in any

language other than the primary official language of the states recognized by the

Turkish State was forbiddélAccor di ng to Baskén Oran, th
very meticulously, with special attention to wording. The reason for the insertion of
theprimaryc an wel | h av e b esecondffitiatlanfuage thentwhsat | r ¢
Kurdish. Besides, as the TurkiShate would never recognize the existence of a

possible Kurdish state, the criterion of recognition by the Turkish State was added

(Oran, pp. 1415). Also, Article 3 reads that the mother tongue of the Turkish

citizens 8 Turkish (Kubilay, 2005, p. 72§ As a result, the Kurdish language was

completely forbidden by law.

In 1990s, we see some turning points regarding the Kurdish issue, which had
some repercussions for the use of language first turning point could be said to
be the statement of thethpmr e si dent Tur gut ¥zal, who sa
recogni ze t hé&(Kubilay, 2005, p. 73, @vardnslation)dhis was the
first time that the state had accepted the existee of Kur di sh peopl e.
suggested annulling Law No. 2932. After the repeal of this Law, thgaliical use
of local languages as well as singing and using audial and visual materials in these

|l anguages were no | engaplkaydlaend a&lo]jiaut, |2edal:

" Resmi

8fiT ¢ r k Devl et i taraféndan tanénmék bulunan devl et |
dille d¢kegncelerin a-ékl anmas é (Kubilayy280b,m&r2)é ve yayé
‘SAT¢rk vatandak! ar &Kobday, 2005, p.d2d) |1 i Te¢er k-eddiro

PaKegrt real it &aebilay,i200% p. M3 mal éy éz o
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Law No. 2932 was repealed and the Angirror Law passed (p. 112). Although

Kurdish was saved from a complete ban (its use was partially permitted by law),

there have been some ariims of the attempts by the state. First of all, some regard

these attempts merely as part of the process of integration into European Union and

claim that, by partially permitting the use of local languages (legalizing singing in

these languages or thel@ase of albums), the state tried to give the impression that

human rights were being preserved in Turkey. The second criticism, as expressed in
Zeydanl eojl uds 4dretrirolre,LaswvomMoer B 18nt iThi s
so vaguely tvhoaltveéd anny oonhee ipor omoti on of Ku
could be defined as a terrorist accordingto the (alve y danl €éoj l.u, 2012,
Even though Law No. 2932 was repealed, articles 26 and 28 of the Constitution,

which i ndicate that #fAa | anguage that is fo
expression and publication of ideaso, we.l
amended in 2002 within the framework of the European Union harmonization
packaggKubilay, 2005, p. 75)This situation makes us consider that, just like in

1991, again in 2002, some fApositiveo st e

been taken with an eye to the EU integration process.

When we come to the 2000s, wancsay that the last decade has witnessed
particularly passionate discussions following the steps taken the government with
regards to the Kurdish issue. Many reforms were made within the framework of the
EU harmonization package, particularly in the feetf broadcasting and education.
What i s more, in 2009, the government | ai
is highly debatable to what extent these steps have satisfied the Kurdish population,
they are worth analyzing to see the shifting atétgalr the seemingly shifting

attitude) of the state.
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As mentioned above, in 2002, Article 26 of the Constitution was amended
and this opened the way for radio and TV broadcasting in languages other than
Turkish(Kubilay, 2005,p.76) The regul ation prepared by
Board of Radio and Television) came into force on 18 December 2002 and stipulated
that Athe authority to broadcast in diff
(Turkish Radio and Television Quoration}s ( 2005, p. 77). Al so,
broadcasts was limited and Turkish translation had to be provided. The broadcast

could not aim at teaching any language and had to address only 2008s{g. 77.

In 2003, within the framework of ghsixth harmonization package, Law No.
3984 was amended and pubticarglprivaferadiosandeT®@ t hat |
corporations can broadcast in the different languages and dialects that Turkish
citizens traditi on a'f(R0g, ps7ij.erhiskegulatonmdde i r d a i
it possible for public or private radio and TV corporations to broadcast in different
|l anguages, just I|Ii ke TRT. However, as onl
specified and no distinction or specification waade in the law betwedaocal and
nationalradio and TV channels, the local channels were also allowed to broadcast in
different languages. This led to much discussion and some circles argued that it
would be almost impossible to control the content optiograms on local channels.
I n view of this ambiguity, RT; K prepared
in 2004. This regulation specified that the right to broadcasting in different mother
tongues be given only twationalpublic and private Radiand TV channels, along

with TRT (Kubilay, 2005, p. 78)The specification ohationalcan be read as a way

i Rad/iyeo Tel evi zyon Yayénlarénén Dili Hakkéndaki YO
yet ki si yal néKublay, Z065TpoAl)e ai ttiro

2%, .. Ayréca, kamu ve °zel radyor&@meénegenli glon ku
yakaml arénda geleneksel ol arak kul | &obdag, k!l ar é& f ar |

2005, p. 77)
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to ease control over broadcasting activities. If the local channels had also been
allowed along with the nationahes, central surveillance might have been more

challenging.

Until 2009, all the regulations and amendments were associated with the use
of different languages and mother tongues other than Turkish and were not
specifically related with Kurdish. The paular attempt to broadcast in Kurdish was
made in 2009 when TR& , fa usnt a&eatheannel é broadcast ][ in
Kurdi sho wazke yl daumlcéhoejdl.u,l t2 Ohla2s, ppr.o glrlaéms o
travel, nature, religion, Q@2 p.didiEwen for cl
though it is apparent that, for the first time, the Kurdish language was made visible
by the Turkish Site, the channel entailed much controversy. The debate was not in
the form of a simple dichotomy (i.e. Kurdish people supporting the channel and
Turkish nationalists harshly criticizing it), but it became a more complex issue as
there are both supportenscacriticizers among the Kurds as well as detractors among
Turkish nationalists. 't might be i1l 1 umi.
to see the reactions and responses of Kurdish people t6f TRT ¥ pengi n condu
guestionnaire among 76 sjeas of Kurdish living in the East and Southeastern part
of Turkey( ¥ pengi n, .Jlenedja sqetion of thessrvey reveals the
respondent so -6i.deEavsenaltcdhwtughR¥pengin admi't
the survey is too limited to generalize to the whole Kurdish population living in
Turkey, results might partly reflect the general inclination. Theeguwas
conducted in Diyarbakér and Hakkari, and
Kurdish or Turkish. It is important to note this, as there are many Kurdish people

living in Turkey who cannot speak Kurdish.
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According to the fy modeitharghsalfobtie ¥pengi no:
respondents never watch TRT They have a negative attitude towards it because
most of the respondents say that the channel does not use Kurdish properly, there is
much state intervention, and its main purpose is to weaken Kyralisics
(¥pengi n, .HOwk:r thepe.are algd Poksitive views on the perception of
Kurdish language. More than half of the respondents believe thabMaRIT
contribute to the recognition and development ofd{sh language by improving its
prestige in the public domain and it will be more easily transferred to successive
generations4012, p. 169)Hence it is clear that among Kurdish people there is not

one single view about TR®, which makes the sa even more complicated.

Not only broadcasting but also education was the subject of new legislation in
the 2000s. The 2003 Law on Teaching Different Languages and Dialects
Traditionally Used by Turkish Citizens in Their Daily Lives permitted private
courses, but at the same time brought many restriclioiss y danl eoj l.u, 201
To illustrate, Acourses could only | ast
week and were for adulhersisat to deenativespeakers y 0 .
of Turkish and have adiplomg@Zeydanl éojl.deydanaPkReéopl uldghts
how a native Turkish speaker can get a diploma in the Kurdish language in Turkey.
Also, Kurdish nave speakers are not allowed to teach Kurdish. Other restrictions are
the high course fees and the noticeably rigid requirements that course buildings were
supposedtomeétZey danl é€oj |.Uisclea thdt,ustlikpin 1 15)
broadcasting, the educational regulations include so many restrictions that sometimes
the regulations themselves make it impossible to teach Kurdish even though they

seemingly aim at opening new avenues for the teaching of this laaguag
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Another important development in the field of education was the acceptance
of the application by Mardin Artuklu University to the Higher Board of Education
(Y¥K) to establish an @Thepurposewitthe f or Li vi
i nst it upgravidewestwradudteoeducation primarily in Kurdish but also in
ot her r egi o(nZaely d aannl géuoaj gl ethe@appliddtich wasp . 118)
accepted in 2009. As Zeydanl éeojlu cl ai ms,
I nstituteo; however, within a short ti me
Languageso. Even though the opening of a
education in Kurdish might be promising,
Al nstLtuteagotLanguageso can be interprete:
view, which was highly effective in the first decades of the Republic as explained
above. Even though it has | ost the power

be seenn the change of the institute name.

Il n this section, we have seen that the
i ssue go back to the foundation of the R
changed in the Republican period, leaving its religious coatahfaining an ethnic
dimension, Turkishness was presented as the ideal identity for citizens, while the
Kurdish language was perceived as a threat to national unity. It is important to note
that O6Turkish national i s moéthelcensarynoeeccenr h ad
delineate at least three variants: ethnic nationalism, cultural nationalism and civic
nationalism. The latter has been adopted by most Turkish political parties and it
I mplies that O0Tur kisho i s ighcgndeatibuted n a me

to all the citizens of the Turkish Repubilic. It is possible to see this view in the

BYakayan Diller Enstite¢sse
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statementld Kfs mettatkmrrk ¢, Cel al Bayar, Tur
Demirel, Ahmet Necdet SelHdepar,2@npp.1REcep Ta
132) Also, the views of some political parties on nationalism have changed in the

course of time. To illustrate, the notion of nationalism advocated by MHP

(Nationalistic Action Pagxt) haspartially changed, if not totally transformed. A shift

towards civic nationalism can be observed in the recent discourse, even though still

some ethnic notions are emphasized by the pastyvietin Heper suggests, in the

1960s MHP advocated anetbni nat i onal i sm. Al parsl an Tg¢r
party, once stated that if a person had an accent, then we cannot consider him/her a

Turk (2007, p. 126). Thereafter, we see a shift towards cultural nationalism in the

views of MHP and the party gave sp# importance to common cultural values and,

in particular, to Islam, which could serve as a bond among people (2007, p. 125).

When we come to the 1990s, a drift towards civic nationalism becomes apparent in
Devl et Bah-el i 6s s tsmaiskeighighed £007,ip.130WEvenc h p al
though this view regards Turkishness as a generic concept or a primary identity that
allows space for secondary identities, the actual practices have sometimes been
inconsistent with the definition. Turkishness wadily linked to citizenship;

however, there was no clarification on how people can live in line with their

secondary identities. (The use of languages other than Turkish is at stake here). Thus,

it can be concluded that multiple definitions of Turkishnebsts in these notions in

the course of time and contradictory practices can be considered as some of the

factors feeding in to the Kurdish issue. Even thoongimy political and public

figures seemingly intehdtdedOo poaedsfoiithet ogbe |

“One of Atate¢rkos st atTegmentyse eCuionhtuirnlydni @amaTiskn h &
Milleti deniro (1930). (The Turkish people who fc
nation)( At at ¢r k Kl kel er i 2005, own translation). Thi

nationalist position.
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sake of unity sometimes turned into a uniforming process, as discussed above. These
standardizing policies were not directed exclusively against the Kurdish language,
and other languages were also affected, but the prominence of theemdtedrfrom

the large population of Kurds living in Turkey. In fact, the size of the population may
not be the only reason for the resistance to adopting a new identity, as there are other
claims regarding the social and demographic structure of Kurdghlgtion. This

aspect wil/l be analyzed in the section 0l

Until the 1990s, repressive and restrictive policies were generally
implemented towards the enaction and expression of Kurdish identity. In some
periods, the existence of Kurdad the Kurdish language was completely ignored.
Although there are many views on the sources of the Kurdish issue (i.e. economic,
ethnic or cultural reasons), it is obvious that the constructed invisibility of this
language played a major role in shapingcontours of, and responseshe
Kurdish issue. Here, | wuse the word fcon:
invisibility did not mean that the language was simply ignored. On the contrary,
Asci estudiesfheircedc undert aken wjadhatKutdibhesnate m of A
language at all. In other words, an invisible status was designed for Kurdish, and
numerous studies have endeavored to demonstrate the invisibility or even total

absence of this language, which will be handled in subsequent section

Starting from the 1990s and gaining impetus in the 2000s, some steps were
taken to solve the Kurdish issue. In particular, there have been reforms in
broadcasting and education, but these have not been a panacea and have not always
satisfied many Kurdh people. The most common criticism is that the government

makes these innovations just on paper, as applying them is still very difficult. Also, it
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is claimed that these regulations are only for the sake of integration into the

European Union.

As can le seen, the Kurdish language has been problematic for decades. The
contextualization of this language and the historical analysis of the legal dimensions
of the issue will hopefully contribute to a better understanding of the case of the
Turkish translatios ofMe m  ¥by @ortraying the environment in which these

translations were presented.

1.2 Kurdishlanguagen thepublic here

In the previous section, | tried to present the legal context in which the Kurdish

language exists in Turkey, in otheoms, to paint the big picture on the use of

Kurdish in Turkey. However, we should also concentrate on the use of this language

in the actual public sphere, and this will be referred to as the publicization of Kurdish

| anguage, as s ugkrealt ecdo rotyr iKkeutad s Ktnaalt.he a
publicization of Kurdish | anguage with hi
Dimension of Kurdish Question: PublicizatiohKurdish Language During the AKP

Rul (2002)*Fi rstly, Knal meekmslicizad add sectalizedc t i o n
Kurdish languagé® The former refers to ethrmolitical endeavors which are all

based on the assumption that mottugrgue usage is a human right. However, the

latter is more associated with the cultural and folkloric aspafdihe use of Kurdish.

Thus, it lacks the political dimensignKnal , 20 K2 ,alpfu82her not
Kurdish initiative which started in 2002 has contributed to the free usage of Kurdish,
especially in the culiral arena, by eliminating the obstacles to its usage in the media,

education, arts and politics/propaganda. The reason why so many Kurdish people are

BKegrtnGor¥Mnemli Bir Boyutu Olarak Dil:. AKP D°ne mi
Kamusall aktérélan ve toplumsallakmék K¢grt-e
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not satisfied with those steps is that they want Kurdish to be publicized in the
political arena and toebused in The Grand National Assembly of Turkey, in the
courts and in local administrations (p. 82). Hence, the purpose and basis of cultural
and political publicization are completely different: cultural publicization underlines
the cultural richnessohte country, crystali zteandsed n t he
by politicians. (One invocation of this
preface to the M&mi¥aBiajion evhich @ilide dealt wetld s
in the paratextual discourse analysis in Chapter 1V.) On the other hand, itiealpol
publicization of Kurdish language is based on the conviction that Kurdish is the
mother tongue of many people in Turkey and needs to gain visibility in the public
spherd Knal , 2Il0idpdssiblgpto saygiBthese two approaches are prone to
come into conflict with one another, as cultural publicization blends Kurdish into a
cultural mixture, whereas political publicization struggles to maintain the
di stinctiveness of t he eldaimwhicheKgrdish Accor di |
language is getting publicizexhd thus getting more visible in the public sphere are
the political egal fi el d, the field of education
field.

In the political and legal field, we see that tise of Kurdish in the Great
National Assembly of Turkey has always led to some problems and Kurdish has been
referred to as d&'inagsemblkrepopri@iKnladng 2Wide® p.
we come to its usage in thegal field, we see that there is no standard practice.
Some courts have rejected the demand to defend in Kurdish but some others allow
defendants to defend themselves in Kurdish and commission courthouse staff to

translate into Turkish (2012, p.85). Theast poi nt Knal covers i

17 Bilinmeyen bir dil
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political and legal field is the bilingual or multilingual municipalities. Municipalities
of some eastern cities of Turkey have carried out bilingual (Tukisdish) or even
multilingual (Kurdish, Armenian, @Biac, English and Arabic) activities for
communicating with the public more efficiently (2012, p. 86). The mayors of these
cities argued that the use of these languages contributed to understanding the
expectations of people and responding to them aatglgdiHowever, they were
removed from their positions and put on trial (2012, p. 86).

In the field of education, private Kurdish courses emerged in 2002, as a
consequence of the reforms taken to conform with EU norms. However, these
coursesdidnotattcat gr eat numbers of peopl e. Knal
opening of these courses in two main ways. The first reaction was that no matter
what the number of students was, these courses had to be available. The other
approach is that learning aother tongue in a private course makes no sense and the
certificates given at the end of these courses are totally useless in social life (2012, p.
88) . Knal categorizes the demands in the
Areformi st dembpd8oniandr §yidemandso (2012,
presupposes that Kurdish is a mother tongue and that people have a right to receive
education in their mother tongues. Thus, Kurdish people must enjoy this right. The
second fAr ef or mi sanditsaygepts tiabKurdishican benan ¢ledtive
course and people can take these selective courses both in schools and in private
courses. The fAunitaryo approach, however
between nation and language, thus regardingttzer demands as separatist (2012, p.

91).
The place of Kurdish in higher education is another branch of the discussion.

I n 2008, the then president of The Counci
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¥zcan, announced that applicationsdon Kuddisthencef or |
Language and Literature Departments (201:
mi nd and would only accept institutes nalil
education and research on Persian, Arabic, Syriac and abdéadishlanguages
woul d be carried out. ¥zcan noted that Y3
and that a prerequisite for the presence of Kurdology departments in a university was
the existence of highly competent Turkish Language and Literature,iPersia
Language and Literature and Arabic Language and Literature departments (2012, p.
93l n so doing, ¥zcan seemed to echo the
hybrid language or a mixture of the aforementioned languages. Three universities in
Turkeynamel vy Mardin Artuklu University, Muk
University, now have departments of Kurdish Language and Literature.

When we come to the social field, we see that many reforms have been
undertaken, such as those pertaining to distiames, the use of the previously
6forbiddend | etters figo, Awo and Axo6, t h
publication in Kurdish language and bilingual worship. Some of these issues, e.g.
changing the names of districts, have already been analyteel section on the
|l egal context. As for bilingual worship,
of Religious Affairs contemplated the use of Kurdish in sermons, appointing
Kurdish-speaking imams to Eastern cities, preparing religious prograrkafdish
TV, publishing the Quran in Kurdish and translating religious texts into Kurdish

(2012, p. 101). Another point is the domain of publications in Kurdish and Kurdish

BaKegrt dili ve edebiyaté araktérmasé enstite¢gse Ve
diliveedeby at @ b°l ¢m¢ | azém. Ayné «kekilde -0k g¢-1¢ bi
gé¢-1 ¢ bir Arap-a dil ve edebiyaté b°l ¢gmeg | azém. [
bir b°l ¢m, enstit¢g veya antamiyomumdal @Enrk¢ blagratr éd i
bakarsanéz, tespDtFare-gbdan ydzde586bdasemé@a yi ne
Arap-abébdan °d¢gn- aldéejéne ifade ediyorl ar Ter k- e
bl ¢mler hazérl aneasanodalkidaetki békigml @aha g¢-1 ¢ 0O
edi | gb¥izlcialnd a g°re K¢grt-e'den °nce 3 dil var, 200



literary activities, which will be covered in depth below when we turn to consider
literary and translation activities.

To sum up, it is clear that the Kurdish language has not completed its
publicization process. Remembering Knal 06:
publicization, we can assert thlitical publicization is still a contentious matter,
even thouglultural publicization has been relatively smodtitleed, it is possible
to problematize the distinction between these two types of publicization. They should
not be regarded as separate but as supplementary of each other. When we consider
the restrictims regarding the Kurdish language in the past, the publicization in the
cultural arena can wel|l be considered fAp
1.3 Defining an ethnic gup andts language: demographic studies and linguistic

classifications

1.3.1 Demograhic gudies

There have been numerous attempts to estimate the Kurdish population living in

Turkey, with the purpose of illuminating the scope of the Kurdish problem. Even

though national censuses may seem a good solution at the outset, they have their
intrinsic handicaps in terms of estimating the numW¥ér should also point out that,

because of the tabooisation of the Kurdish issue and Kurdish identity (and, in fact,

ot her kinds of 6éothernessd), censuses in
ethnicity after 1965The first and foremost problem is the definition of Kurdish

identity. The general tendency is to equate ethnic identity with the mother tongue.

Hence, in line with this definition, a Kurd is a person who speaks Kurdish as his/ her
mothertongg . However, there is no single O0Kur

mention multiple O0Kurdish | anguageso6, owi
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(sub)languages of Kurdish. What is more, ideological perspectives impact on the

issue; i.e. both the popuiah estimates and the definition of the Kurdish language or

0l anguagesd ar e Am@ervét Mutlu assbrted hackdgnil@96a,| | vy .

esti mates vary between 3 mil-Kurdemorgreo 15 mi
Turkish sympathies and attitudest her t han sci enMutli,i ¢ f act s
1996,p.517) My aim here is not to offer a 0Osc
to present the multiplicity of views both on the population estimates and the

linguistic classifications of Kurdish language, which only add to the complexity of

the issue.

The exact size of the Kurdish population in Turkey has long been an issue of
i nterest for academics. In his study AnAEt|
St ud yvet,Mutl8 €996) tries to offer a more accurate, objective and scientific
estimation of the size of the Kurdish population and to give an overview of the
Kurdso geographical distribution in TurKk:i
in particular, sincéhat census was the last one which included an item about the
mother tongueEmploying the 1965 census, Mutlu affirms that equating the mother
tongue with ethnic identity has inherent problems, such as excluding people who are
Kurdish by origin but do napeak KurdishNevertheless, he maintains that
language is a solid marker of identity for Kurdish people. The ethnic markers might
be categorized as Aemicod or Aetico; the
by the insider stbheveewaf outsitlees regaading teergroupelratimes
case of Kurdish people, language has always been an emic marker as an important
part of their cultural existence. Besides, it is an etic marker as the majority of Kurds
are Muslim and language is the distiive marker for outsiders (1996, p. 518). Thus,

despite the problems this approach brings, language is taken as the identity marker in
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Mutl uds st udy thatthdKuaish popolatiancreaded fsom 3.132
million in 1965 to 7.046 million in 199(1996, p. 532). Due to its high fertility rates,
the Kurdish component of the population has a higher rate of increase than-the non
Kurdish one. Also, in 1965, about ofitth of Kurdish people were living in the

west, whereas this ratio had climbed aphethird by 1990(1996, p. 532).

Another study on the Kurdish population living in Turkey was conducted by
Civelek, Cokkun and Zeynelojlu in 2011.
it concentrates on the anthropological and demographical differences between
Turkish and Kurdislpopulations living in Turkey rather than dealing merely with
quantitative census results. The question raised is why other ethnic groups living in
Turkey apart from the Kurds did not face troubles in the process of Turkification or
accepting the Turkish @htity. The point is that associating the issue only with the
terms of economics, ethnicity or terror is a flawed approach and anthropological
differences might be at stake in the emergence of the problem. In search for an
answer to the question above, €lek (et al.) analyze the processes of demographic

transition for Kurdish and neKurdish population.

Demographic transition can be defined as the transition process of a
population from high fertility and mortality rates to low fertility and mortalitgsa
In the prestage of demographic transition, firstly the literacy rates of the male
populationincrease Zeynel oj | u, Ci vel ekAfterwdardCthex k u n ,
literacy of the female population rises and consequently fertility rates decrease. As
Civelek (et al.) state, Turkey followed a similar path in the process of demographic
transition, albeit wth different paces in different regions and ethnic groups. Civelek
and her colleagues dwell on the rates of literacy, fertility and endogamy. The study

clearly demonstrates that the Kurdish population living in Turkey followed different
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patterns in the deographic transition process. When the literacy rates, fertility and
live birth rates are analyzed, we see that Kurdish people did not pursue a parallel
path to the other ethnic groups. Endogamy is another factor in the analysis of
demographical transforrtian. Theprevalencef endogamy shows that Kurdish
people are also very closed to interaction with other groups through marriage

(Zeyneloj !l u, Civel ek, & Cokkun, 2011)

In conclusion, we can say that it is not possible tograitee people as Kurds
or Turks depending on the mother tongue usage. Other factors that affect
demographic transition must be taken into account as wd#ct,we can talkabout
varyinglevelsof being a Kurd or a Turk considering tbiner factors leding people
to feel that they belong to an ethnic group without speaking its language at all.
Obviously, is not appropriate to equate mother tongue with ethnicity and base
population estimations on such assumptions. No matter what the exact population is,
it is obvious that those Kurdish people that speak Kurdish as a mother tongue and do
not speak Turkish have displayed completely different trends in literacy, fertility and
endogamy rates, which are the key factors in the demographic transition process.
Thus, it is safe to assume that different ethnic groups are at different stages of the
demographic transition process. This migl
the economic, geographic and political ones. Cultural isolation and resistance to
cultural transformation may result in conflicts between different groups. So, for a
better understanding of the problem, it is vitally important to take demographic and

anthropological factors into account.
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1.3.2 Linguistic dassifications

In the previais section, we have seen that it is problematic to make ethnic
categorizations in Turkey purely on the basis of mother tongue use and that it is
better to discuss different levels of ethnic identities, instead of positing dichotomies.
When we analyze thénlguistic aspect, we come across similar ambivalences. The
definition of the Kurdish language or the recognition of Kurdish as a language has
been another matter of discussion not only in Turkey but also in other countries
where Kurdish is spoken. So, whsiKurdish? Kurdish belongs to the Indo

European family of languages and, more specifically, to the Western Iranian
language familf{Edmonds, 2012, p. 2 has many dialds, the precise status of
which is a matter of disagreement among scholars. Some regard them as distinct
languages and some others think they all fall under the umbrella of Kurdish. There
have also been some academic studies in Turkey which question mKettish is

a language at all, arguing that it is a dialect of Persian. In this part, we will dwell on
Kurdish language and dialects and then analyze the academic discourse in Turkey
with regards to Kurdish linguistics. Such an analysis is hecessaryd@ha

overview of the academic sphere, to position Kurdish within an academic context

and to assess the (im)partiality of academic research about Kurdish.

Kurdish is mainly said to have three sofanches, namely Kurmanii
(Northern group), Sorani (Cenktrgroup) and Southern group (Edmonds, 2012, p. 2).
These groups have furthersdb vi si ons as well . As Edmond
differences between the main dialects are in some cases so wide that it has been a
matter of dispute over whether in fact theystitute separate languages in their own
righto (2012, p. 2). E d modGarasi aradfteno poi nt s

regarded as separate languages, not dialects of Kurdish. There are also some who
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consider Sorani and Kurmaniji two distinct languages waiehas far apart from one

other as German and English (Edmonds, 2012, p. 3). These different views may have
ideological underpinnings; however, what is certain is that these conceptions of

Kurdish have political consequences. The point is that if aletdedects or

languages are called separate languages, then the idea of a unified Kurdish nation
speaking unified Kurdish is hampered. So, some Kurdish nationalists reject such
divisions and tend to place these dialects or languages under the umbreitdiehK

Allison (2007)has suggested the use of the term

upsetting political sensitivities (Edmonds, 2012, p. 3).

To sum up, we can say that, like everything related to the Kurdish issue, the
conceptualization of the Kurdisanguage and its dialects is so complex an issue that
it is impossible to propose exact Oscient
agree. Some believe that Kurdish is an umbrella language group that holds within it a
large number of dialects, wteas some other scholars contend that these dialects are
too distinct to be gathered under a single language and that, indeed, they are distinct
languages themselves. However, as mentioned above, these two approaches have
different political implications wh respect to the unity of language and nation. We
have also seen that ideology plays a part in defining these languages and dialects;

definitions, conversely, shape peopl ebs |

1.4 Academic ontext

The very first TurkisHanguage study on Kdish language dates back to 1655, when
Evliiya ¢elebi visited a number of Easter.
found mainly in the fourth and fifth volumes of I8syahatnam@/an Bruinessen,

1985, p. 13)This comprehensive work deals with many aspects of social and

cultural life in the region, and most importantly on Kurdish language as well. Evliya
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¢el ebi 6s work is an i nval ua-bhdneinsghtontior ce i n
the use of Kurdish | anguage. Actually, E
|l anguageso, drawing attention to the mul i
What is more, he gives some historical information on the roots of KurdisgaEvl

¢cel ebi asserts that the Kurdish | anguage
16 dialects, which are sometimes unintelligible to each other {p8LEvliya

¢el ebi 6s note on the history of the Kurdi
convenional state discourse in Turkey since he recognizes Kurdish as a very old and
well-established language. Conversely, the state discourse which was prevalent for

Sso many years in Turkey is reflected in
languageat all. Now that we have examined the legal, demographic and linguistic

aspects of the Kurdish issue in Turkey, it is easier to understand how academia in

Turkey served some ideological purposes regarding the issue. In this part, | will try

to concentraten the position and function of academia in the evolution of the

Kurdish issue.

Il n their comprehensive study AKnowl edq
Deconstructing KurYdiced Stn@iDélmssaiayScal ber |
diachronic analysis of Kurdish studiaot only in Turkey but on a global scale.

Throughout the paper, they argue that academia in Turkey catered to the official state
ideology. Thus, it is safe to claim that the academic context was formed under the
limitations of politics and certain ideaa@s. To give a very brief account of such
studies, we can say that they analyze thi
factor of ethnicity. The Oprobl emd was c¢
reasons, backwardness and banditry. Utteringtineic factor was regarded as a

separatist approach. In reaction to tthgscholars rejecting the orthodox approach
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haveemployed concepts from Europe and based their arguments on the works of
outsiders. Thus, the question of the autonomy of the figkliadish studies must be

taken into account. As Scalbéft, cel and Le Ray point out,
autonomy in two aspects: first, the field must be freed from inner limitations, the
prevalent academic discourse reflecting the state ideologysaodndly, from the

effect of the Orientalist perspective, which becomes more visible in the works of

European provenance.

The history of Kurdish Studies can be divided up into three main phases. The
first phase was dominated by Orientalist works, iditlg those by Basil Nikitine,
who studied the Kurdish issue extensively; the second stage consisted of works in the
service of Kurdish nationalism, after the 1960s. In the final stage, we can see the
comparative and theoret i(ScabertYwarehks &ofLet Ra
2006) It is not a coincidence that the emphasis on the national aspect of the issue
emerged in the 196006s, whemMemf &y Zi mst anc
Mehmet Enin Bozarslan was published. As mentioned by Scabgigtc el and Le
Ray, the 19606s were politically highly

times can be perceived in the academic sphere and in translational activities as well.

During the firstdecades of the republican period, all the institutions of
Turkish academia were expected to serve ssptagenda. To illustrate, the Turkish
History Thesis declared in 1932 was designed to foreground Turkish identity and
legitimize the notion of a Turkh nation, all for the benefit of the Turkification

process. I n her doctoral thesis, Derya B:

[w]hile describing the Turks as an ethnically distinct people linked to Central
Asia, the thesis legitimized the use of the conceptad nathe definition of

the nation, national identity and Turkish nationalism. It claimed that the
ancient residents of Anatolia, the Hittites, were Turks, thus aiming to
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establish Anatolia as the Turkso anci ¢
present inhalkants were ethnically TurK. Bay ér , 2010, p. 129)

The TurkishHistory thesis was first outlined in the book titled, r k Tar i hi ni n
Hatl(dh& Main Features of T2010kil38h Hi story
Afterwards, it was deployed in tloeurse bookY at and ak | a Bilgier i n Mede

(Civic Knowledge for C{2010,p.838)s) prepared |

ScalbetY ¢, cel and Mari e Le -Rayewnmsiefitbe ter
these studies, which attempted to reprod:
actually Tuks but to do this in a seemingly scientific manner. Another example is
Mehmet kerif Dofjat &Kd | lkookKPagdarn\Ciiesdndthel ar i hi
History of Varto). The second edition of the book was presented with a preface
written by thethespr esi dent Ce mal G¢rsel. There i s
sophisticated critical discourse analysis to expose how the state intervenes in these
socall ed academic studies. Even though th
connotati ons, h egnetinfine formefrcensorship oocondiscaiianc u
but as the promotion of a certain work. The book was first published in 1948 by Saka
Publishing and in 1961 by a state organ, namely, the Ministry of Education. It is
noteworthy that the second edition apeelright after the military coup of 1960 and
this time was published by an agency of state, with the express blessing of the then
president. Being of Kurdish origin himsel
originally Turks. According to some amants, he was murdered by his uncle in
1949. His death triggered much speculation, as some circles consider that the uncle
was only a mask and he was assassinated |
appears to have believed in the latter possibés he notes in the prefadS&ee

Figure 6 and Figure 7iAppendi x A f o preff&e¢ mal G¢rsel 6s
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I n the fir st (199Bdraavgattenioh to thefgmilysra@ots of
Mehmet kerif Férat without wutterisg the \
idealistically trying to illuminate the darkness of the region in which he was born. He
continues that he became a martyr as he was insidiously murdered by those people
whom he was trying to enlighten. Gg¢grsel
supporters bore such hostility that they annihilated all the copies of the book after
they murdered the writer. The critical part appears in the third paragraph where
G¢rsel c¢claims that the purpose of the bo
who reside in the Eastern Anatolia, who speak a language dissimilar to Turkish, and
thus who consider themselves rburks, are actually Turks. It is interesting that the
terms O6Kurdd or OKurdishdé were not used |
Ousd also agree with them because of i gni
identity could result from ignorance, but the scientific knowledge presented in this
book could clear up any misconceptions. He further notes that there is no such race
asthe Kurds and that this myth was contrived by enemies who want to split up
Turkey by demolishing national uni ty. |t
appeals to Turkish intellectuals and sug:

internalize this book.

When we retrospect Turkish academia r ¢
Beki k-i appears as a particularly i mport:
who was himself of Kurdish origin but ad:
B e k i k particularly supported the rights of the Kurdish, even though he is not
Kurdish by origin. At the cost of being fired from his position in the university and
staying in prison for more than 17 years, he acknowledged the existence of Kurds

and workedfortai r ri ghts throughout his I|ife. B
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political account of Bekik-i6s |ife, empl
to charact er i z eParBhesiastedés-definefl @ @ pe?son whpa tellsthe.
truth outrigh, even when it is very risky to do so. However, someone who criticizes
the weak cannot be considerepaarhesiastedecause the criticism must be directed
towardsthe powerfl | nl ¢, 201 2) ¢pr ed areadmarrhBsaasgtask - i a ¢

for the reasons that will be summarized here.

Ksmai | Beki k-10s intellectual career (
stood against state ideology. Deploying |
three strategies of theaseé towards Kurdology (2012, p. 5). These are-Anti
Kurdology, Secret Kurdology and Kurdology. The first one, Afurdology, refers
to a heavily legitimized research field in Turkey. The research that falls into this
category does not recognize the existeaf Kurds and Kurdish language. The
second one, secret Kurdology, refers to work by people who produce more realistic
information for the use of the state and government. Finally, Kurdology refers to
studies about Kurdish people, their language, cuintemovements. This, suggests
inal, is the field which tDhog us tKatleerwi svhee
Tarihi may be rightfully considered to be a study in the field of Antrdology. On
the other hand, Beki k-logyfisld, whach ressitedim | |  wi t |

many troubles for Beki k-

Scal bert Yg¢gcel and Le Ray discuss the
education in Turkey and cite the law 2547 of 1981 on higher education (2006). In
brief, the law stipulates that the aim afi@versity is to develop a sense of loyalty to
At at ¢rk national i sm, his reforms and pril
good of the country above personal benefits. Concordantly, mainstream academia

produced the Turkish History Thesis and $§wLanguage Theory, both of which

41



proposed that Turks are the source of civilizatidmus, any resistant work could

receive no approval from academic author.i
was bl amed for fAo6poisoningd his( sntludent s
2012, p. 9)9Whatismearth y O Kur di st 6 i deas is reversi:t
moderni zing Turkey widbBlamesdal deamaddB8r e
Afdeceitful traps of imperialist world po\
(1nl ¢, 2012, p. lishedhidnajorwéri®8] uBARAa®BOI uPpObI

D ¢ z €The Order of Eastern Anatolia), and one year later he was fired from his

position as a research assistant in Erzul
forensic procedures as well, was prosecuted and senterwedj ai | . As | nal
through these experiences Beki k- real i z

freedom of expression but was more interested in maintaining the state ideology
(2012, p. 11). After everythiaregfervere had s

and this resulted in a shift in the tone of his works. So, he also underwent a personal

transformation, with an increasing | evel
made Beki k-i an exception withentsefTur ki sh
examination and an ensuing personal conv
his relations to others, and his relati ol
a Adiscomforting intellectual 6o, as | nal

Despite the efforts of Bexi k-1 and ot

studies trying to show that Kurds are originally Turks are still carried out to this day.
Such a study on Kurdish language was written by Ahmet Burhan and published in
Turkish Studis, an international periodical for the languages, literature and history of
Turkish or Turkic. Burhan (2011) first dwells on the definition of the Kurds and then

di scusses the Kurdish | anguage. As for t|
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(Kurd) has been used with different meanings throughout history, both as a common

noun and proper NOUAS a common noun, it means various things such as a beech

tree and piled snow or saduran, 2011, p. 44)As a proper nourhjowever, it

refers to ioonrei ifn tthrei aug&ki(sh011, p. 44).
by Burhan is that, Athe term Kurd has be:i
are forming a new and hybrid society and whose language has becomengjiate si

t o P e(R04l, @ 46}° This definition blatantly presumes that Kurds are Turkish

in their origin and that their language underwent some changes through the influence

of Persian. Burhan also admits that there are many speculatighe origin of

Kurds, such as Mesudi 6s thesis that the |
this section, Burhan concludes that Kurds are heterogeneous and hybrid and both

their language and geography have changed in time (2011, p. 47). A sppilaach

can be observed in the section where Burhan deals with the Kurdish language. He

asserts that the language of the community called Kurds was originally Turkish.

However, it might have transformed in the course of time by merging with Arabic

and Persn (2011, p. 49). He further notes that the dialects of Kurdish are so

disparate that the endeavor to consider them as one language must have some

political motivation behind it (2011, p. 51). As a result, when we analyze its

phonetic, syntactic, lexicaind accent qualities, Kurdish turns out to be a hybrid

language (2011, p. 51). As can be seen clearly, Burhan emphasizes the notion of

hybridity, both in the origin of the Kurds and their language, a pattern which can be

traced in many works by Turkishaa e mi cs. Consi dering Mal mi
taxonomy, it is safe to say that such st

Kurdol ogyo as they try to show that Kurdi

BiDilleriankgmd énabirdaigkr t opl ul uj unumankarth&vgenb° |l gede ol u
topl umuneade | (Buaak, 201T, @ 46)
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language is a combination of other languadfas inteesting that such examples of

AARKuUr dol ogyo could still emerge as recen

Without doubt, there have been other studies on Kurdish language and
society; however, the samples have hopefully given an idea about the discourse on
things Kurdish wihin the Turkish academic sphere. It is clear that there is a tension
in academia. The tension takes place between those scholars who accept the
existence of Kurdish language and who thus run the risk of being considered
separatist and those who do not graae the Kurdish language. As is to be
expected, these dichotomist attitudes impair the quality of academic works. One
should also note that the academic sphere undergoes some changes in time. Due to
the changing political context, more works have emesgatk the 2000s and the
0 t odfithede studies has become less harsh and more reasoned. More works of
AKurdol ogydo have been produced and gai ne
new ideas and a less repressive atmosphere for debate, there is no lcimgengid
dichotomy between the total acceptance or rejectiduadish language and
identity. To illustrate, some people now acknowledge the existence of Kurdish
language but emphasize that it is only a combination of other languages and/not ve
richin terms of wvocabul ary. (As an exampl e,
statements that were covered previously
language, to which we shall return in the analysis chapter.) This reflects the
blossoming of ideas andtdafrom around the turn of theventy-first century, ideas
and data which seem less designed to serve a set political function than their

predecessors had been.
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CHAPTER 2

KURDISH LITERARY AND TRANSLATION ACTIVITIES
2.1 Kurdish literary ativities in Turkey
In the previoushapter, kried to offer a diachronic analysis of the linguistic,
academic and legal contexts in which Kurdish literary activities have emarged
Turkey. In thischapter | will deploy Polysystem fieory as a theoretical framework
to uncover the complex links between literature (Turkish and Kurdish literatures),
politics (Kurdish politics and state policies), language (considering the multiplicity of
Kurdish dialects and languages) and territory ({sir literary activities in other
countries) and to discuss what Kurdish literature is, what its limits are, and what the

role of translation has been in the development of this literature.

In his seminal work, Eve@ohar starts by explaining why litesaworks or
literatures in general should be analyzed in systems. He asserts that a systemic
perspective shifts the focus from substance to relaf{evenZohar, 1990, p. 9)
Once we are abl® observe these relations, we can realize what has remained
implicit. Furthermore, as the theory elaborates on the relations, the historicity of
works turns out to be critically important, leading the researcher to a diachronic
study. Thus, Polysystem &bry may prove very fruitful for analyzing Kurdish
literatureas it opens the door to historical and descriptive research that aims to
highlight the relations within and beyond the literary domain. EX@mar defines
pol ysystem as A atemaf Vatiougsyseemssvishtineensectwdh s y s
each other and partly overlap, using concurrently different options, yet functioning as
one structured whole, whose members are |

IS in a constant interaction with other gysts and this interaction appears in the form
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of a conflict or struggle for power. When we apply this to our case, wpasiithe

existencea number of sutsystems between which the tension is very clear.

When t he ter m hiKeomsideres &s akingle systam, itis e 0
imperative to consider its components,-said cesystems. As for the sedystems,
a territorial classification and a linguistic categorization can be made. Because the
use of Kurdish extends to different countigs Turkey, Iraq and Syria (not to
mention countries like Sweden where members of the Kurdish diaspora live), it is
difficult to delineate this literature in geographical terms. So, is Kurdish literature the
accumulation of works written solely in Kurdialf the answer is positive, then it is
necessary to consider the diversity of Kurdish dialects and languages. Even though
most of the literary production has been carried out in Kurmaniji, there are also some
texts produced in different dialects and injgis. However, if Kurdish literature is
not counted purely as literature produced in Kurdish, a wider perspective is required
in order to perceive the relations of this system with other literary sys$taere, in
our case, the Turkish literary systenthie indispensable esystem with which the
Kurdish literary system interacts. Scalb¥rg, cel (2011) notes that
interaction is a kind of fAconflicto and
confrontation of two clearly distingsined languages: one is politically dominant (the
official language, the language of the public sphere and of the market), and the other
one i s cl ear (Scalbedt\ and a0l4,tp.eld3)As aresult, in
considering Kurdish literaturie the Turkish settingt is crucial to remember that
these two literary systems are inseparable. EAarar affirms the interdependency
of systems by saying that any issue under analysis minstriokbed together with the
ot her issues to which it is Ilinked. For |

need to have a good understanding of adul
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(1990, p. 13). It leads us to the conclusion that teeudision or analysis of the
phenomenon of Kurdish literature can be made only when we consider Turkish

literature as a cgystem as well.

In his systemic approach, Ev&ohar discusses the positions of literary texts
within the literary system. He notdsat literary systems have centers and peripheries
held by canonized and n@anonized texts respectively (1990, p. 15). Canonicity is
not an inherent quality of texts; rather, it is attributed to texts and what dominate the
whole literary system are canoal texts, which hold central positions (pp-16). It
must be emphasized that there may not be a single center or a single periphery. On
the contrary, we can point to the stratification of literary texeshierarchical
manner and the constant competi between texts to assume a central position
(EvenZohar, Polysystem Studies, 1990, p..1d)the case of Kurdish literature, it is
possible tadelineatevarious centers and peripheries, depending on the powg\ef
Firstly, the conflict between different dialects affects the literary production, without
doubt. Literary output cannot be limited to just one dialect of Kurdish; thus, there is a
conflict between the literary systems of these dialects. Similagyatiguage choice
at the upper level, i.e. the choice between writing in Kurdish and Turkish, is another
question to be addressed. In the Kurdish literary milieu, there are some writers
writing solely in Turkish, in Kurdish or in both. This choice may tesam
i deol ogical motivations, the targeted au:
competence in these languages. When attempting to explore the language choices of
writers and their subsequent effects on the recognition of writers within the Kurdish
literary arena, Scalbett ¢, c e | refers to Arjen Ar’ , Suza
Uzun. To start with Arjen Ar | he i s a pt

Turkish. Even though the genre of poetry is not very popular among modern Kurdish
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literary circles (because it is the genre of-pmredern Kurdish literature and

commonly paired with a Sufi outl ook), Ar |
use of Arabic script has enabled him to be recognized beyond the borders of Turkey
(ScalbertY ¢, c, BOL2,p.367) Anot her example is Suzan S
herself as a fAfemale Kurdish writero but
she has not been able to master Kurdisie. Isas been published by wkiiown
publishers | ike Can, Kl et Kwdisims tkenthdmedle t i s .
at mospheres and scenes, all of which are
also articulates the problems of women in this regiothemploys Kurdish names.

The sentences that appear in Kurdish are all translated into Turkish in footnotes

(ScalbertY ¢, ¢, BOIL2, p. 368)She applies some foreignizing strategiks keeping

some sentences in Kurdish in the text, and at the same time takes the Turkish

readership into account by providing translations. Even though she writes in Turkish,

she is presented as a Kurdish writer because of hededfgtition, her sourcef

|l iterary inspiration and her | uzéaner ary st
Samanceé, it can be claimed that the reco:
milieu does not depend on language use as the field is not limited merely to literature

in Kurdish and is quite open to Turkislriting writers.

Apart from writers wating either in Kurdish or Turkish, there are also some
others who use both languages. A remarkable example was Mehmed Uzun, a
distinctive figure in the world of Kurdish literature as he was the creator of the
Kurdish novel. As he introduced this modermigeeto Kurdish literature, he has a
very prestigious position within this field. However, Uzun is not restricted only to
Kurmanji; he also wrote in Turkish. He has written his essays and criticism in

Turkish, which has led him to be accepted in the Turidistary arena as well. His
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use of Kurmaniji in his novels and Turkish in his essays resulted in his recognition as
an esteemed writer in both fieldSdalberY ¢ ¢, 2012, p. 367). However, this does

not mean that Turkish and Kurdish literary systems laaeepted him simply for the

fact that he wrote in one or both languages. To illustrate, the Vesta publishing house
i a welkknown publisher in the field of Kurdish literaturessigns great importance
to the content of worrkisaboulthe upper sldssaod s v i
Kurdish society (land owners, or chiefs), it does not serve Kurdish literature, even if
it was written in Kurdish. At this point, another function is attributed to literary

works: they have to voice the problems of the waglkitass and lapeople and

portray their struggle (Scalbert¢, cel , 2011, p. 180). As

S

r

|l i ke Vesta do not consider Me hmed Uzunos

literature, even though his literary achievements in thd &6eKurdish literature

have been highly praised by others. It can be maintained that systems are not only in
conflict or competition; intrasystemic disagreements characterize the field too. What
i's more, in view of the woddMehmedUaun,wAr j en
can say that there is not a single center or single periphery in a given literary system.

In the Kurdish literary system, for instance, all these writers hold central positions in

different subsystemsT o i | | ust r at ecentetof theesubsystemof i s at

Kurdish poetry, even though this sappstem may not occupy a very central position
compared to other stdystems of modern Kurdish literatuteis also probable that
some opposing circles want to push them towards the peyjphieich leads to intra
systemic conflicts. Indeed, it is intrand interconflicts like these that make literary

systems survive.

Another form of conflict takeplaceb et ween dApri maryo and

models, as Evedohar puts it, in a given literagystem. Secondary models refer to
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conventional literary practices in established literatures, which do not need any
innovation (1990, p. 21). In contrast, primary models contribute new options for
literary production (new genres, new texts) and they aite qnovatory. When

Kurdish literature is viewed in terms of the dichotomy between primary and
secondary models, it is clear that it is more open to the primary type as it has never
been considered as an established literature. The introduction of raeismeew

genres and new texts, either through original writing or translation, has been

indispensable for this literature.

ScalberY ¢ cpatesKurdish literary figures in the TurkisRepublican era
in three main groups. Prior to this peri¢gdurdish literature had revolved around
poetry, and particularly around Sufi poetry. After that, parallel to the nationalist ideas
of thenineteentttentury, literature started to be affected by nationalist movements,
and new literary genres like tsortstory and the novel emerged (2012, p. 361).
With regards to contemporary Turkey, the first generation of writers, including
Mehmet Emin Bozarslan and Musa Anter, appeared in the 1960s. Their works, which
attempted to foster innovations in Kurdisletdature by introducing short stories and
plays, were mostly guided by their political commitment (2012, p.362). The second
generation of writers emerged in the posup period in the 1980s. In this period,
most writers had to flee and they continued thirary activities mostly in Sweden.
The works of this period reflected literary concerns more than political commitment.
The shift in the writersd orientation ma:
facing in a different country; they had thepoptunity to write in a freer atmosphere,
yet at the same time they had to cope with their longing for the homeland. The major
purpose of these writers was to create ni

At he Kur dScabet-Yr a 22, p. 36R
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InEvenZohar 6s terms, it c thesecondgesesatiod t hat
were engaging more with primary models, trying to renew the literary system. The
third and last generation of writers appeared in the 1990s. As Sedlhed e | not es,
these writers were mostly sympathetic to the Kurdish political cause; however, this
was not the only decisive point that made them Kurdish writers. The main purpose of
most of hem was to contribute to the development of Kurdish literature rather than
supporting the ideologies of the financers of journals, which are mostly political
parties (2012, p. 363). From a systemic view, it is possible to say that Kurdish
literature as aystem is experiencing an ongoing conflict within and outside of its
own borders. Indeed, its borders are not definite, which is a characteristic of the field.
It is adjoined to, and in an interaction with, the Turkish literary system. As-a non
establishedield, it mainly uses primary models, i.e. it is open to innovations in
literature. Without doubt, this openness triggers translation activities both to and
from Kurdish. Translation serves as a mediator between Kurdish and other literary

systems and is osidered to be a contributor to Kurdish language and literature.

2.2 The role of tanslation inthe Kurdish literary gstem

In AThe Position of Translated Litteratur:
Zohar handles translated literature as a systdats own right.(EvenZohar, 1990, p.

45). Within the literary system as a whole, translated literature may hold peripheral

or central positions, depending on the models adopted by literary systems. In other
words,if a literary system adopts primary models in literary production, it is more

open to literary innovations and thus translation, which is the main channel through

which new models are introduced to a literary system. However, if the literary

system adoptsecondary models and attempts at sustaining its own existing models,

then translation has a peripheral position and tends to follow the same path as
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original writing. It does not introduce new genres/models and tools. Adopting either
primary or secondamnodels is not a random decision, as it depends strongly on the
historical and cultural evolution of a literary system, as well as its position in relation

to other literary systems. Evetohar clarifies that translatiosill enjoy a central
positonespeei|l | y when a | iterature is fAyoungo,

|l iterary systems) and in a-4fH.Whenthée ng poi ni
Kurdish literary system is considered, it is possible to say that all three apply to

Kurdish literature. Ahough Kurdish | iterature is not
roots mostly go back to the oral tradition and endeavors to create a written Kurdish
literature are not very old. As discussed in the linguistic classifications part, written

Kurdish has its owproblems like the neaniformity in script and variety in

di al ect s. I't is also possible to say that
have its established autonomous institutions and most of the literary institutions like
publishing housesra either owned or financially supported by political parties. It is

easier to carry out literary activities independently abroad (e.g. in Sweden), while in

Turkey there are few examples of independent Kurdish publishers (Seéélpecte |

2012, p. 363). Thay the translation activities which mainly evolve around the

personal efforts of translators in this field are not institutionalized either. Kurdish

|l iterature can also be considered to hav:
limitations on the usef this language were lifted and Kurdish entered a new phase

in terms of literary production. On this point, Mehmed Uzun has underlined the vital

role of translation in the development of Kurdish literature. Uzun suggests that

translation is critically ginificant as it enriches and strengthens Kurdish literature by
introducing new worlds, cultures and models. Parallel to EAddrar, Uzun claims

that translation will also serve original writing and contribute to the enhancement of
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literary activities. He lso regards translation as a mission and suggests that the
Kurdish writers who are not able to write in Kurdish must contribute to this literary
world by translating pieces. He further notes that it is necessary to translate technical

texts, to enrich Kundh terminology and lexi@Jzun, 2005, pp. 12230).

Even though there seems to be a consensus among Kurdish intellectuals
concerning the importance of translation (both to and from Kurdish), there is no
institutiondized translation movement and translations have generally been carried
out thanks to the personal endeavorsarslators. T@ive an example of personal
endeavors in translation, we can consider an interview with Kawa Nemir, a very
productive Kurdishtier ary transl ator. Nemir has tra
i nto Kurdish and now hUlyssest hisintawveswheat i ng J.
explains how he chooses source writers and texts and says that translation is a vital
activity for making the taget language more effective as a means of expression. He
further notes that no national literature is able to progress without having access to
world |iterature. He describes his Kurdi!
present o t @entirj2610)Iit ean lgeunéeged that Nemir, as a translator,
thinks that translating is a contribution to home literature and thus the selection of the
source text is very important; i.e., what is imported must enrich the sgfetm.

This is the reason for Nemirodés selection
personal interest in their work. Other than contributing to the home literary system,
another purpose of translating these highly prestigious works is to demotisitate

Kurdish is a language which is capable of reproducing Shakespeare, Joyce and other

canonical names.

Attempts at improving the quality of Kurdish through translation are not

confined only to translation from other languages. As Scalbgrtc e | @@i nt s o
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number of anthologies have been prepared
Ant ol oj i ya HéYAmmIsgy of KurdismPo&sMrech met Uz unods
Antolojiya Edebiyata Kurdt (Anthology of Kurdish Literatureae nd Fér at Cewe
Ant ol oj i Kuadi®®¢Ainthotodry ofrKurdish Short Storie$2011, p.175).

These anthologies were in Kurdish. Selim Tdeno @ &l¢, r t K i i r i
Antolojis?3(Anthology of Kurdish Poetry) is a bilingual work which presents both

Turkish translations and original Kurdish textsiodher example is Muhsin
KezéelB8awyadns G°- ve ¥I| ¢i;m: tajdak K¢grt Edet
Hikayeler*(Exile, Migration and Death: Collected Short Stories from Modern

Kurdish Literature), which provides only the Turkish translation of short stories

without oiiginal texts(2011, p. 17k Such anthologies help in the creation of a

Kurdish literary canon by presenting the most prestigious works of Kurdish

literature. They are sometimes presented along with their Turkish translations, which

open the gate tthe Turkish literary arena. Even though some texts are not translated

into Turkish and are presented only in Kurdish, the very process of anthologizing can

be seen as a form of rewriting, aiming al
notion of rewiting can be very illuminating in explaining such works, as will be

shown in detail in the Theoretical Framework and Methodology chapter.

So, what is the situation with translation in the opposite direction? What of
Turkish translations from Kurdish? Aaabng to Kawa Nemir, there are insufficient
literary translations from Kurdish into Turkish, with Mehmed Uzun being the only

Kurdish author whose works have been translated to a considerable degree. Nemir

2019921 st anbul : Pel®° Sor.
2119951 st anbul : T¢mzamanl ar Yayeénl ar é.
222003.St ockhol m: Wekan°n N3%dem.
232008.Istanbul: Agora.

242004.l stanbul : Kletikim.
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objects to the equation of Kurdish literature tg amgle writer and thinks that more
works should be translated into Turkish, so that the Turkish literary field can make

new discoveries.

SeimTemo Er gg¢l also deals with the tran
He provides a diachronic analysis of trenslation activities in that direction and
presents the common features that could be observed in translations in certain
periods. According to Erge¢l, the first pl
translations of classical texts suchMie m % th& Kurdish work most frequently
translated into other languageE r g ¢ |. He dea@sloh the prefaces written by
the translators to have an insight into the context in which these translations were
cai ed out. Erg¢l i dentifies some features
translations from Kurdish. Firstly, he s
most common problems in translations, particularliyie m % rZams | at i ons (
2015. The reason for this can be the fact that the translators were generally
Ami ssionarieso who had a political and/ ol
we can easily infer that the early translators were interested more in the ideology of
translationthan the poetology, an attitude which is reflected in their works. The
Ami ssiond they assumed |l ed to the overint

subsidiary importance attributed to literary form.

Self-censorship appears to be the most remarkable pyogfehe first phase
of Turkish translations of Kurdish literature. The earliest Turkish translation (1695)
by Ahmet Faik can be regarded as an example of translatortgesslbrship. As
Er ge¢l poh meats Paitk fAai bediRe®Wsaobl bdges Aad’
AEpi | ogueXa mad articaked fdshreason for writing in Kurdish.

Similarly, Abd¢l aziz Halis ¢ékéntakds tr
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these two chapte(sE r g ¢ |. AfteraZh@ Otfoinan Period, satensoship
continues into the Republican Period, as

translation, which resulted in his prosecution.

Er ge¢l (2015) states that, I n the 1970:
legitimacy continued and some translators triedtoans | at e i n a Al egi
Er ge¢l notes that a translated work fAcoul
certain criteriao (2015). To explicate wl

example of the transcription of Kurdish proper naraed using the Kurdish alphabet

in translations. Almost all translations produced in this period had Turkicized letters

and place names. However, this was not always the deliberate choice of the

translator, since editorial intervention was likely to heakeen place. In the 1970s,

the transl ators perceived themselves as

their translation activities they sometii |

As can be seen in Erg¢l 6s féetedinthe, Kur di
1980s from the pressure which intensified after the cbdp® Ordy tafter the 1990s
were some publishing houses established and translation activities carried on, under
the condition that they operiauadydftei| egi t i |
2010, Kurdish translation activities gained a remarkable impetus in parallel to the
government 6s Kur di shMe mi ¥nagdommisgonedBy t r an s |
the Ministry of Culture, and this bold state approach provoked other tianslaty

private publishing houses.

To sum up, translations into and from Kurdish served distinct purposes.
Firstly, translations into Kurdish served the enrichment of the target system.

Furthermore, Kurdish translation of canonical texts could demongtet&urdish is
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a language that is capable of reproducing these hggiBemed texts. As for the
translation activities from Kurdish to Turkish, we can say that, until 2000s, they were
mostly carried out in a repressive environment. Conveying the (igiealpsocial

and political) message was prioritized, rather than the presentation of the literary
features of texts. To conclude, translation occupies a central position within the
Kurdish literary system as it is an innovative force and broadens tlmhgof the
Kurdish literary field and opens it to other literary fields. However, translation
activities are not undertaken in a systematic and institutionalized manner; thus,

translation is in the hands of volunteer translators.
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CHAPTERS3

THEORETICAL FRAMEWORK AND METHODOLOGY
The dual aim of this chapter is to present a theoretical framework within which the
Turkish (re)translations of Enm&&and s wWiermk Ycarnzbe approached and to
explicate the methodological tools that will be helpfulha &inalysis of the Turkish
translationsThe fact thaMe m ¥waZtramslated many times into Turkish leads us
to consider these translations through the prism of retranslation thdofirstly
the retranslation hypothesis will be revisited. Afteat, | will discussAnd r ®
Lefeverebds concept of rewriting. I n the
paratextual analysis as a method for tracing ideological variations in different
translations of the same source text. The last part of this chejpteiscuss Critical
Discourse Analysis and its implications for the examination of discourse in the

prefaces of the retranslationsMe m 3 Zi n

3.1 Retranslation hypothesis
In its basic sense, a retranslation can be defined as a translation thdurseg after
the initial translation of a certain source text. Given the existence of multiple
translations oMe m  %iit wbulchseem fruitful to dwell on the concept of
retranslation and the assumptions and theories that have been associated with it.
The primary question translation scholars have asked about retranslations is
why texts are retranslated in the first place. There are some suggested motives for
translating a source more than once. In what has come to be known as the
Retranslation Hypotlsts, Berman (1990) claimed that the earliest translations of a
source text were generally considered lacking or insufficient, a view later challenged
(Koskinen & Paloposki, 2010Yhis view envisages thatibsequent translations are

hi gher quality and generally closer to
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cannot be defined easily). This bregwgs on to the dichotomy between domesticating
and foreignizing strategies applied in translation. Re&anslation Hypothesis
assumes that first translations are more domesticating, while later translations are
more likely to include foreignizing elements that bring the translation closer to the
original text. Koskinen and PalopogRi010) however, state that this scheme does

not apply to all retranslations, making this theory problematic.

Another reason for retranslation could be the ageing of texts and the need to
update or renew therguage or to cater to changes in the target audience.
Transl ating adultsé |iterature for chil di
purpose. Changing literary norms and conventions can also be a valid cause for
retranslation. We must also consitlee various agents involved in the translation
and publication of works, their diverse perspectives on the same source text and the
individual approaches and styles that they reflect in retranslations. Finally, attributing
a canonical position to a textine target system may be a motive for retranslation.
Indeed, according to Venuti (2004), texts are retranslated to become canonized and
canonized texts are retranslated even more, in order to maintain their canonical status

(Venuti, 2004, pp. 2538).

Even a cursory look at the Turkish retranslationslef m  ¥suggests that
the Retranslation Hypothesises not hold waten this case. To begin with, the
assumption that first translatioase always lacking and incomplete does not hold
true. The first translation dle m  ¥%in tlEeiRepublican Period was done by
Mehmet Emin Bozarslan in 1968, but this translation is still considered as a valuable
source for newer translations. In the poefsof more recent translations, some
translators (including Namék A-ékg°z, thi

of Culture) acknowledge that IHowevegr,weenef i
59



should note thahe Retranslation Hypothesis is fhaproven valid by the fact that
A-ékg°z and Yélodempemissatteda nfsdratB ozar s| an 6
deficiencies by including the parts that had been censored in it.

Me m ¥etrAnslations can also be discussed in terms of the doatigggic
or foreignizing strategies that are adopted by translators. In accordance with the aim
of this thesis, which is to focus on how these translations are presented to the target
system, we can say that, in the first translatidhe, m  ¥andZEhmeti Xan™ are
presented as cultural el ements of an O6ali
more recent translations (such as A-ékg?©.:
presented as part of a rich Anatolian cultural heritdgdging at least frorhe
paratexts, we can assume that the first translations were foreignizing and the latter
domesticating, i.e. the reversal of the expected paffémindepth analysis will be

given in the case study chapter.

As for the ageing of texts and the neetidawe updated translations, we can
say that the ageing of language has not been a major motivation bedimd 3% Zi n
retranslations, since the majority of translations were done in the last decade, in
association with the changing political and social cantés important as the change
of context, the agent factor becomes visibldia m  ¥setranslations. To
il lustrate, what makes Namék A-ekg°®zdos t
commissioned, published and promoted by the Ministry of Culture, esemative
body of the state. Thus, for retranslationd/g m  ¥weZannnfer that it is not
always textual concerns that promote a newer translation but the desire of a new
agent to have a new representation of the work and author. This certaing/tedssn
the case with Kadri Yéldéerémbés transl ati

publishedabock engt h criticism of Namek A-ékg?®°z
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Yél dérem asserts that A-ékg°®z6s transl at
conmpetence in the Kurdish language. Thus, his retranslation can be considered as a
mod el of Aideal o translation. (I n this s
assumption in the Retranslation Hypothesis that retranslations are done to

compensate for earli@nsufficient translations.)

Another problematic aspect of the theories of retranslation that have been
proposed to date is that they tend to imply there is a single source text. By its very
definition, fARetransl ati olationsbfthesameo r ef er
source text. Nevertheless, the Turkish translatiod ®fm Yarehave been
translated from various source texts, including ones in other languages (French,
Arabic) and in other literary forms, such as the novel. (Here, lusethetérs our c e
texto to refer to the text which is the
texts themselves are also often translations from Kurdish into other languages.). In
view of the majority of scholarly discourse on retranslation, one coulittrafgue
that each Turkish text that is translated from a different source text for the first time
is not actually a retranslation but a translation. In other words, the existing definition
of a retranslation prevents us from considering these trandatsoretranslations.

Inevitably, the connections between various translations become looser, since they
are considered as single translations of different source texts, whereas they are not.
Last but not least, most retranslation theory tends to viewvariign texts as a

source of translatiordowever, Xad Me m  ¥{which ia the source text in our

case) itself depends on another literary product, an oral saga. We can also regard
Xan'd Me m ¥as @ rendering or translation of this oral tale. Howeve

conventional retranslation theory fails to provide a satisfying explanation for this

case as all arguments are based only on written materials as source texts.
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Due to the factors explained here, conventional retranslation theory on its
own falls shorbf enlightening the relations between various translatiohd®fm 3

Zin. To explain these translations, we need a more comprehensive and flexible

concept which also foregrounds the factol

concept of rewriting can ®iggested as an instrumental tool for the analydieofh

%, ZAranslations in Turkish.

3. 2 Lefevereds concept of Rewriting
In his bookTranslation, Rewriting, and the Manipulation of Literary FardAep d r ®

Lefevere brings a new insight to translatiopaénomena. First of all, he regards

translation as a form of Arewritingodo and
i ndicating the codification of fdideol ogy:
certain times. In this chaptdrwill introduce his concepof rewriting andn Chapter
3, analyze the Turkish translationsife m  ¥witldn the theoretical framework
provided by Lefevere.

According to Lefevere, the value of a
onto the original piece by its rewirigs. Some literary works gain their reputation
only slowly and come to be accepted as i
were created. I f such works had an Aintr
as soon as the text were released. Sawh i s generally praised
of a wor k, Apl ays muc h (Léfeveres Trandlatiom, par t o t
rewriting and the manipulation of literary fame, 1992, p-The vdue attributed to a
text is created outside of it, by its rewriters.

Lefevere makes a distinction between professional angrafassional readers.
As Lefevere puts it, these terms do not

to refer to differenteading groups (1999. 6). Professional readers are the teachers

62



and students of literature and Rprofessional readers constitute the larger group of

readers who do not deal with the books with the concerns of professional readers.

When nonrprofessioa | readers say they read a book,

have a certain image, a certaimpéronstruc!i

These images are not created by the source writer but by the rewriters of the original

work. Lefevere sayfita t i [ -prgfdsstconahreader increasingly does not read

literature as written by its writers, but as rewritten by its rewotgir892, p. 4) Thus

rewriting allows worksof i t er at ure to escape from the

professional r epaofessioralaeaders dho consitaté themmajarity

of readerg1992, p.4)Rewr i ti ng can be seen in variou

or reference works, remivs in newspapers, magazines, or journals, some critical

articles, performances on stage oOor screeil

p. 7). The images of a source text or a \

by side with the realigs they compete with, but the images always tend to reach

more people than the corresponding real.l

effective, then we need to discuss the motivations and constraints behind it.
Lefevere adopts the conceffto isyst emo from Russian For

term to refer to literature. The system of literature is controlled both from the

Afoutsided and Ainsideodo (1992, p. 14). I n:

(critics, reviewers, teachers, translatavdf) o det er mi ne t he HApoet i

Poetics is about the norms of I|iterature,

all owed to) bedo (1992, p. 14). That is wl

poetics. The second factor controlling titerary system from outside is

Apatronageo. 1t is fiusually more interes:

poeticso (1992, p. 15). The term fApatron:
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institutions.The focal point of the patronage systerndeology and the patron
fdel egates authorityo to the(Lglevevef essi onal
1992, p. 15)It should be noted that the system of patronage is not staiscydny
inclined to change in the course of time and due to changing political, social and
ideological factors.lt is very important not to take the tefimp at r mm@ma g e O
negative sense, i .e. not as a NArmw\Eressi vi
account that pfuatheroohindegtbe reading, whtingtahd rewriting
of | i t®92apt Ibgmphasigdded. In short, patronage is interested in the
ideology and professionals in the poetology of a literary system.

lefeverebs concept of rewriting and the t
workings of the literary system are very illuminating for defining the cabéeoin 34
Zinin Turkish as the concept allows us to handle all Turkghm  ¥irarslations,
regardles®f the variety in source texts and the change in the literary form.
Additionally, we can take the factor of |

different presentations &le m  %n TAkish.

3.3 Paratextuanalysis

In his bookSeuils(1987) translated into English &aratexts: Thresholds of
Interpretation(1997) G®r ar d Genette el aboriagades on t
space that 1 s fAnot gandnedates thentdxta to theautern or c
world (Macksey, 1997, p.xvi) I n ot her words, as Genette
paratext is what enables a text to become a book and to be offered as such to its

r eader s ol). $olaBydtem, supplementing the text is a paratext and the very
existence of a text depends on the paratext. We can perceive paratexts as
Athreshol dso which determine the reading

paratexts serveto acertainreadin§ a text or fda better rec
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pertinent reading of a texto which is de:
2). ltis thus safe to assume that paratexts have a directing nature; they both serve to

i mpose the ndetsdaxtedamnmdadlisngogiofe aa fAdesir
and/or the writer. As the reading of the text and the image of the work and the author

are constructed by the presenters of the texts, it is highly probable that paratexts are
inclined to represent ideologicl perspectives. Here, the t
necessarily refer to any political tendel

attributed to the text or the author.

't i s important to note that pther atext :

period, culture, genre, author, work, an:t
(Genette, 1997, p. 3Keeping this statement in mind, it is easier to understand why
Turkish translations of the same source {exbur case the Kurdish mesnédie m %
Zin) are presented differently at differen
Afaut hor o and Aworko have undergone chang
author and work have certainly also beensubjt t o fAvarying degree
the paratextual analysis in Chapter 4, it will be highly evident that, just like texts,

paratexts are not static and always subject to change.

Genette develops his own terminology to describe the characteristics of
paratexts. A paratext has fAspatial, temp:i
features (1997, p. 4). These categories help us classify and name different types of
paratext in a paratextual analysis. The first characteristic of paratexts is, $jgatital
is about the place they exist. Here, Genette distinguishes between two kinds of
paratexts: Aperitexto and fAepitexto (199

vol umed and fiaround the texto (1997, p.

all other elements that complement the main body of texts are peritexts. Epitexts, on
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the other hand, fare | ocated outside the
criticisms can be considered under this category (1997, p. 5). In the analysis part of

thet hesi s, Il will deal with Aperitextso in
names, prefaces, biographies and, interestingly enough, the court reports that

accompany some of the Turkish translationMa& m 3WIZat i;smore, the
discourseirKadri Yél déreéemdébs translation critic

epitext, will be analyzed.

The second feature of paratexts is temporal. As Genette delineates them, there
are fAprioro, Aoriginal o, nAl ateranlkend fdel
announcements and they inform the public about forthcoming public#1i68g, p.
5.0ri ginal paratexts fAappear at the same
analysis all the peritextual material can be counted as originakperathere is a
slight difference between a later and delayed paratext. If a work has a second edition
and a new paratext appears at the same time as this second edition, then this new
paratext is called a later paratext. However, when a work is repedbl{steybe by
another publisher) and a new paratext is used in this new edition, then this paratext is
a delayed paratext. Given this, we can say that the court reports added to the 1975
and 1990 editions of Mehmet Emoifdelaygd zar sl
paratexts. Time is a crucial factor in discussing paratexts because paratextual
material is timeand contextdependent. Therefore, a paratext can appear at any time
but 1t may al so disappear any ttiomoe Aby al
by virtue of the eroding effect of timeo
Mem 3% sZicmse, the (dis)appearance of para

intervention.
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Anot her characteristic otblrespTaayeanleext s i
Aitextual o, Aiconico, fAmaterial o and Af acH
textual category includes titles, prefaces, interviews and all other written material
around and about the text. A&iludrationsdrar e ma
cover design. AMaterial 06O paratexts incl u
in our case as the name of the authdviéf m  3EhhednXan’, is originally a
Kurdish name and writing it in its original Kurdish form or in Turkigdmscription
AAhmed.i Hani 0 is a decision made by the |
paratexts which influence the reception of the book by inserting a piece of factual
information like the name of the prize that the author won. Even genre indication

be considered as a factual paratext as it determines the way the work should be read.

Anot her feature of paratexts is their
certain type of communication between the text and its readers. Genette clagsifies th
actors of these communication; i.e. sendersraaéivers Since my analysis will
focus on how the translated texts are presented to the readers, rather on how they are

received here | will deal only with the terminology on the senders of paratexts.

According to Genette, a paratext can b
Afall ographico (1997, p. 9). Wi th Aauthor.i
paratextual mat eri al provided by the aut|
par at e xt ssoppliecbyy theneditarrorethe publisher. One last category related
to the senders of paratexts is fAallograpl
material, e.g. a preface by a wktlown author for a work of another writer, this kind
of paratext an be cal | €897,{p.80)At angtheraapphct of the
communicative characteristic of paratext:

forceo of the mess age€heitdocutiomaryfaceis averyt (199
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decisive factoand refers to communicative aspect of the discourse. Even the genre

i ndication |ike finovel 6 | eads us to acce)|
perception of the text accordingly. Such defining features of paratexts create an
illocutionary force thatdads the readers towards a specific way of thinkmg.

piece of information can in fact represeil
author or the publishero (1997, p. 11).
hand in hand with the fution of a paratext, which Genette discusses as the last

characteristic of paratexts.

The Afunctional 6 aspect of paratexts I
supposed to serve a certain function, and it is the function indeed that determines the
veryexi stence of a paratext. As Genette pu:
discourse that is fundamentally heteronomous, auxillary, and dedicated to the service

of something other than itselpf2.that consH

According to Genette, paratexts have a subsidiary role and their function
Adetermines the essence(l9fpld).Olwrendaimr ] appeal
concern in the current study is the Afun:
and disapear in different translations and editiondwé& m 34Th2 ideology
traced in the paratexts can be thought of
changes according to context and ti me. I
used inthe sensef a A d e f ithakisdo be expressamdpnomulgatedy
theparatextoft he transl ated texts. I n ot her wor
mean a political view alone; in this thesisgan stand for the motivatidehind the
production and settion of paratexts, that is, the desire to direct readers to adopt a

certain perspective towards the text and its author.
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3.4 Criticaldiscourseanalysis

In the analysis of the paratextsMfe m ¥rarBlations in Turkey, Teun Alan

Di j k6s mancketd for @Advill be instrumental, especially in dealing with
the prefaces and notes of translators. Thus, in this section | will try to offer an

overview of the relevant tools of CDA.

I n his article fADiscour s ereasgdiscounrseer act i
as a form of #Ai nt er(daoDik 4990 p. 2)Thisactionhas an i
Apractical, cul tur a997, m h Hor thiooreason, terts adeinme n s i «
sterile units but they are located at the middle of complex networks. The producers of
these texts are not only fAwriterso but al
(1997, p. 3). I n the production iotfi edsidcs c o
play a major role and define the way the discourse is prod@ééd, p. 3)The
relationship between the discourse and the identity of the producer is dialectical:
soci al and cul tur al identity athédsamees t he
time activelyconstructanddisplays uc h r ol es (1®%dp. 3)ldteent i t i es O
anal ysis of the paratexts, Il will try to

the linguistic choices.

Teun van Dijk elaborates on som@ncepts which are essential for discourse

analysis. These are fiactiono, Acontexto,
3.4.1 Action

When we say that discourse is action, we
actor is fApur pWisteh ud &s g d®t9 7t, 0 pt. hi89 .Ai nt er

that discourse serves a iefined function and is controlled by the text producer to

69



fulfil this function (1997, p. 8)This subjective intentionality makes discourse an

Aacti onodo wogicaldimehsorss. | de ol

3.4.2 Context

Context is a key factor and has direct influence on the production and reception of

di scourse. Van Dijk defines context as 0
social situation that are systematically (that is,incdentally)relevantfor

di scourseo (1997, p. 11). It is also nec
Atal ko rather than Atextso, thus dwell i ni
variables such as participants, settings,andsvamDi j k af fi rms t hat |
work on discourse as action focuses on c
(1997, p. 4)However, in my analysis of the discourse of writtertemrial, such as
prefaces, translatorsdé notes, and wor ks
relevant propertieso are the history of
other legal, political, cultural and social dimensions that catsttthe environment

in which these translations emerged.

It is also important to note that there is a dialectical relationship between
discourse and context, just like the one between discourse and identities. Discourses
are conditioned by contextsbauitl s o Ai nf | uenc e(VaaDift, 1B, N st r uc

p. 15)

3.4.3 Power

Van Dijk el aborates on the notion of dpo\
power 0 whichliasianfidpeéwekencsoei al groups
17). After emphasizing the social aspect of power, he moves on to the relation

between discourse and power.
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Power can be considered as fAdcontrol 0o
groupifith®a some form of contl109,lp. l1d)Wecan t he ot h
assume that discourse is an attempt to gain power or take control. It is one of the
means fiused to influence other peopl ebds |
(1997,p17).Thus we can say that power is persu
if it presupposes control over ,@al8nateri al
3.4.4 Ideology
Van Dijk defines ideology as nfideoldgy nk bet
that determines the fAacts or practices o0
(1997, p. 26). Other than managing coordination within a group, ideologies also
Acoordinate soci al i nt er ac t(loxy,mp.26)Byt h t he |
regulating actions, values, aims and positions within a group, ideologies define group
identity. As for discourse,its fit he medi um by which i deol
communi c at e(aniDijk, 1898, p.i2®Tthys ddifferent groups create their
own discourse to reflect their distinct ideologies. During the creation of the discourse

there appears the distinction between k.

knowledge foronegoup may be seen as an ideology
|l will draw on Van Dijkodés notions of i
Aii deol ogyo in my examination of the par af

of Mem%¥Zin. As | do so, their value aalytical tools should become all the more

evident.
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CHAPTER4
REWRITINGMEMd ZKN I N TURKEY / TURKI SH:

ACADEMIC STUDIES AND TRANSLATIONS

One of the aims of this chapter iIs to sul
andMe m %in Tdikeay, with the purpose of examining the approaches towards the
Kurdish poet and his work &t Turkish scholars have promulgated. In addition, | will
focusonMe m ¥as & source text and explore the reasons for writmgsmnevin
Kurdish, as explained by Xan” himself in
chronicle the Turkish translatis ofMe m  ¥romd thenOttoman to the Republican
period. At this point it Menodipwhzhwasine t o
written in Turkish in 1730, just a few d
Me m %Evénithough | will deal separatey wi t h A MemeodZindrmyi k 6 s
overview of the Turkish translations Bfe m 31 have to acknowledge its

existence from the start, as the scholarly papers | will analyze now refer to Ahmed

Fai ks version either @ &Zanbtbisgwoak.t ki
distinction is important as it gives us clues about the ideological inclinations of the

writers. In the last two parts of the chapter, where | give information on the source

text and the Turkish tr aoisnlofRewritngasa | wi | |

theoretical framework.

4.1 Academic studies oK a mndMe m  %n Taikay

In Chapter 1, | offered an overview of academic studies on the Kurdish language in
Turkey, as part of my sketch of the environment in which the tramstatifMe m 34

Zin were produced and receivatthen it comes to studies particularlyre m % Zi n

and Ehmed® Xan”, we see that they are hail

72



mostly been produced after 2000. These studies are largely comparative in their

naure, and there has been an obvious inclination towards compagngn  ¥witlZ i n
othermesnevexamples. In this part, | will try to analyze articles by Turgut Karabey,
Namék A-éeékg®z and Ayhanordee kheeasonhforcl es i n
concentratig on these articles is that they are specificallienm %a nZd nE h me d °
Xan” and t hey we rkaowadcddenpcyobrhails and ktetaryi n we | |

periodicals.

The analysis of these academic studies will be based on the theoretical
framework of rewiting. To see how the concept of rewriting could be instrumental
i n analyzing the academi ¢w&€todneseféout o .
Lefevereds article AMother Couragebd6s Cuc.

Theory of Literatureo.

Inhi s article, Lefevere examines the E
Mot her Cour a gaadihus ti@ways imhech Brecht was introduced to
the AngeSaxon reader ship. He uses the term i
only of translaibns but also of other forms of rewriting like criticism, review or
interpretation. A I|literary work gains re|j
exposure and achieves influence mostly t|
mi sconceptions, bt roal ttoe rungle82rped)ioss e inen s 0
can infer that al/l refractions or rewrit.i
writer and a work, which may sometimes misguide. As for Brecht, for instance, his
works are translated into English in the way that Arfggaxon readership would
expect and be familiar with. Therefore, his works were mostly domesticated in
English translation and do not reflect the ideological stance of the writer and its

reflection onthe work.As Lefevere asserts, the strategies to acculturate Bxadht
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canonize him in Englishre applied not only in translations, but also in other forms

of rewritings such as criticisms and reference weklefevee, 1982, p. 113)Vhen

it comes to studies dde m ¥ithese too,can all be consideredasritingsin the

target system, serving to cr eBasides di ffer el
translationsother forms of rewriting likeriticism, review ofother reference works

create an image for the author and the work, which is presented as a reality to the
readers and actual l y bNow e¢wildoalonithemi s) und e

rewritings of Xan” in the academic spher

To start with,TurgutKardd ey 6 s ar t+d c H®n “1n7fA0inpédHay at € .
Eserleri ve Mem o ZiMesnevisi?® was published in2006ia. | . T¢r ki yat
Ar axkt ér mal ar é (Aikara Wnivdrsgys The Jowmalgfithe institute of
Turcic Studies). Throughout his paper, Karabehhghts the religious and sufi
aspects of Xan” and his work. He present::
of Xan”, introducing him as fAan i mportanti
(Karabey, 2006, p.57Weak 0o see | earn that Xan  recei\
fields of Islamic theology, poetry and Sufism and worked as boitmamand an
Ottoman clerk (2006, p. 58). These point
and his loyalty to the EmpirerespeetivV y. 1t i s al so stated th
about Islamic culture and wroké¥%b a h ©r ©an&A k- " udkaCyria orden® n
provide beneficial religious sources to children in their mother tongue (2006, p. 59).
Thus, the under | yi hoige of Kardishddespite bihradwarttcedX a n ™ 6
competence in Arabic, Persian and Turkish) is to help Kushs&laking people
(2006, p. 59). AsfoMe m 3¥iKarabewy states that it is an example of a Sufi work,

similartoLey |l a v ¢ MecnwumdH¢ & &K (@QD&, p. 60). Withr i n

25Ehmed® Xan'é Bfe, works axd mesnevMem ¥Zin.
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respect to Ahmet Fai k&s wo mlesneviKkBurkishb ey st
in 1730 (2006, p. 62); that is, he presei

Mem 3% ,Zinmt a transl atmesm. of the original

At this point, it is necessary to clarify what | consider to be the difference
bet ween HNMemT#HaRdeé& O6Tur kiMemt3ahisrhat f onme
implies that the story is universal, so that there exist versions of it in both Turkish
and Kurdish. For this reason, the Turkisiesnevis as original as the Kurdish one.
However, the latter phrase implies that there is one original and that is the Kurdish
text. Without doubt, this does not mean that the translation is less valuable than the
original or that is just a mere reflection of the original in another language. The
distinction here is made in order to demonstrate how ideological inclinations can
impact on the way a text is perceived, even to the level of determining whether it is

presented as an original or a translation.

Karabey concludes that Xan  6s religiol
scholars studying in this area. They somehow turned a blind eye to his traditionalist
personality and his stance as a religious leader whdimrag bound to Islamic
values and who adopted Islam as a sugheatity (2006, p. 63&64). The nationalist
readings of his works, argues Karabey, are a consequence of political manipulation,
because the notion of &éKur driegmeaengs 6 was |
(2006, p. 64). I n conclusion, we see that

been accentuated by Karabey.

Secondly, we wil/ have a | ook at Namél
Ke¢r Mem lelZewnl i v¢e Mesdm¥tm MWekmegwisesi o0 (A

the Turkish and KurdisMe m YandZthevie snevi L e).lAsthevite Me c n %r
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it sel f su°gzg eisst sof At-héek gop iMeimo B2 tZh abnetels ere & |
in Kurdish and the other in Turkish. The latter was written 35 years later than the

Kurdish one, but we do not know whether Ahmet Faik was aware of the existence of

the Kurdish version. Theaes on f or thi s is that the ver
script are |l ost so we do not have the pr
(2007,p.49) A- ékg®°z c ovepra r3evalhidath ethet antien

extends the comparison to anothegsneviL e y | i v.JheNlerlkish dad

KurdishMe m YareZompared with respect to story, characters, plot, time, social
backgrounds, language, style and finally structure. The remarkable points made by

A - é kagelthat, with regards to the social backgrounds of the protagonists, both

Me m 34 reflect the features of a tribal community, and Stiumslim values are
prevalent in the society (2007, p. 38).
both texs have a religious emphasis and that tribal living is depicted. As for the

| anguage used, A-ékg°z asserts Memt3¥%the |
Zinis so similar to Persian that sometimes it is even possible to think that it was

written in Rersian. On the other hand, the Turkidle m  ¥exhibitsra simple and

plain use of language (2007, p.39).hu emphasi s ipurmpée @creat wme
of the Kurdish language; however, there is no such concern about the Turkish

version. Itisalsosgi f i cant that, similarly to Turg
perceive the Turkish version as a translation. He thinks that it is another original text

derived from the universal story bfeme Alan

I n the second part ofMemABYamdL ¢ylcE ev ¢ A-
Me c n %n gwretermseofvthie abovementioned points. In his comparison of the
sections e-nTteiltilfeod (fRSeeabseobn s cfaimsthavwotht i ng) ,

writersXamhmandd Fuzul i had t he aléhene r1r easc
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truth through a story (2007, p. 42). Thel
gives his reasons for choosing Kurdish instead of Persian or Arabic. In the final part,
A-ékg®z concl udnessestpdrteay thetsdme soetlturdl r e e

environment and conceptions.

I n his article AMem % Zin ve H¢gsn ¢ Al
K¢rt ve T¢égrk Edebiyateée | zerine Notlaro (|
Literatur e, Prompted by a ComparTleson of |
starts with the position of Kurdish literature. His analysis shows that the Kurdish
literary field has been mostly considered outside of the borders of canonized
literature (kanord €k €) and, what i s more, o-utside
d é KT'lea) is why it has not been the object of much research and has not had the
chance to thrive in the course of time. Tek exemplifies the situation with the case of
Me m 3focising on the Arabic manuscripts that were usenddress?® during
the late Gibman Empire. Then, the hodjas and scribals changed the titleM®m 3
ZintoMi z a-Bdglf IThe Measure of Decency), which
the publicationTek, 2011, p. 3)As Tek maintains, a similar sortt gelf-censorship
can wel |l be seen in | ater publications,
in 1968, not in the title this time but in certain couplets. Thus, Kurdish literature and
Me m %in particalar remain sensitive subjects. Tek alsoswttatMe m 3%s Zi n
generally counted as the first Kurdistesneviwhich suggests that this genre was
not preferred by Kurdish literati. As Tek suggests, this might be related to the
audience of thenesnevand the patronage system. In other words, thelikh
literary figures did not have the chance to presentthegtned t o any fipatr o

(2011, p. 4). On the other hand, with Persian and Turkish literatures, the case was

26 Islamicreligious school
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qguite different as they could presnent t h
turn. In the analysis part of the study, Tek compdesm ¥witZH ns n ,8a AK K
well-known Turkishmesneviin terms of the motivations behind the production of

these works, the socjaolitical and literary contexts from which these works

emerged, and their sources of inspiration. Tek concludedtbain s afni n

original work and not just the written rendition of the oral saga of Meme Alan.

However, he adds, political factors may have led to it being subject to reductive
nationalist interpretations. It is significant that Tek mentions the Ottoman translation

of Me m idswhith was published in 1865 and translated by Ahmed Faik. Even

though the translation is shorter than the original KurdisBnev{Faik omitted 734
couplets), and there are some changes in
conceives thisastar ansl ati on of the Kwerndi3 hZ i Woe k ,
idea of twoMe m 34, odei Kardish and the other Turkish, is also articulated by

Namek A-ékg°z, as will be discussed | at el

As can be seen, diverse approaches towdrelan  ¥areZnarfested in the
academic field. Some circles consider the Kurdish version as the original text and
thus Ahmet Faikds version as a transl ati ¢
ot her studies. For instance, Ttuergaree Kar al
twoMe m 34, oZeiinnTurkish and the other in Kurdish. We also see that in some
studies there is a special emphasis on the religious side of Ereesh © and hi s
work. Underlining the religious side of a ranbe interpreted as aggonsdo the
nationalist readings dfle m  3%Sughi readingbave been proposdyy many
writers, such ag~aik Bulut who asserts that a nvas a Kurdish nationalist who
guestioned the situation of the Kurdish peapid languag€ulut, 2003, p. 59)As

will be shownin Chapter 5, Mehmet Emin Bozarslan aleegroundghe social and

78



political motives inMe m  %n hisipneface to his translatiodHowever, the

Oacademi c0O sinhthissSedian sygges a differeneichajex an” and hi
work.Theyproject a imageof the authothat differs from, and even throws into

gueston previousrepresentations of the authorand hiswetlan©~ i s i ntroduc
religious poet whose work has a universal theme. Thus, we can easily infer that,

Mem 3% sZicrmse, the academi c htissed addiflerdnl s t o
studies manifest diverse or even opposing ideas with regards to the text, dependent

on the ideology of the writers and/or institutions. We are exposed to various

presentations or representations of the same work or author. Thug) éven

scientific sphere, concepts such as objectivity or impartiality end up rather empty.

42 Me m Yas & sourceskt

As introduced abovéMle m ¥waZsi nt he master piece of Ehme
date of the original text is not known, but roughly ean say that it belongs to the

| ate seventeenth century. Xan  adopted t|
legendMeme AlanMem of Alan) and producedraesnevbased on this story,

which dated back to tHeurteenttcentury. The saga, a loveosy about Mem and

Zin, originally became known in its oral
writing hismesnevi According to Martin van Brui nes
narrative, overlaid the story with layer upon layer of symbolic meaning hewrit

with mystical and met aphys(@an®8iluinesserg as and
2003,p.45) First of all, by converting the or
perpetuated theral story and granted it a longer literary lildeme Alarwas a

source of inspiration for Xan” and he r e
form, in themesnevgenre. Thus, we can accépe m ¥as & rewriting of the saga

of Meme Alanltcanbe cl assed a fArewritingo because
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the saga as the basis for its plot but al
writtenMe m  3the&Zstory oMeme Alarwould have been known only by
relatively few Kurdish people orfoogt t en entirely. Xan”  6s cor
was to give it a longer life and make it known by a larger audience. According to
Lefevere, through rewriting, I-iterary wol
professional reader s 0, canadr mehde scei rweolrekos ogf
Apr of essi dLefavere, 19922 Hr Xa@an 6s rewriting does:s
as he turns the popular folk tale (wktown by norprofessional readers) into a
written,mesnevi or m, he opens the gate for fAprof e
elevated his cultural material in order that it could be read or studied by professional
readers. This new audience is not confined to his time only, but his rewritinggnabl

us to analyze this text, its translations and various presentations. He confirms the idea

of rewriting in the couplets 32B22:

k e r h & dibbikirnfesane
Zin°® ¥Mem° bikim behane

Nexnf we ji perdé dernim
Zin® ¥Mem® ji n¥vej' nim
(Yél dérem, trans.

I n these couplets Xan” says,

Making a legend of the tragic explanation
Making Mem and Zin a justification

Getting such a thrilling tune out of screen
Giving new life to Mem and Zin

(Saadalla, trans. 2008, p. 39)

As Xan’ ma imeshexihisisan endeavorttoerevive the old,

famous saga and to create a new workolaging his ideas and feelings into it and
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attributing a new function to the text. That is Wy m  ¥gandtseli be considered

a rewriting ofMeme Alan

Anot her i mportant i ssue i s nmesnevinchoi ce
the Kurmaniji dialect oKurdish, opposing the conventions of his time. He did not

opt for Arabic (the language of religion), Ottoman Turkish or Persian (languages of

Ottoman and Safavid Empires) but Kurdi sh.

system by,

... operat[ing] outside afs constraints, ... by writing works of literature in

ways that differ from those prescribed or deemed acceptable at a particular
time in a particular place; or by rewriting works of literature in such a manner
that do not fit in with the dominant poegior ideology of a given time and

place (Lefevere 1992, p. 13)

I n short, it is safe to assume that what
another text. In this sense, a text does not have to be in written form, and an oral

legend canbecac e pt ed as a At ext o wi Theconceptdie fr a
rewriting alsopushesus to analyzeonsider the broader context, especially the

political setting, when examindjfferent typesof translationcarried out atlifferent

times

4.3 Translations ofle m  %in tlei Ottoman griod
In 1730, Ahmed Faik wrot®lem o Zinin Azeri Turkish. In fact, it is still
debatabl e whether Ahmed Foadréwitsmigol er si on i

Ehmed° Meam ¥ Seme stholars distinguish between these two works as

=)}

t he
Fai kds) as they claim that t hMeyweAarri ve s

wher eas others c¢claim that Fai ks i s a tra

¢
B

KMermd i3 {iEh med° Xan 60degmaddZitAdmened T ur k

workinmesnevf or m wi th some differences i n ¢comg
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Whereas Xan  6s version consisted of 2364
( A- e,R@PY, z37). Faik wrote hiMemozZi2 3 years after Xan’ 0
same genre but with considerable reduction. Because of the widespread restricted
conception of tr anMelm t¥%wihitsrsighifcank 6 s ver si ol
shortening, is oftenategorized not as a translation but as an independent text which

has no |ink to Xan” 6s version. Meomwm ¥ xampl
Zini | e Fulzawyliiéd nvm¢gn Me c nMukayeskgis n daim&kniArn ek g° z
differentiates between the two works even in his title and throughout the article he
approaches them as two original texts. A
with respect to content, time, plot, use of language, style and strutsune.

maintains, these two texts are parallel to each other except for the number of couplets
and the very slight addition to content |
difference is that in the Turkisie m ¥a yd@ungboy called Yahya seé lovers

after they pass away. In his dream, Mem is the sultan and Beko is the doorman of
para@iAsekg®°z, 2007, .pltisds8 interestmgthat Ahmeds | at i
Fai kds rewriti nmgodwasn tTruarrksilsaht e dn 11m9t609 by
the name of Ehmed® Xan” is not mentioned
this translation in subsedgmedinivecesayt i ons .
that the decision whether to accept iaasoriginal text (inspired by the saga of

Meme Alahor as a translation of Enmfe a n Mé s ¥s h2avily determined

by the ideology of the observer.

Anot her rewriti Mgmo ¥waEsh nteadr°r iXeadn "odust by

Hal i s ¢ &k é nwegek this transthtibi® s nevidrdoeen published and thus

“fSadece, T¢rk-e Mem u Zinbde akéklaréen °1 ¢megnder
Meméi cennet ¢l kesinin padikaheé, Bokadbdglkgetia, kapéc
2007, p. 38)
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we do not have much information aboutAtakom, n.d.) The first printed
translation oMe m  %n Gitonman Turkish came out 1919. It was prepared by

Mk ¢sl ¢ Hamza. Ma r t thestowafrihis Bowritingtreeflys en t el |

The first complete edition is associated with the next pimatbes Kurdish

movement, the years following the collapse of the Ottoman Empire in World

War |, when for a brief period the establishment of a Kurdish afgieared

feasible. Following the ceasefire in 1918 and the occupation of Istanbul by

the British and French, Kurdish aristocrats and intellectuals established the
nationalist associatiol ¢, r di st an T &hisadsdciatiGnehadi y et i
several affiliatedrganizations, one of whichwas the;, r d  T-ia 6vha Gnar i f
ve Nekr i ywahich t@o& care pfeducational and publishing

activitiesThe first book published by this
XanMVé s %(20083, p. 51)

It is clear that rewritinge m ¥ anzdarallel to th political changes in that period.
Rewriting took the stage when there Waspossibility of the emergence of a new
(Kurdish) state for whichrewriterswere endeavouring createa literary canonlt is
no coincidercethattranslations in th&®epublican perioémerge at similarly critical
moments in the political and social development of Turkeyple 1 displays the
Turkish translations dflem%Zin in the Republican Period, their dates of
publications and distinctive contextual features of their tithese translations will

be examined wuepthin the next section.
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Table 1. Turkish Translations bfem%aZin in the Republican Period

TRANSLATOR SOURCE SOURCE YEAR HISTORICAL
TEXT LANGUAGE CONTEXT
Mehmet Emin Ehmede
Bozarslan Mem 3% 2Zi Kurdish 1968 World-wide student
movemenbf 1968.
Sérré Da(Ahmet F g Azeri Turkish 1969 A year afte€
Mem 3% Zi first edition.
Mehmet Emin Ehmede Aftermath of
Bozarslan Me m % z i Kurdish 1975 Bozarsl andsg
Mehmet Emin Ehmede Kurdish 1990s: The first official
Bozarslan Mem % Zi 1990 recognition ofthe
Kurdish reality(by
¥ z aahd)theannulling
of Law No. 2932
enabling the use of
Kurdish toacertain
extent.
Sadeék A manusgript Ottoman Turkish 2000s:turning point for
Yal s &z u- {based on Ahmet 2001 the Kurdish language
Fai Mém 3 with thelegal
Zin regulationsand the
launching otthe
Kurdish initiative.
Abd¢l hadi M. Sadi 2000s: turning point for
Ti mur t ak | Ramazan El Arabic 2006 the Kurdish language
But iwls 1 with the legal
Mem 3% Zi regulations and the
launching otthe
Kurdish initiative.
Namek A-¢Ehmede Kurdish 2010 A year after théaunch
(Ministry) Mem % Zi of theKurdish iritiative.
Kadr i YélEhmede Kurdish 2010 A year after théaunch
Mem 3% Zi of theKurdish initiative.
Ni hat Dalj Turkish 2012 Aftermath of the
Kadr i Yé startirg of theKurdish
translation initiative.
(change in form
rewrittenas
prose)
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4.4 Translations oM e m  %n tHeiRepublican griod

4. 4 . 1 Me hmet HamslatonBozar sl ands t

Mehmet Emin Bozar sl anMdm@amrgol Tarkish i 196881 me d °

't was publ ié&rlear é.y He hdtimpedilrdish, bogetheri t i n
with a Tur k{VanBruingssem 28003 d. D3pwasdthe first translation

of Me m ¥aftef thenfoundation of theurkish Republic. As Bruinessen states,

i t h-emergence of the Kurdish movement in Turkey in the 1960s was also marked

by the publication of a translationbfe m 3% . ZiAmgai n, the rewrit:i
parallel to the political activities of the tim€his rewriting addressed a larger

audience as it also made it easier for Kurdish readers to read the latinized Kurdish on
the pages on the |l eft. Xan” 6s original t
and that i s why Me h meconstitutad arewBtiogbath ferl an 6 s
Turkish readers and for Kurdish readers who could not read the Arabic alphabet. The
publication makes it plain to see that he omitted the politically sensitive parts.

However, the omitted couplets are not invisible butradeated with dots, both in

the Kurdish transliteration and Turkish translation. Thus, the reader is made aware of

the censorship. Here | have to note that this censorship may have been applied to the

text by the editor, publisher or another patron amichy Bozarslan directly.

Al t hough Bozarslands text was censored, |
authorities destr oy eManBrlinessen@2@0B,.63)t hey c o
Bozarsl an was prosecuted for #fAviolating |
weaken nat i(990p. 5742lIretheiemdgB®aarsian was acquitted and

the ban on the book whsi f t e d . Later on, Bozar sl anods t

®Basén Kanunuo6na muhalefet olarak milli duygul ar e
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197%°by Kor al and i n 1BventhounlytheHbansvastliftedf,aty é nl a r
the end of the books both publishers added the court reports, expert reports and

document of acquittal, all of whiccan be considered in part as a preemsiale
defensanechanism to ward off another prosecution. What is more, the omitted parts

were not included in the reprintings; they remained invisible even in the final reprint

in 1990.

Me hmet Emi n aBsbatioa crysthllezes the relation between
ideology and rewriting. The system of patronage, as exemplified by the publishers
and editors who went to such lengths to construct an apparaek-défenseand
who may have initiated the censorship of the,tetervenes in the production of
rewritings in the I|Iiterary system when il
At hreat o was the | anguage/ culture of the
were censored in any case, the underlyingreasé or Bozar sl ands pro
have been the very choice of source text, source author and/or source culture. It is
worth pointing out that the same year t h:
saw the publication and then banning of anotloertroversial work of hisAlfabe,
the first Kurdish alphabet written in Latin letters, which was brought out by Sim
Mat baacel ek. As the name indicates, the ¢
an fial phabetd; Chapter 1 mschafthehistorydfowever
Republican Turkey, even something as seel
and 6Q6 could be politically probl emati c.
Lefevereds assumption that prefesssi onal s
whereas patronage deals with the ideology behind texts (1992, p. 15). The purpose of

the intervention of the fAultimateo patr ol

22 |In some sources, the publication date of the second edition is indicated as 1973. However, in the
version | have, the publitan date for the second edition is 1975.
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intervention) was to hamper the reading of this translation and to prevent it from
reachng its target audience, which could be an example of the repressive force of

patronage.

4. 4 . 2 Sérrransl@tiand ak bi | geds t

Sérrée Dadakbil ge MamaZig(l730) irtamodemmakishifk ai k 6 s
1969, and it was published by Matbaa Teknisyee r i Basémevi. As di
some scholars regard Ahmed Fai k6s versi ol
transl ation MémEBmAdCFf ofiesni 'deesy t his text a
wor k because it was writitenvearfy egi fialndr wt
version in many respects. They have the same content, the same characters, the same
plot and both are imesnevi o r m. However, when Fai kds tr
considered as a translation of a Kurdish work but an original wokkeni Turkish,
thetaleoMe m ¥ ecioomes a more fAinnocento text.
that, whereas Mehmet Emin Bozarslan faced considerable hardship for his translation

from Ehmed® XeamuzZés SKeurrrdei sDbhadakbi |l geds mod

of Ahmed Fai kds version only a year | at el
preface to his translation, Sérrée Dadaxkbi
saga, fAan ol d, Me s apyddohaive Ipeenanmtterf imviariouss t or y t |

languages just like Leyand Mecnuno ( Dawllaowitrahsigten). 19 6 9,

I n other words, Dadakbil ge asserts that 1
Ehmed° Meam ¥busZhe ancient legend that inddamany literary works

in different | anguages. Thus MenoZsmn Tur ki s |
1969 did not result in any trouble for the translator or publisher, whereas the Turkish
transl ati on dé& mEm®6eBfedtf lehmedEnMn Bozar sl ano

prosecution. The story was the same but |
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why the translators were treated differenByen though it was falished just a year

afterBoza s| an 6 s tardaarksblidtgieddrs, tD ansl|l ati on di d
force of patronage. Having a Turkish source text, his translation was not viewed as

an ideological threat to the stafen the contrary, it is safe to assume that

Dadakobbsi [tgreans| ati onBwaaral apéponsans]| ati o

that the story was universal, remlelyKurdish.

4. 4 . 3 Na méranslagtiene k g°® z6s t

Within the context of the governmentds K
Culture published the Turkish translatiof E h me dMe nX a3k “Aiamé k
A-ékg®°z was the translator but his name |
the inner cover, which means fAthe one whi
the first Kurdish publication by the Turkish Ministry Glilture. Like the previous

rewritings, this rewriting can, indeed should, be seen in parallel to political

developments. After the AKP government launched the Kurdish initiative in Turkey,

the Kurdish language became more visible, especially in the dsscotithe state.

TRT, the official TV channel of the state, began broadcasting in Kurdish and the
Ministry of Culture translated Ehmed® Xal
Cul turebds publ i c &Me mo Aitigdbwoas thartheecisiondaot i on 0 |
rewrite and republish the text was motivated by much more keaimdividual

choices of theéranslator or publisher; it depended on other ideological and political
factors, which are all interrelyated. | n 1
sensitive parts that Mehmet Emin Bozarslan had omitted were translated into

Turkish. There is not amgxplicitcensorship in this translation, which makes this

case even momemarkablepnce, the censored text had been brought to court by the

state but in the course of time the same text came to be published watkylidit
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censorship by the state itself. Byplicit,| mean a similar sort of censorship to that

found in Mehmet Emin Bozarslands transl al
rewriting isthat it also includes the copy of the original manuscript. The manuscript

in Arabic letters is printed on the left page, while on the right page there appear a

Kurdish transliteration and a Turkish translation. This translation was also used as

political material during the election campaigns in 2011, in the then prime minister
Tayyip Erdojands Hakkar: meeting. There
Lefevereds claim that texts do not have
valid at all times buthat their position in the target systems is defined by their
rewritings.What is more, the position of these rewritings is determined to a large

extent by the rewriters, who are mostly at the mercy of the system of patronage. This

time, the influencef patronagevas not wholly negative and restricting. The

translation was introduced in political meetings, as an indicator of the changing

attitude of the state. Thus, the patrons promoted the reading of this text or at least
intended to make the target aewice know thae m  ¥hadZbeem translated by the
state itself. They del egated responsi bil]
as Lefevere puts it, patrons delegate their authority to professionals when it comes to
poetics (1992, p. 15Thus,Na mék A-ékg°®z was chosen as t
evoked much discussion afterwards. The criticism against the commissioning of

A-ékg°z wildl beb5di scussed in Chapter

444 Kadr i Y é&adngh#ton é mos t

I n 2010, Avesta Yaydkéerléamdes ptumeem ssthaetdi mKna dorfi
together with his theoretical analysis of the text. This rewriting was published in the
same year as the Ministrydés translation,

i nterviews of Namék A- éwagpulalishedtitdwardsihe ni st r
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end of November and it was introduced to
December 1. Thus, Yéldéréemdés is an earl i el
is one of very few independent publishing houses specializing in Kukaigts and

has fAa good economic and symbolic positi:
(ScalbertY ¢, ¢, 20L2,p.363) I n this rewriting, Kadri Y
Xan jfeahdwsrksl In the second chapter, he deals with the terminology in

Me m YandZexptains the terms related to love, Sufism, music, etc. In the last part,

he presents his own translatione m 3% XKiardr i Yél dérém al so |
anotherbookkK ¢ | t ¢ r Bakanl eéj @é6nén Mem % (Bin ¢Cevi
Critical Approach to th&e m  ¥rarBlation of the Ministry of Culture), which

was published by Avesta Yayénlaré -in 201.

text on a Turkish tmeslation ofMe m  %n Ghaptemb.

445 Ni hat imsltiore 6s t

Gonca Publishing published a prose versioMef m %in 2012nThe book

bel onged to the series ASelections from
i's presented, atshd& hmperéegsdmyvwamo has prepar ed
and it is acknowledged in the preface that this prose versigreoin %s béased

on Kadri Yélderembs tr an sdneptualzdnistextdsat 1 s

a new rewriting based another rewritingoMe m 3% Zi n.

4.5 IndirecttanslationsoMe m % Zi n

Me m ¥hastbeen translated into Turkish not only from its source language but
also through other languages like Arabic and French. One of the indirect translations
wastheworkbAb dul hadi Timurtak. Timurtakés solL
Sadi Ramazan EI But i and published in 19

Me m 3it viias not in the poetimesneviorm but was rewritten in prose, in the
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novel gen iseé€urkishitranslationtofthe @ovel was published by Kent
Yayéenl arThis translatbdcartbe seen as a rewriting of another rewriting of

Mem 3% Zi n

The same can be said of anot her transl a
published byvierg¢2Q0¥%¥ay8uoMeam z3wazdisn ver si ¢

based on a French rendition of the Kurdish source.

There might also be grounds for consi de
Ah me d Memokidas an indirect translation. However, | will not deal with
this translation in this section because it is an intralingual translation of a text in
Azeri Turkish. As the source text is a dialect of Turkish, | do not see it as a totally
indirect translation but as a rewriting of a Turkish text intended to renew the

language and make the text easier to read.

4.6 Me m ¥on thesilver screen andage

Me m ¥YhasZalsmappeared on screen and stage in Turkey in the shape of a
movie, play and dance performance. The m¢
first movie in the Kurdish language ever to be shot in Turkey. The scenario was
written by Hamza ¥zbal and | mit ¥zbay. | 1
and Zin; that is to say, it dwells on interpersonal love rather than mystic or Sufi love.
This aspectoffim has been criticized by some Kur
interview with BahaaNi hat G¢l t eki n, moreover, some k
should have been more political and agitafiv& ¢, | t eki n & G83)t ek i n,
He assertdiowever, thaeven though they expected a more visible political stance in
the film, they appreciated EI -i6s effort:

movie was released in 1991 only in Gaziantep and Ankara, with Turkigingum
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this period, a state of emergency was in force and the use of the Kurdish language

was banned. The movie was released with special permission from the then president
Turgut ¥zal, under the condition mnhat it
of dubbing needs to be highlighted, since dubbing erases the original sound track, in
contrast to subtitling. This means that there is more space for manipulation in

dubbing, as studies on Nazi Germany and Fascist Italy have amply demoriStrated.

The film was also due to be released in Istanbul but the producer changed his mind

after the bombing of a large store in Istanbul. However, 20 years later the film was
released once more. In February 2002, it appeared on the screen again, this time also

in Istanlul (Kaya, 2009)

Another rewriting oMe m  ¥wagin the form of a play, written by Cuma
Boynukara. He rewrote thraesnevin the form of a play in Turkish and it was
published by Berfin Yadweéateddinamtiee sameyedr9 95 un
the play was staged by Veysel ¥ng°ren in
was directed by B¢lent Emin Kapar and | K¢
Semaver Kumpanya Theater. Also, in the same year it appeared af'the 14
International Theatre Festival in Istanbul. The play was translated back into Kurdish
in 2008 and published by Evrensel Yayénl :
the Ministry of Culture published threesnevin Turkish) had all been the fruit of
individual endeavors or the efforts of private institutions. However, the state staged
this play as well: in 2011, a Kurdish version of the plaiief m wagZstaged by
Van State Theatre. Thus, it can be said that the Turkish translationmé#mevi
triggered other rewritings, at least one of which was patronized by the state. Finally,

it should be pointed out théste m ¥Yals@dppeared as a dance piece, directed by

¥sSee Mart i n [Dubbiagaé an Expressioncof Natiomaliéh991).
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Apo Kaya and performed by the Mesopotamia Cultural Centre Folk Dances Group in

2004.

In conclusion, the concept of rewriting enables us to deal with various refractions
of Me m %n dffferent forms such as the novel, movie, etc. Additionally, its
emphasis on ideology and the system of patronage pushes us to consider these
translations irthe sociepolitical context from which they emerge. Patrons have
changed in the course of time but their intervention has always been substantial and
effective. To illustrate, Me hmet Emin Bo.:
and the political ptrons intervened to prevent this translation from meeting its
readers. However, in parallel to sogolitical changes, in 2010 the same text was
published and presented by the state itself. This time the intervention was not
restrictive but promoting. Thsignificant increase in the translationdoé m %n Zi n
the last decade can be associated with that changing political context and the attitude
of patronage. Thus, the system of patronage should not be regarded as a static and
always restrictive forcesait is very open to change in time and dependent on social,
political and ideologicalactors. Itis also obvious that the concept of rewriting
enables us to deal with many types of texts, not only textual translations. In addition,
with its emphasis ordeology and patronage, the concept of rewriting encourages us
to consider different translations and other texts in their historical contexts and

observe their relations with each other.
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CHAPTERS
PARATEXTUAL ANALYSIS OF

TURKISH TRANSLATIONS OFMEM d Z K N

In the previous chapter, | tried to give an overview of academic studies which were
specifically on XahandMem¥s ZRHunthermore| discussed the Kurdish source

text ofMem%: Zandrsketched the history of its Turkish translations in both the

Ottoman and Republican period$he purpose of this chapter is to describe how

these translations were presented to the target system, i.e. Turkish literary system, by
focusing on the paratextual el ements sucl
notes The chapter aims to depict the journey of a Kurdish text in Turkish and to
demonstrate how the image of the text and author was transformed in the course of

time. For this purpose, | will try to analyzmratexts othe Republican period

translations fronKurdish to Turkishin chronological order. As shown in the

previous chapter, indirect translationdwém% Zalsanexistbased on French and

Arabic translations oMem¥: ZHowever, these indirect translations will not be

included in the analysis,r&ie my primary concern is to look at the translations from

Kurdish into TurkishFurthermore, the intralingual translations (from Kurdish into

Kurdish or from Turkish to Turkish) wilemain out of the scope of tlehapteras

only the translations from Kudish to Turkishin the Republican period will be the

subject of the analysiShus, I willfirsttyanal yze Mehmet Emin Boz:
translation and its 1968, 1975 and 1990
(2010) , Kadr i Y(@20Lo) adrfirealy dis translaterorisclsrato i o n

Namék A-éeékge°@@¥ transl ati on
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5 1 Me hmet Emi n Biol268kEdsidnandés transl ati on
Being the very firsMem3%: Zranslation of the Republican period, the 1968

translation by Mehmet Emin Bozarslan wasitestone in the adventure bfem¥a

Zinin Turkish as it ended the naxistence of the work in the Turkish literary

system. As can be seen in Figure 1, on the cover of the first edition a girl and a boy

appear in traditional costumes, referring to the &pie story of Mem and Zin.

When the reader first sees this cover, it is more probable that s/he will perceive this

as a romantic love story rather than asesneyithe genre of the original work. The

title remains in its Kurdish original form, and itrist translated into Turkish as

AMem ve Zino. The name of the author i s
AEhmed® Xan” 06 and Thisthoic smayfeé\dategerizad usihg ni 0 .
Genettebs terminology as a fApograpaali al 0 ki |
choicegGenette, 1997, p. 7However, the linguistic and typographic choice here

can also be seen as signaling the ideological perspective of the publishers. It

indicates that the work belongs to anothigrary and cultural systertt.is
particularly significant that the | angua:
pretty much forbidden | anguage in the Tul
choice all the more strikingghen we consider the 192&t on Adaption and

Application of Turkish LettersThe name of the translator is not mentioned on the

cover; we can only see the name of the publishing house at the bottom.
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FigolThe cover of the first (l1l96&nslatmdi ti on
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On the title page, the name of the tr:
Emin Bozarslano. Also, the series title I
Putting these together, we understand t h:

who did not write in Turkish.

After the title page, we find the pref
The preface appears in Latinized Kurdish on the left, while the righthand pages give
the Turkish version. Not only the preface but also the work itself is presented
bilingually in this form. The preface was written by the translator himself. Genette
considers translated texts as paratexts; however, in this thesis, translated texts are
regarded as texts themselves and the paratexts that accompany them are under
analysis. Thus, wean consider Mehmet Emin Bozarslan as the author of this text, a
view which enables us to consider this pi

in Genetteds words (1997, p. 9).

It must also be noted that some coupietsoth Kurdish and Turkistexts of
Mem%. Zaie nensored, with the relevant locations indicated with black dotsa(F
sample page, sdagure 8 inAppendix B The censorship applied either by

Bozarslan or the editor did not prove to be sufficient for sparing Bozarslan from trial.

Bozar sl an begins the preface by saying
edebi eserleri arasénda °n safta yer al m
ROMEO VE JULKYETOI ni n, Fuzul i dninoLEYLE |
(1968, p. 95! Here,Bozarslan wants to show the canonical position of the work, by
comparing it with other canonical works likayla ile MajnunandRomeo and

Juliet The capital |l etters, as the fAmateria

S1MEM d Z K iN one of the foremost timeless works of the world. In terms of its subject, it can be
compared to SHAKESPEBAREOKT ROMECOF AMNDLKO6S LAYLA AND
(1968, p. 9)
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canonical position of thegbreeworks. The other works Bozarslan refers to are
likewise love stories, which in a sense plalglesn¥2Zin within a narrower canon of
love stories. After mentioning the importance of the original work, Bozarslan

explains why he translated this text:

Ne yazék ki sl kemi zin Kgrt-e ve Tg¢gr k- e
bu dejerli eseri okumaktan yoksun kal:
yazél mék, T¢rk-edye de -evril memiktir.
Arap harfleriyl eroknmayké olkiulyearm i d inmeskd le
sayésénén -ok az olduju akikaddér . KKkt
ZKNOI hem Latin harflerine, hem de T¢gi
konukan, T¢rk-e de konukan okuyucul ar

domakt §€68,p..9

N—r

Unfortunately, Kurdishand Turkishspeaking people in this country have

until now been deprived of the opportunity to read this valuable work. The
reason is that the work was written in Arabic script and it was not tradslat
into Turkish. That is why only those people who knew Kurdish and could
read Arabic letters were able to read this text. It is obvious that there are not
many of such people. To address the resultant need, we have transliterated
MEMd Z KN i nt oalphabetandtenslated it into Turkish. So, both
Kurdish speakers and Turkish speakers will have a chance to read that book.
(1968, p. 9)

I n other words, the main expressed pul
make this precious work accessible tos# readers who do not speak Kurdish and
cannot read Arabic. According to Bozarslan, the work is so precious that in order to
make it known he carried out a fAndoubl e t |
the original manuscript from Arabic into Latiphabet and translating the whole
work into Turkish. After stating the purpose of his translation, he deals with the

strategies he used in translating:

Bu eser XVII. yézyéel én sonl arénda yazé
eserler gibi onda da bir-ok Arap-a ve
-evirisinde bu kelimeleri de K¢grt-e Kk
Fakat kitabédom grabjanca&l kedekiel er i defj i
yazdek Ancak herkes bunlarén anl ameén:¢
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sonuna bir S°zI|l ¢k ekledik ve b kel i me
8 1

u
ve T¢rk-e yazdéek. (1968, p. 11)
Since this work was writtetowards the end of the seventeenth century, it
contains many Arabic and Persian words, as do all other contemporary works.
We have translated these words into Turkish in the same way as we have the
Kurdish words and sentences. However, we did not chéwege tvords in the
original text and kept them as they are. Not all people know the meanings of
these words, so we have added a glossary at the end of the book. We have
written the Kurdish and Turkish definitions of these words in the glossary.

Bozarslals ays t hat his translation is very nf
wordo transl ati on. However, some words al
which will ease the reading of the text. The important point he is making is that

Kurdish, Turki® and Persian are totally different languages and even a glossary is

needed for speakers of one language to understand the others. The glossary is another
paratextual el ement which unde(Gdnétte,es t he
1997, p. 12)The function of this glossary can be interpreted as an emphasis on the
uniqueness and distinctiveness of the Kurdish language, comparable to that of

Turkish and Persian. After mentioning the strategies he has emplolyisd in

translation, Bozarslan dwells on the work itself:

Hani bu eserde Memo ve Zindin akkeé et
sosyal, kel togrel ve i1 dar.i durumunu g¢
sermi Ktir. Bundan bakka o -ajda Yy
-arkéna haki mbolragsadnpapérmal astmak; bu
k¢fl ¢ anl ayéké yerden yere vur muk; y°i
°zelli kle onlarén k°tg¢ niyetli, kinci,
oturup kal kmal aréené ortalyak&®y adake ké t
karkée adeta isyan etmicktir (1968, p

In this work, Xan skillfully portrayed life at that time and revealed the social,
cultural and administrative condition:¢
Besides, with a masterful use of style gx@osed to the rulers of his time the

mentality that prevailed in the political and administrative circles of the state.

He castigated that backward, cruel and fusty mindset; revealed and harshly
condemned the behaviors and mindset of the rulers, partyctiia fact that

they acted according to their toady people around them, who were

malevolent, vengeful and very selfish. Xan fact, rebelled against the

corrupted and unfair system.
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This paragraph may be the most telling part of the preface in tdrdnecting the
perspectives of the readership and creat.
positions the text within a certain historical context and assigns a rebellious role to

the author. Therefore, the reader is expected not only to reagkthaesta love story

butalsoto be aware of the allusions to the social and political context.

After the preface, EnméXand s bi ography is presented.
of the author of this section, but most probably it was also written by Mehmiat E
Bozarslan. In this biography we are informed briefly about&en | i f e, wor ks a|

literary merits:

NdBARA &IAIN ( K¢- ¢kl erin Turfandaseée) da d
Arafeat-e s°zl| kZKNM,6 giobidamaakEaMu md ur Her
bakeénodkau ndaa, - al ékma, dojruluk ve bunl ar
bir ©°7 ¢t(1968apzlm)é Kt €r

NdB A RA d&KAN (The Spring of Childrenis also a very valuable work. It
is an ArabieKurdish dictionary and was written in verse, just like MENZ K N .
Each part begins with a piece of advice regarding social issues like reading,
studying, being honest, e{d.968, p. 15).

While introducing the author, Bozarslan says that not blagn¥aZin but also other

works by Xan are about social issues.

Xan - aj émka i | eri gUdzZKhNbgea deMBM| akél aca
hakséezl é&ja, zul me, gericilije, feodal d
m¢cadel e etmiktir ... Késacaseé: her zam

NdBARA d&KAINOEN ©°ns°z¢gnde k°yle demiktir:
Ben bunu reva-takiler i-in dejil,

K¢rt -ocukl 41968,pilY)i n yazdeém

Xan had great foresight. As can be understood from MEKI K N , he stood
against injustice, cruelty, backwardedness and the feudal system, and struggled a
lot. ... In short, he waalways on the side of the people. For instance, he says in

the preface of NB A R A &KN:
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| did not write this for those people who are in demand

But for Kurdish children(1968, p. 17)

With this invocation of another paratext (Xars p r &\¥ba ic & ¥kBnjo -
Bozarslan underlines the nationalist views of Xaswell as his affiliation with his

people and his rebellious position.

Al | in all, in Mehmaem¥Zimispres&hteadtauss | an 0 ¢
as classical, everanonical piecef Kurdish literature. Bozarslan acknowledges that
it is essentiallya love story but that through this love story Xariticizes the system
and creates an allegorical work through the addition of social and political allusions.
Likewise, Ehmetl Xan' is presente as a very rebellious author who is against

injustice and always on the side of his people.

5 2 Me hmet Emi n Biol278 & $9P0=Editioss t r ans |l at i on
In the second and third editions of the book, the preface written by Mehmet Emin
Bozarslanand Xahs bi ography remained the same. \
reports related to Mehmet Emin Bozarsl ani
publishing activities, he was sued for violating the press law. In the second and third
editions ofMem¥«Zin,t he court reports and expertds
the book. So, in this section, we will analyze only the coftbet can be seen in

Figure 2 and Figure 3)itles, author/translator names and then these court reports,

which have certain patextual functions.
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Fig. 2 The cover of thsecond1975 edi ti on of Mehmet Emin |
translation
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Fig. 3 The cover of th¢hird(1990) edi ti on of Mehmet Emi
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On both covers, as in the first edition, we see the picture of a girl and a boy, which

implies the love theme of the workhe use of theolorsred, green and yellow

signal the fKur diesdrtanégandtiord editiond (in ¢he hateofthte i n
girl in the second edition and throughout the cover design for the third edftibim

name of the work is again written in its Kurdish original form. The name of the

writer is also written with Kurdish l&drs. At the bottom of the cover pages, we see

the names of the publishing houses. With respect to these features, the second and

third editions resemble the first edition. The main difference in these later editions is

the indication of the name of thaislator. These editions were published after

Mehmet Emin Bozarslan had been sued, jailed and then acquitted, as we understand
from the court reports at the end. This |
the transl ator 0, ayrthis, bpgineirg with éhé degondredition v at e

Me h me t Emin Bozarsl ands name was include:

Here the notion of fAvisibilityo shoul
hisbook,The Tr ans| at lawrénse Vemitvelalsorates oh thd cgpi of
the Avisibilityo of translators as agent :
arguments on the case of translations in the AAgherican world where the
domi nant | anguage is English, he cl ai ms
theyuse fAfl uent discourseodo when transl ati n¢
seem to have been written originally in English. The success accorded to translations

by critics, moreover, seems to depend largelyottheans | at or 6s appar e

2The significance of red, yellow and green col or s
poemShahnamehWritten between 977 and 1018hahnamels acceptd as the longest poem written

by a single authofLalani, 2010) The three colours feature fhelegend of théblacksmith Kawan

ShahnamehEven thaigh there exist different versions of that legend, the basic theme is that the

blacksmith Kawa rescued his son from the cruel ruler Dahkia& kills young men and fesdheir

brains tothe snakes on his shouldePmhhak als@revents the arrival of springlowever the

blacksmith Kawabeats Dahhak arghves hissans | i f e. Hi s apron, which 1is
some sources) and yellawacceptedsthe flag of Kawastandingfor resistance tarueltyand the

beginningof Newroz( Ay 2@0B)
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achievementoftae i f |(\eeuti, 2004) In other words, Venuti says that
translators become invisible by eliminating the foreignness of the texts and
producing Afl uent o t exftee AnglwAnericane wi t h t h

readership.

| f we come back to Mehmet Emin Bozar sl
Ain/visibilityd i s somewhat different fr
his name does not appear on the cover and we may assume thetslatdr is made
Ainvisibled in this edition. However, al |
foreignness of the work; i.e. the name of the author is writt&hased Xan and
the name of the work is written B&em3%2Zin, in the original Kurdish formlt is safe
to assume that while the actual translator is rendered invisible, the fact that this text
is translated is made very visibigo, the invisibility of the translator in the first
edition is not for the sake of presenting the work as if it haggihadly been written in
Turkish. On the contrary, as we saw in the analysis of the preface, there is an
emphasis on Kurdish culture and on the status of the work as a piece of Kurdish
literature. When we come to the second and third editions, we see thents | at or 6 s
nameonthecovers t he pr ov i diethe second édifionankl- e s i 0
i ¢ ev i ¥imbenthirdedition. Thusve may claim that the translator too is also
rendered fAvisibled. However, this visibil
legal procedures Mehmet Emin Bozarslan underwent, not a symbolic gesture
intended to highlight the role of the translator by making the translator visible on the
cover. Especially after the prosecution, he appears to be presented as the rightful

owner of tle text.

33Turkish text by
34 Translator
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What makes the | ast two patcutailyons of B
worthy of analysis in terms of paratexts
added at the end of the books. In addition, on the back covers of these two editions,
thereis a reference to these court reports and it is stated that Bozarslan was acquitted
and that all documents related to the case are incogolarab the book (Seeigure
9 and Figure 10 ippendixQ . At the end of the book, w
RapoYudKstanbul Toplu Ceza Mahkemesi 6nin
Kar #r emKst anbul Toplu Ceza Mahkemesi 06nin
Kar ¥aeod fAKstanbul Toplu C&zadeM&hkeéemegsnicgni
Ber aat3®Kalrnartéhbe expertos report written b
and Prof. ¥ztekin Tosun, we see the reas:t
prosecuted. He was accused of violating the 142/3 article of the TurkishGeteal
In this report, the experts begin by summarizing the preface written by Bozarslan, the
bi ography section and also the content ol

Vi ewo about the accusation:

Yazar, kitabéen bak rttareafeéin & zK et tmeekrt e
¥zel |l 5k ltneusdhifelerdé ¢, r t 1l erin ne 1 -in mahkun
ol dukl are ¢zerinde durul muxktur. Kitab:é
atl amekt eér -6 7Buniumcigishahi féell er ar aseénda
yadejeé anl atel méktér. Yazar yabancel art
dememesi i -in K¢grt-e yazdejéené belirt
kull anmék bulunmasénén bajéklanmaseéene
Kekil de kendisiwyilmr d&ajslue | armasda snalzali
istemektedrKanéeémézca, terc¢me edenin bazeée Kk
su- tekkil edecek fiilleri i Kl emek ni
ayréca atlanmayeéep tercyg¢ mesyiilghraipee | mék |
bir y°ne rastlanmék dejildir. Tarihe 1
tanétél masé dekénda milli duygul aré z:
gesterir bir emar ef9®0,p.878)t | anabi |l mi k d:¢

®Expertds report.

36 The first absolutiomegarding the booky Istanbul Combined Criminal Court
37 The second absolutimegarding the booky IstanbliCombined Criminal Court.
%8 The third absolutiomegarding the booky Istanbul Combined Criminal Court.
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The author refers to Kurds and the Kurdish language in the initial pages of the
book. Especially on pages-5bB, he focuses on tmeasonwhy the Kurds are

a captive tribe. The translator of the book skipped some paragraphs in these
parts.Likewise, between pages 61 and 67, the reason for writing the book in
Kurdish is explained. The author notes that he wrote his book in Kurdish so
that foreign people would not say Kurds lack wisdom, that they are rootless
and baseless. On page 77, the au#pologizes for writing in Kurdish, and

on page 79 he asks to be excused for the errors he makes as he is a mountain
man In our opinion, the fact that the translator skipped some parts when
translating is an indication that he did not intend to becomaved in a

criminal activity. What is more, there is no relevance to Article 142 in the

parts that he translated. There is not any indication of weakening national
feelings as the book serves to introduce the work of an author who is
historically very inportant (1990, p. 573)

The expertbés report thus stresses that t|
errors or deficiencies of his work. Likewise, the translator Mehmet Emin Bozarslan
i's awar e bdfenahhe cfoprparts and he omits the
counterargument deployed against the accusation of weakening national feelings is

that Bozarslan omitted some parts in translation.

If we analyze these paratexts in terms of thinctiors0 , i n Van Dij ko
tebms t heir presence serves to Aspareodo the
prosecutions. Also, in these editions the parts that Bozarslan omitted in his
translation still remain censored. However, this is a different type of cigoAs
stated at the beginning of the analysis, the Kurdish version appears on the left and the
Turkish translation on the right; the reader can see the omitted parts in both Kurdish
and Turkish, because they are shown with consecutive black dotst@xth€his
Avisible censorshipodo is also retained in
reports supplemented these editions, thereby contributing to the creation of the image
of an fAi aThheiocusian oftthe expert reports can alsodensas a very
clever way of sidestepping censorship. The reports tell the readers roughly what has
been omitted from the translation; if these comments had not been included, the
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reader would not have had any idea about what had been left out. In the aedon
third editions the court reports were added in order to show that this translation was

Aii nnocento and to signal the censorship |

All'in all, when we analyze the paratextual elements of Mehmet Emin
Boz ar s |satnd dEMeim¥Znywe see that the work was introduced as a piece
of Kurdish literature, a canonical love story with social and national dimensions, and
Ehmed Xan was presented as an author always on the side of his people. Similar
images of the worland the author were presented in the second and third editions.
However, inthese editions the strategic measure was taken of including the court
reports and expertdos reports related to |
may conclude that these remparatexts, helped the publishers protect their books

from further legal proceedings while alerting the reader to the existing censorship.

5 3 Namék A-¢ek2000z6s transl ati on

Within the framework of the Kurdish initiative, the Turkish Ministry of Culture

commi ssi oned Nameée KMem34Za intg Pukishtand this translatidn a t e

was published in 2010. As a part of the paxaital analysis, the cover, author/translator

names, prefaces and biography of Xaill be examined to see hoMem¥.Zin and

Ehmed Xan™ are presented by the Ministry of Culture. As the book was once banned

and the previous translator was prosecutedwanéd presume that paratexts would

have been used by the Ministry to convey its approach to the text. However, we will start

by firstexani ni ng the transl ator Nilemé&&knaAd ékg°®z06s

about what he saw as the ideal reading of it, as well as his views on Kurdish language.

The ongoing debate on whether Kurdish is a language in its own right or a
dialect of Persian wasuched on in the first chapter. Before analyzing the paratexts

of A-ékg°®zo6s translation, it is instruct.
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debate, not least because he was the translator of the first Klandigrage work

published by the Turkish Migtry of Culture. In an interview with Fatih Akkaya,
A-ékg°z states that Kurdish is not a | an
showing some examples of phonetic similarities between the two languages

( A- é k g °.He mahtidsQhpat,

In my investigations, | saw that Kurdish and Persian overlap mostly in
morphology,syntax and with respect to many grammatical features. They
show similarity invocabulary and especiglin verbs, which are the defining
features of a language. As a result of my investigations, | think that Kurdish is
a dialect of Persian. (2010, own translatién)

A-ékg°z f urNMémrJsmbtiamdeologidtalyarked text. In essence,

it is no different fronlLayla and Majnurand othemesne\s in its purpose and

content;ohy t he mediumbés spui pdee eing .t Xa@axpr es
God. So, it is mainly a religious text, with similar objectives and content as other
examplesof he same genre. The only difference
Kurdish, but this is not intended ideologically because languages are just mediums of

communication, not reflectors of ideologyA - é kg°z, Kg¢rt -0 Fars- a

I n another arti cMem Asaddlugblezlemestpfeat s t |
our universal heritage, a reflection of our cultural richness. It is about common
values like human love and divine love. It is no different ftaagla and Majnunn
tebmsof 1 ts content and sufMe mm¥as®mapmerly. A-8eKk
ours, emerging from our geography, cultural values and heritage, having a religious
basis and being completely devoid of ideology. He again notes that literary works

should not bessociated with the languages they are written in, as they are universal

iKncel emelerim esnasénda g°rd¢m ki, bakta morfol
ol mak ¢zere pek -ok gmeneazi®nzeedil idg-ié s é&ndaar iwd ebi rk
o zel lifJi olan fiiller konusunda, K¢rt-e Fars-a il
-er-evesinde K¢rt-e Farq-Aa@kagnl zhi Kedity &1 dlatris;- ay @
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and common for all people A- é k g° z , Mem u Zi finYayéml ané .
summary, A-ékg°z bel i dems?ddideaagicallypee a | i t
and even the choice of language is just coincidental as language is nothing more than

a medium of communication.

Il n his article, ASpecters of Kurdish I
Transl ati &Glda@a,stMinbhualyasnot es thza,t ,i [tlHerngt
a sterile set of traffic signs that direct a reader toward the intention of the author,
which in his readi ngGlas®nbary, 2085spss)ye of Suf |
A-ékg®z06s concept comeastedarf mahyavayg. kistgpfaall, c an be
language may not be considestdrileas it necessarily bears the impact of ideology
and in turn shapes ideology. Secondly, as readers, we can just speculate on the
purpose of an author or a text as it may gain nemedsions in the course of time or
people may load various meanings onto tékthat is more, suggesting that
language had nothing to do with ideology and that the choice of language for a
publication was inconsequential appears to run counter to the Myists own act i
of publishing this workMe m ¥waZpublished within the framework of the
Kurdish initiative and promoted as 06t he |
That is why it is impossible to consider this work independent from ideologycim
an environment . I't should also be noted
A-ékg®z06s discourse reflects his own ideq
is free of ideology, as he has not loaded it with any political sentiment, dispgays hi

unwillingness or inability to see his own religious perspective as a form of ideology.

“Mem u Zindde anl atélan hik©ye, bu cojrafyanén hi
bizimdir. Zaten Mem u Zin, bir b¢gteéen ol arak ele F
tassavvuf”~ mesajlaréyla, Fuz3%l "6édnin Leyl®© ile Mecnu
birilerinin kullandeéjeée bir dil il e yazélerlarf al
gidemez. Yani, asl|l gokturded i meaminéjee&m nodti &4k mal €
anl atélanlar, insaMeé& @anZondek dmédRye&leg B,k mMAdkm gLe |
Zin Yayémlanérken, 2010)



He does not accept Kurdish as a language, a position which prompted opposition

about the statebds commissi dMreimn gaKadfi nA- é k g
YEdérem (2011), for instance, v&Kigdedd rhi s
Bakanl eéj édnémsiMeen B &k ini @&€iicaBApproach&ok | a Kk € m
the Mem 3% Zin Transl atiyeh défr étmh e t Mit miss &t h
Kurdishscholars and researchers were suggested to the Ministry as translators;

however, the reason why they eventually

that he once said that AThis stor4% had b

(Yel der ém, T2Milsl ,may. i8mply that A-ékg°z pr
without any ideological dimension (i f su
t hat A-eékg°zo6s presentation of Xan” and |
di mensions of the two. As mentioned bef ol

this work is to express divine love and the fact that it was written in Kurdish does not

matter in this sense.

It is in fact striking that the Ministry commissioned a ttate who thinks
that the language of the source text is not a language at all. Here we should note that,
despite his claim that he prepared the text for publication without any ideological
i nfluence, A-ékg°z inevitaldisgctopofoj ects hi
erasing the previous connotations and ideological baggageaih ¥andZzadding
a religious dimension is nothing other than the reflection of a different ideological
perspective. After this discussasndtha of A-
function he attributes tMe m ¥weZanmow look at thparatexts of his

translation, starting from the coyevhich can be seen in Figure 4.

“A[ Bl u hikaye, ¢zer lemakdenrediliyondooé! an bir ideol oji i
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Fig.4 ThecoveroNamék A-ékg°zds translation publ

Culture androurism in 2010
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There is no illustration on the hard cover, which is a general tendency in the

publications of classics in Turkey. The choice of plain covers for canonical and

classical works has been a convention since the Translation Bureau o{ T&4i0s
G¢gr-ajlar, What Texts Don't Tell. The Us:
2002, pp. 4819). The title of the work is given in its original Kurdish forMém¥a

Zin), not in Turkish translation. However, the name of the writer is writteniboth

Kurdish (Ehmeél Xan’) and in Turkish (AhmedH® n, th¢ former above and the

latter below the titleGolden letters on a dark brown hard cover signal to the reader

that this is a piece of prestigious literature, a classic. The name of the trasstetor i
mentioned on this cover but the name of the publisher, Ministry of Culture appears at
the bottom: nT. C. K¢l téer ve Turizm Bakanl
not the translator on the cover can be interpreted as follows: what makes this

translation important is not the fact that itr@nslated byNa meé k A- ék g°®z but
is published bythe Ministry of Culture, as the representative of the state. On the back

cover, the name of the publisher is given once more, in the very middle, susl thi

the only textual itemmthe back covedudging from the front cover alone, we can

say that this is a canonical piece of literature not presented specifically as a love

story), written by EnmedXan or Ahmedi HG1" and published by the Turkish state

The name Naméek A-ékg°®z appears on the ti:?

A-ékg°zo.

There are two prefaces to this translation; one was written by the then
Mi nister of Culture, Ertujrul G¢nay, and
A-eékg®zocsanprbeef accensi dered as an fAauthori a
translations are perceived as texts on their own, not a mere commentary on the

source text. However, Ertujrul G¢gnayods pi
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Apubl i sherds prephiaceprahdceaen, fiahl|l Ggnatt e
publisher is the Ministry of Culture, E°Tr/
Apubl i shero. However, as he does not wr i

Ministry and he writes a preface specifically foe tinanslation of this Kurdish work,

he can be considered as the writer of an
not the author or the publisher, but the presence of his preface is very important in
terms of repr esent iextdfetthese prefacastvwedimdl appr oa
Xan6s biography and a table of contents.
translation is unique in terms of containing three versions of the same text: on the left
hand side, we see the facsimile of the originaldfah manuscript written in Arabic

letters. On the right hand side, there are two columns, one presenting the Kurdish
transliteration into the Latin alphabet and the other presenting the Turkish

translation. The inclusion of the original Arabic manusamply be a device intended

to advertise the superior fAfaithfulnesso

being documented without any #Atransl ati ol

Unl i ke Bozarslands preface, which is
prefacesby Erfur ul G¢nay and Naméek A-ékg®z appea
with the analysis of Ertujrul Gée¢nayods proo
paragraph:

D¢nya uygarl ek birikiminin bakl é&ca kayn

sanat dej er leemra ndan oyratraamt €hl anzaésr | amékt ér .

i -inde birbirleriyle etkileken -0k renk

birlijinin de katkeéséyla, g°kkukajéneée o

farkl e ancak uyumiwtk gl.t AAm aglrod ruléedrai bwe ¢

ol arak ¢retilen ve kaleéecélakteéerélan kgl

edebiyat ¢reéegnlerini hem °©zendirmi K hem

kazanméxkter. (2010)

Anatolia, the chief source of warkivilization, provided a fruitful environment
for the production of magnificent cultural and artistic values. Having lived
together and influenced one another for many centdhiesnanifold people of
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Anatolian created many cultural products, with tkeélof their shared beliefs,

sentiments and destiny. These products were at the same time distinct and in

harmony with one another, just like the colors in a rainbow. The cultural heritage

of Anatolia, which was mostly produced and perpetdian Turkish, provided a

stimulus for the production of literary and intellectual works in Kurdish,els w

as lending quality and caldo these workg2010)
I n this paragraph, and throughout the pref
i mo s a hiah & yeryvrequently used to describe Anatolia. There is the theme of a
Ahar mony of differencesodo in a cultural sen
the major role in leading this cultural unity. Through the accumulation of cultural wealth

tha is mainly carried out through Turkish works, other works begin to be created in

other languages, which in turn contributes to cultural unity. He goes on:

D
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A Me ¥ i yobwhich many manuscripts can be found in libraries in Turkey

and abroad, was first transliterated and translated into Turkish in 1968. For a

long time after this, it was the subject of litigati@as,a result of a prohibitive

mindset. The shared wisdomdacompetence that human kind has managed

to achieve shows that the criminalization of historical works is incompatible

with a universal and pluralist democracy and with the notion of a civilized
togetherness. € | woul d libutngtotheo t hank
preparation and publication 8fMe¥# i no6, have refl ected ar
Tur k e y-tosteddpluraligt, historical, literary and intellectual heritage.

(2010)

I n this paragraph, by referringeold Bozar:
perspective regardingem%Zin. He again fosters the pluralist view by frequently

using wor ds %l ik-eo%ielidbedteckHs aldo isthtes the

purpose of this translation in the final
Turkeyotootdedp pluralist, hi storical, it
42 Universal

43 Pluralist

44 Togetherness
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Thus, this purpose is different frothat of Mehmet Emin Bozarslan, whose
aim was to make this Kurdish work known by and accessible to readers. According
to G¢gnay, the motive behind the 2010 publ
richnessAt t hi s point, we cnanofe nfipa cotyi ovnaon. DH g k
all paratextual materials serve certain function, so they can be considered actions too
(Van Dijk, 1997,p.8) G¢naybds purpose in tthis parat e

through the mosaic metaphor, an deattempts to realizeith this words. The

same motive may have | ied behind the deci
AHazérl ayano instead of A¢evireno or nATel
At o efi gno to be transl ated. Here, the in
Venuti 6s conception: in order to eliminat

the translator and the process of translation are downplayed.

The second prefaceiswrie n by the transl ator, Namé
preface, A-ékg?°z BKanardLlthgtranskatioms ofdis woeks E h me
into not only Turkish but also other languages like Russian. He explains his

translation strategies as follows:

Bu - al étkamaldwal, Arskeol oj i M¢zesi Kegtegphan
negsha ol ar ak kuIIanéIméKtér. Metin ol uk
yayenéeyla mukayese de yapeéel mékxtér. Terc
sadek kal énmaya - ali@akglomawn, od amh all ibke ys %
dokunmadan anl amlandér mal ar yapeéel méxkter
beyitlerde M. E. Bozarsl an yayéméndan i
n¢shada, pek -ok kelimenin alténda T¢r k
kol ay !l ak (2810 mé kt ér .

A manuscript stored in the Istanbul Archeology Museum was used in this

project. While producing the text, some comparisons were also made with
Rudenkodés [ Russi an] p uob, the attentptwasmade@u r i n g
apply the principle of wordor-word translation. In couplets where the symbolic
expressions are very intense, interpretations were undertaken without changing

the core. For those couplets that proved difficult to interpredreate was made

to Mehmet Emin Bozarslands publication.
words were given in the original manuscript, which made the translation.easier
(2010)
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Namék A-éeékg®z states that he tried to do
with the core meanings. This strategy complies with the measure of presenting the

original manuscript on the leftand pagesBoth the existence of the original

manuscrip and A-ékg°zds preface show the eff
obvious that the conception of translation is very conventional and restricted; in other
words, the main concern is to reflect thi
A-g@g%kz also says that he made use of Bozal
criticisms against A-ékg°z, which claim i
transl ation. Kadr i YMem#énrweota the teanstatiom er t r a |
criticism booktittedasK ¢, | t ¢ r Bak awdiéerq é®enveinr ieeirme EI| e K|
Yak!|l,avshémh was published in 2011 by Avest
A-ékg°z plagiarized Mehmet Emin Bozarsl al
(2011, p. 113)w Wwohdegwhghobhgia BEgnonym:
changing the places of some words or phr;

from Naméek A-ékg°zbés translation where h

met hodso. This criti ciefolowmgpardtsofihrss anal yz e«
chapter. Glastonbury asserts that most of
identical to those in Mehmet Emin Bozar s|
ARA-eékg°z also fills i n t hae slliamedss tthaatn sh aa

(2015, p. 56) Given that A-ékg°z had not trans
have received help from Servet kahin, on:
he is grateful to Servéta hi n whom he consulted about K
text (2010)#° Analysis of the excerpt above reveals, interestingly, that most

sentences are in the passive voice and thus the subjects are not stated clearly. In the

4 t-e ve metinle ilgil

r
encim Servet kahinbe

n I

¢al mal a
tif e et

—

K rem esnasénda, K¢
d tijim sevgili ©°7Jr

o
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gloss translation, | tried to kedipe same structure (even though it sounds odd in

English) to show the frequency of passive structurke.use of passive voice is very

common in Turkish academic writifgAkt ak & Uzuner Howevert , 201
wecan | nter pr et-usédof gaksiye ag @acknovdedgmentthat he was

not solely responsible for the translation.

After Namék A-éek°zos phpredraphy weTlhémda iX
under this text but mos tasheisaéndfibdagtheNa me k A -

AHazérl ayan/ Amadekar o or the one who prepa

Ministry presents Ehmed® Xan” to the reade
As él adé Ahmed ol an kair, mensup ol duju
kull anméxktid@mdénin.iAnwimeldi r ejitim al déj e,
yapmaséndan anl akél maktadeér. ¢¢enke sar a
ejitimi almak kxarteée idi ve bu yazé ejit
g°rmekl e m¢gmkegndyg . Ki HHG@ edmit nden anl
tasavvufi Kiirler s%°ylemicktir. Bundan d
ol duju anl akeéel maktadeéer. (2010)

The poet, whose original name was Ahmed, used the name of the Hani clan, to
which he belonged, as a egiH@uwbeengsma. € Th
palace clerkeads us to believe that he had received a good education. In order to

work as a palace clerk, it was obligatory to be well trained in writing, and such

training was only available imedrese . € As can bdédisunder st oc
poems, Ahmed HG" produced religiou$ Sufi poetry, which shows that he

belonged to one of the Sufi ecolé¢2010)

From this introductiontoXad s bi ography, we | eamdn t hat
establishealan, the Hani clan. He must have riged good education (most

probably inmedresgbecause he worked as a palace clerk. This means thahe{dn

an official position in the Ottoman government. This is quite a different portrait from

the one presented by Bozarslan, who presentedasaa rbellious author who

always voiced the problems of his people and stood by them by criticizing the
corrupted system and officials. However, in this newer translatior,iXanesented

as an author who belonged to a welbwn family, reeived good educatioin the
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best institutions of the state and also worked in an official position for the state. The

difference between the two images of Xanstriking.

After this, the biography dwells dhe works of EnméedXan':

AhmediH@, bir «kKai renmnll ar akaz makba kesr aber
kitapl ar Mubarey aziméwdtémrn. - ocukl ara dini
akt ar deéej éAkibdei r Klkniatia p lgeliFiaBeyani Erkané Ks | am
adl é& eserleri de gene dini keikul arda
mevlit de gene AhmedHG"t ar af éndan yazél mékteéer. (

Besides writing literary works as a poet, Ahmédioh” also wrote some
religious booksNubaré B i is a loakrwith which Hani taught religious
principles to childrenAkidei Kma ni, HK\doldFdBeyani Erkan-é

K s | aeeralso works about religious issues. The first Kurdialwlidwas
also written by Ahmed H@n". (2010)

Xan' is portrayed as an author who mainly wrote about religion and Islam. What is

quite striking is thaNubaré i B u is mmtroduced as a religious book for children,
whereas Mehmet Emin Bozarsl| aAmbidescri bed |
dictionaryo (1968, p. 15). While the dif:
informative religious book may seem little more thanatter of fact, the

incorporation of these contrasting details in the respective biographies shows us the
manipulative power of paratexts, since these paratexts may have a key role in

reflecting and propagating different images of the same work/authheFdetailed

information abouMem3%2Zin is also given

Mesnevi 60 b°l ¢;imden ol ukmaktadeér
kitabé yazéek sebebini anl atmaktadeér. l
arasénda, kitabeyla il gild@i bil giler v
362beyitinde hvi ek a2y3e7ybe. bbaekyltaer kadar ol ay
HOon", bu mesnevisinde, sadece bir axkk
bir akk hikayesini bahane edaeaterdek r uh
dile getirmixktir. (2010)
Themesnevismadeupo6 0 part s. € Between the col

the poet explains his reason for writing in Kurdish. Between the couplets 286

and 361, he gives information about his book and apologizes modestly. He

starts the story in couplet 362 and narrates the storylunt c oupl et 2376
Ahmedi HOoSn" did not only aim at telling
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he articulates that he used the love story as a pretext to convey the elevation
of spirits.(2010)

Me m %is plesented to us asresneviwhich is why ithas Sufi or mystical
elements. From this paratextual presentation, we learn that not the love story but
these religious elements are the core of the work. One might argue that the cover
design for the Ministry of Culture runs parallel with, or at leastsdwot contradict,
this characterizatioof the genre of Merd:  Zim aontrast to the previous editions it
does not include any il lustration of the
suggest that the text was largely a love story. According to therwfithe
commentary, the theme of personal love is employed by the author for the sake of
transcendental | ove. This presentation i
presentation, in which that translator focused on the social concerns of the work.
What ismore, in the course of the discussionof Xam deci si on to wri't
the radicalness of this decision is toned down through the characterization asXan
itevazu g°st er i*The partoftheneshevivheng thevissweafli r o
|l anguage was raised had been the main f o
reports.In these reports, Xamvas portrayed as a poet who apologizes for being a
mountainman and writing in an inferior languagehe harsh style of these
expressions is toned down in A-ékg°zdés t |
humble character of the author, not the supposed inferiority of his language, as the
court reports haduggested.

I n conclusion, the Ministry of Cultur
and its author in quite a distinct manner. First we can say that this book is made to
appear not fAtoo foreign to be trhaftnsl| at ed

Turkey. Besides the pluralist view articl

46 Modestly apologizing poet
120



term AHazérl ayan/ Amadekar o for Namék A-¢l
edendo seems to suggest that this book 1is
the content, the theme of personal |l ove |
furnished his texts with his Sufi or religious ideas. The biography conveys the
message that notonMe m % uZti nal so all the other work
religious insubjectmatter. As can be clearly seen, the same author and the same text

can be presented differently, by different agents at different times due to the

functional uses and manipulative power of paratexts.

5 4 Kadri Yeéelid26BlOémdés transl ation

2010 wa a fruitful yearinterms dle m % rZams | ati ons since boi
and Kadri Yeéeldérémdés transl|l ations were p
was published bthe ind@endent publishing house Avesta and the cover of this

translationcan be seen in Figure 5 below.
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Fig.5 ThecoveroKadr i Yéel dérémbés translation pub
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The design of the cover is very plain, with the red borders of a half heart shape

against a white background. The name of the auttasrslator and the title are all at

the top of the cover and the name of the publishing house is in the bottom right
corner. The author6s name f?)Xan, thettle, inean i n |
similar vein, is written aMem¥&Zin.Ka dr ir ém@ lidse presented as t
the A¢eviri ve Kavramsal Tahlil o (Transl i
description is given on the spine, which means the translator is made very visible in
this publication. Si goblimtedto @andatiog,ash&¥adsbd er e |
produced a Aconceptual analysiso. Given |
cover of the book, which is remarkably thick (422 pages), the reader is likely to

expect that a great deal is being offered in thidipation. After the title page, we

find a brief biography of Ebomé&Xanand of Kadri Yeél dérém, wt
greatly to the visibility of the translator. The table of contents reveals that the work is
divided up into three main parts: the first deaith Ehmed Xan™  dia wlorks the

second examines the terminologyMiem¥2Zin under 10 categories (such as the

terms used for love, Sufism, music, flora, sex, Kurdish reality, etc.); in the last part,

Yél déréem present s hi slysisrTheradtdr appeareintheand ¢ o |
form of occasional footnotes. On every page, there are two columns of text. The

Kurdish text in Latin alphabet appears on the left and the Turkish translation on the

right side of the pages. On the back coverseetheouplets in which Xan

expressehis reasorfor writing in Kurdish (Sed-igure 11 inAppendix D). This

design fosters the i mpression that the ai

incidental; it was very deliberate.

I n the preface prémarfX@atdmAagwg HKadrrio dYécledd

readers as follows:
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